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ICONS AND ARTEFACTS FROM THE ORTHODOX WORLD 


VMKoubI U1 APTE®AKTHI IIPABOCIABHOrO Mupa 


AUCTION AYKUHOH 

Friday 7 May 2010 Msarnuiya 7 Max 2010 roya 

at 7pm (Lots 1-131) B 7 Beyepa (nob! 1-131) 

Bacchus Room 3ana Baxxa (Bacchus Room) 

Le Méridien Hotel Orenb Jle Mepuyman 

3308 Limassol 3308 JIumaccon 

VIEWING TIPEABAPHTEAbDHbIM NOKA3 AOTOB 
Sunday 2May 9am - 9pm Bockpecenbe 2 maa 9:00 - 21:00 
Monday 3 May 9am - 6pm TloneyesbHuk 3 Maa 9:00 - 18:00 
Tuesday 4 May 9am - 9pm BropHuk 4man 9:00 - 21:00 
Wednesday 5 May 9am-9pm Cpeyia 5 maa 9:00 - 21:00 
Thursday 6 May gam - 10pm Uersepr 6max 9:00 - 22:00 
Friday 7 May gam-2pm Tlarunua 7 maa 9:00 - 14:00 


LEDRA MANAGEMENT LTD 


Accounting o@ Corporate Services 
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INTRODUCTION By 
CHRISTODOULOS G. VASSILIADES 


Byzantine Culture has an important impact on our 
international cultural heritage. The deeper 
meanings, unique techniques of the artists and 
representations of the icons, have as a consequence 
to classify the Byzantine works of the Orthodox 
belief not just as important objects of religion, but 
as valuable pieces of art as well, 


Consequently, we are very pleased to welcome 
you to the Icons and Artefacts from the Orthodox 
World exhibition. As you will also confirm, this 
exhibition presents an enviable collection of icons 
of the whole Orthodox world. Rare works of 
significant painters of great importance are 
fortunately presented for the first time after many 
years. 


The works which are exhibited come from the 
whole entity of the Orthodox Christian belief. Icons 
and artefacts that where created by artists who 
were inspired by prayer, dedication and love. 


This exhibition is the result of the perseverance 
and hard work of people who appreciate and 
respect the customs and principles of the Orthodox 
belief. All the icons and artefacts were found and 
concentrated with determination and admiration. 
This is the reason why the final result is of a great 
significance. 


Our primary aim was to present works of vast 
religious and cultural importance: works that will 
move anyone, works that represent the pure 
essence of the Orthodox civilization. 


Therefore the exhibition grants the opportunity to 
anyone who appreciates the Christian Orthodox 
Culture to be captivated and to obtain religious 
works, which at the same time are part of our 
international cultural heritage. 


We would like to take this opportunity to thank you 
for your interest in this exhibition and to wish you 
to enjoy the icons and artefacts for which we are all 
fortunate to have presented to us. 


Yours faithfully, 


Christodoulos G, Vassiliades, Advocate 
Ledra Management LTD 


BCTYNMTEAbHOE CHOBO 
Xpeucronyaa [. BACCHAMARECA 


“ 
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Busanrnfickas KYAbTYpa OKasata BWKHCTIUCE BANHHE 
Ha CPOpMUpPOBAHHe KYALTYPHOPO HACAe HHA MHOTHNX 
CTP, OTTOPO TpeAMeTHI, COSAHHDIC B NPABOCMABHON, 
BIBAHTHACKON Tpasuiltiin, Ho NpaBy Curraiores He 
NPOCTO BUARKHBIMH PCJIHPHOSHBIMH OGEKTAMH, HOH 
HCHHBIMH NPOHSBCICHIEIMH HCKYCCTBA Kak TAKOBBIMH, 
Gnarogqapa ryGOKOMY IHACHHIO HKOH MW YHHKAILHOR 
TCXHUKE MaACTepoR, 


Nlooromy MbI O4eHL paylst IPHBETCTBOBATL BAC Ha 
Hauer Bhicranke “HkONBI MH aprecpak Th! NpapocaBnoro 
Mupa”, Kak Bhi Camit MoxKeTe YOC/MTECH, Ha BLICTABKe 
APEACTABNCHa FABH/LHAA KOATCKUMA HKON 13 MHOPHX 
CTpan npaBocmaBnol Tpaiumnit. Vyjom CoxpannBunecs 
pevkie paGoTh! BUKHLIX XYJOKHHKOB BHepBLIe 3a 
MHOPO JET JOCTYNHE! LIMPOKON ay/WropHit. 


Tpeyeramiennnie va BbICraBke paGOTh OXAUTEIBAIOT BCE 
ACHEKTH NpaBoOcABHOH BeEphI. XYOKHNKH COILABATI 
HKOHBI Hf IPYPHe NpeAMe THI [LIA HOMO B MOTNTBE Ht 
KaK BhIPWKCHHE HX BEpbE H OOBH. 


Jlannast BhICTaBKA ~ pesyAbTAT YHOpHOrO Tpysa TeX, KTO 
YEOKICT HOOT TPE MH TIPHHLMNbE NpaBoOCaBHA, 
HX BHIGOP HKOH H MIpeAMe TOR OTPAAAeT HX BEPHOCTH 
HpeAMeTy H NpekslONCHHe Nepes HM. Tlogromy 1 
PCSYALTAT HX TPYsa OKARLVICK CTOML IHAMNTCADELIM., 


Hatta ocnonnaa uns - MPC HLCTABHTL FPHTCJEAM 
HPOHSBC LOH PPOMAIHOPO MH PCJIHPHOSHOPO SHUYCHHA, 
NPOHSBC CHA, KOTOPBIC TPOMYT KwAOPO H KOTOpBIC 
COCTABIAIOT CAMYIO CYTh HpaBocsaBHon LUBA 


Nogromy aHHad BLICTABKA faeT BCEM, KTO NeHHT 
XPHCTHAHCK IO, 1 OCOGEHHO HPABOCAABHYIO KYbTYpy, 
BHOSMOAHOCTH HACIAINTHCA ITHMH NPONSBE/LCHHAMH, 
KOTOPbIC OHOBPEMCHHO ABIAIOTCA WACTHIO MITPOBOTO 
KYAbTYPHOPO HUCACIINA, HWE, BOIMOAHO, 
HpHOSpecru KAKHE-TO HF HX. 


Mbt rake XoTuM noGsaroqapyre BAC 3a Ball HH Tepec 
K Hae BbICTaBKe H NOKeIaTh BAM TIPHRTHOTO ce 
nocemmenna, Hageemes, But NODY HTS VLOBONLCTBHe OT 
BhICTARICHHBIX S1CCh HKOH 1H NPCIMeCTOBR H nofimere, Kak 
HAM NMOBE310, TO OHH COXPMHILINCE [lO HALIHX jmeit! 


C yeaxcnnem, 


Xpuecroaya [. Bacciwimayec, agpoKar KoMnanin “Jlenpa 
Menenxmeur™ 


La PAROLE Divine & LEDRA MANAGEMENT 


— 
Maria Papuiti Maccir DEvVERS 
HEAD OF SALE & Icons SPECIALIST SALE & Press MANAGER 


Mapua Waoutu 


Tupextor To MrogaxaM M Cnequanncr 


maria@laparoledivine.com 


Morrn JJEBEP3 


MEHE;DKEP Ilo TpoqaxAM VM Caa3am C IIpeccon 
maggie@laparoledivine.com 


JULIANA DRESVINA JOHN SOUGLIDES 
RUSSIAN CLIENT SERVICES AUCTIONEER 
FOnmana J[PECBUHA T>xon Cyrimye3 
Pycckun OrTgEn AYKUMOHUCT 


dresvina@mail.ru 


ENQUIRIES 3AlIPOCHI ABSENTEE & TELEPHONE Bips 
Cyprus Kune Marinos KLEANTHOUS 

TEL: +357 99 380 685 TEL: +357 22 55 6677 
GreEcE TPEWMA Fax: +357 22 7799 99 


TEL: +30 210 325 0627 
UK BesmkospuTanna 
TEL: +44 (0)20 7706 3474 


Pyccknit OTTEA Cyprus 
TEL: +44 (0)77 2305 4311 


LEDRA BUSINESS CENTRE 
1 PosEIDONOS STREET 
2406 Ecxomt, NIcosIA 


Marina TARAZI 
Bips & ENQUIRIES IN GREECE 
Mapua Tapa3n 
Crapku VM Tpeveckui OTE 
marina@lambridisdesign.com 


YAJEHHBIBIE CTABKH A 
Crasku Ilo TENE®OHY 
Mapuinoc KiAHTOC 
TEI.: +357 22 55 6677 
®akc: +357 22 77 99 99 


LEDRA BUSINESS CENTRE 


1 PosEIDONOS STREET 


2406 Ecxom1, Nicosia 


Kunp 


www.laparoledivine.com 
www.ledramanagement.com 


Please note this auction is subject to Important 
Notices, Conditions of Sale and reserves. 


ILLUSTRATIONS 
Front Cover: Lot 29 
Back Cover: Lor 68 
INSIDE Front Cover: Lot 22 
INSIDE Back Cover: Lor 100 
PaGE 2: Lot 23 
Pace 6: Lor 49 


O6patute BHUMaHHe Ha TO, ITO AYKUMOH NPOBOAMTCA COrIaCHO 
TIpHHWMNaM, MWpOmMCaHHbiIM B Baxkubix SameuaHuax u Y CHOBUAX 
Topros, a TaKXKe ITO AaYKUMOHHBIC JIOTbI UMCIOT Pe3epBHy!o HeHy. 


VWamoctrannn 
TIEPEQHAA OBNOXKA: oT 29 
3ATHAA OBJIOXKKA: OT 68 
BToPAd CTOPOHA OBJIOXKKU: JIOT 22 
TPETba CTOPOHA OBJIOXKU: JOT 100 
CTPAHHUA 2: oT 23 
CTPAHHUA 6: oT 49 
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OBPAIEHME HAIETO CHOHCOPA, BAHKA 
Kura 


Oryjen 10 OaHKOBCKOMy OOCJIY2KUBaHVIO YaCTHBIX KJIMCHTOB 
Banka Kumpa pajj BbICTyNMTb B KadeCTBe CIOHCOpa ayKIMOHa 
«Mkoubl U4 apTecpakTbI NpaBoclaBHOrO MUpa», OPraHv30BaHHOro 
komnaHHaMu Jla Tapom Tusuu u Jleqpa MeveppKmenr. 


Co BpeMeH cBOero OcHOBaHHA OosIee cTa JIeT Ha3ay, Bank Kunpa 
CUMTAeCT MHTepecbl KJIMCHTOB CBOMM Ba>xKHeMLIMM IIpHOpuTeTOM 
- Npwuuun, KoTOporo Bank npuyep»xuBaeTca UM ceroyjHa. C 
HallIMMV KJIMCHTaMH MbI BCAYECKH CTapaeMCa BbICTPOMTb 
JOJIFOCpOUHbIe OTHOMCHUA, KOTOPble MpOOIDKAJIMCh ObI Ha 
TIpOTs>KEHHM MHOPHX MOKOJICHHM - OTHOWICHHA, MOCTPOeHHbIe Ha 
B3aMMONOHUMaHHH, a He Ha IpocToM MepeBoyle cpeycTB. OcHoBa 
HallIMX OTHOMICHHM - B3aMMHOe JOBeple UM yBaxKeHMe; Halla Web 
- TIOMOUL HalM KJIMeHTaM XKUTb Jyule u Ooraye. 


MBI BepyM B IIpHHUMM NMOCTOAHHOrO pa3BUTHA MW yKpensieHHa 
JOJITOCPOUHBIX OTHOLMICHHM C HallIMMM KJIMeHTaMy, 
OOyCOBCHHbIM SBOJIOWUMeH Halliero OT/eN1a 10 GAHKOBCKOMY 
OOcJIy2KMBaHHIO YaCTHBIX KJIMCHTOB B MOJIHOMACLUTAaGHy!oO 
cilyxkOy 110 yipaBJIeHHIO AaKTHBaMH Ha OCHOBaHHU 

MojleIM BCeOOLeMOWero coTpyaHuMyectTBa. Hai oye 

110 OAHKOBCKOMY OOCJIY2KMBaHHIO YaCTHbIX KJIMCHTOB 
MIpeOcTaBIAeT WIMpOKHM BbIOOp TOBAapoOB UM yCJIyr M3 BCeX 
oOslacTeli cbuHaHCOBOrO CHeKTpa, yOBJIETBOpAA C(pHHaHCOBbIe 
MOTPpeOHOCTH COCTOATEJIBHBIX KJIMCHTOB HM UX CeMel. 


O6cny>xkuBaHe YaCTHBIX KIIMeHTOB MpOu3BOAUTCA Ha OCHOBaHHN 
WHULMAaTUBHOTO, yipexarolero MopAXoya, KOTOPbIM HalpaBsieH 
Ha 3alljuTy COepexXeHHM KJIMeHTOB OT JIMIIHero picKa 
OJHOBPeMEHHO Ha JOCTIDKeHMe MaKCHMaJIbHOM MpHObwin c 
nlompaBkon Ha puck. Hat NopXo7 - pa3BuBaTb Halli TOBapbI 

1 YCJIYTM UCXOfA U3 NOTpeOHOCTeH KIMeHTOB, a He HaOOoporT. 
UToObl COxpaHUTb He3aBHCHMOCTh MU COXpaHUTh (pokyc Ha 
KJIMeHTe, MbI PYKOBOACTBYeMCH NPMHUMIIOM “OTKPbITOM 
apXUTEKTYPpbI!’’, YTO MO3BOJIAeT HAM COTPyAHHYAaTh C BeYLIMMU 
MIPOH3BOAUTEIAMM TOBAPOB H YCJIyT, JaeT HaM CBOOOsY 
TIPOBOJMTb He3aBMCMMbIe MCCeq{OBAaHHA HHBECTUIMOHHBIX 
BO3MOXKHOCTeM M NPHHUMaTb ONTHMaJIbHble pewieHua 
KacaTeJIbHO HHBeCTHUMH. 


Bo3MoXKHOCTb CIMOHCUPOBAaTh Takoe co6biTue, KaK HbIHeLWHUM 
ayKUMOH, ABJIACTCA CBUJJCTCJIBCTBOM Halllero UHTepeca He 
TOJIBKO K (pviHaHcoBbIM VM eJIOBbIM OTHOLMCHMAM C Halen 
KJIMeCHTYypon, HO UW 2KeJIaHHA NPMYHMMaThb ydacTHe VM NOBbIMATB 
UWCHHOCTE JIpyrux acirieKTOB 2KM3HV KJIMCHTOB. 


Oryjem 10 OaHKOBCKOMYy OOcCJIY2KUBaHVIO YaCTHBIX KJIMCHTOB 
Banka Kunpa npupercTsyeT Bac Ha aykuMoHe «MkoHbI 
apTecpakTbI MpaBocslaBHOro Mpa». 


Kocrac Aprupuyec 
YnpaBsarloWui rpyniot No pabote c YacTHbIMH KJIMeHTaMu 


A WELCOME FROM OUR SPONSOR: THE 
BANK OF CyPRUS 


Bank of Cyprus Private Banking is delighted to sponsor the 
auction of Icons and Artefacts from the Orthodox World 
organised by La Parole Divine and Ledra Management 
Ltd. 


The foundations of the Bank of Cyprus were laid over a 
century ago by putting the client first and this same 
principle applies today. Our aspiration is to build 
long-lasting relationships with our clients that will carry 
on for the generations to come; a comprehensive 
relationship and not merely a transactional one. We base 
these relationships on mutual trust and respect and our 
goal is for our clients to achieve a prosperous and better 
life. 


Our belief in the principle of continuous development and 
reinforcement of long term relationship with our clients, 
dictated the evolution of our Private Banking unit into a 
fully fledged Wealth management service which operates 
on the model of Holistic Relationship Management. Our 
Private Banking provides a gateway to an expanded range 
of products and services across the broader financial 
spectrum, catering for the financial requirements of 
wealthy individuals and their families. 


Private Banking is working on the basis of a proactive 
approach which aims to protect clients’ portfolios from 
excessive risk and simultaneously achieve a maximum 
return on a risk adjusted basis. We build our products and 
services around our clients and not our clients around our 
products. To maintain our independence and to ensure 
that our focus is on the client, we follow an open 
architecture approach. This allows us to cooperate with 
top independent product and service providers, and 
provides us the freedom to conduct an independent review 
of investment products and services and make best of 
breed investment choices. 


The sponsoring of such an event is evidence of our focus 
on not just the financial and transactional relationship of 
our clientele, but our commitment to participate and add 
value in other aspects of our clients’ lifestyle. 


Bank of Cyprus Private Banking would like to welcome you 
to the auction of Icons and Artefacts from the Orthodox 
World. 


Costas Argyrides 
Manager Group Private Banking 


KOINO 
KYMPI 


Bank of Cyprus Yor 


private banking 
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1. 

THE CROWNING OF THE MOTHER OF GOD 
OF KYKKOS 

GREEK (ASIA MINOR or MELCHITE), CIRCA 1800 


Depicted half-length, in three-quarter view, the Mother of God 
turning her gaze away from the viewer, her usual attire 
comprising of the chiton and maphorion complemented by a 
shorter veil, a distinctive attribute of the Kykkotissa, the Christ 
Child seated on his Mother’s left forearm, wearing a bright short 
tunic knotted on the waist, two angels with large wings, floating 
on clouds and placing a crown on the Mother of God’s head, 
God the Father in blessing emerging from the open heavens 
above, the opulent gilt and gem-studded crowns matching the 
decoration of the garments’ hems, painted realistically, on gold 
ground 

52x 39cm 


€ 1,800-2,800 


1. 

KOPOHOBAHHE BOrOPOAMUbI KAKKCKOM 
TPEUMA (MAJIAA ASMA WIM MEJIBXUTCKVE 
OBJIACTH), OKOJIO 1800 


Boromatepb, “300pakKeHHas M0 Mosc B Tp YeTBepTH OOOpoTa, 
OTBOJMT B3TIA, OT 3puTeA. Ee TpayMuMOHHOe offesHHe COCTONT 
Y3 XUTOHA MU MacbopuA, JJOMOJHEHHbIX KOPOTKUM MOKPbIBaJIOM. 
Xpuctoc-Mnyajevetl, uA 103a ABJIAeTCA OTIMUNTEIbHOM 
oco6eHHocTHIO KukKCKOM MKOHBI, CHMT Ha JIEBOM TIpesiieube 
Boromatepi, oOlaueHHbIM B KOPOTKy!O APKy}¥o TYHUKy, 
TlepeBaA3aHHy!0 Y3J1OM Ha nosce. J[Ba anresia C KpyMHbIMU 
KPbIJIbSAMM BO|[py2xKaloT Ha rouwoBy boroMatepu KopoHuy, Maps B 
oOnakax; OlarocnoBsroMMi Bor Orel noaBIAeTCA BBepxy 3 
pa3BepcTbIx HeGec. boraTo yKpallieHHad CAMOLBeTaMH 30J1I0TAaA 
KOpOHa coueTaeTCA C YCbINAaHHOM j[jparouleHHbIMU KaMHAMU 
KaviMou opfesHui. Mkona Haliicana B peasIMCTH4HOM CTHIe Ha 
30JIOTOM (pore. 
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2. 
THE MOTHER OF GOD OF TIKHVIN 
CENTRAL RUSSIAN, 19"! CENTURY 


Christ seated on his Mother’s forearm, turning towards 
her in blessing, revealing his underfoot as he crosses his 
legs, the Mother of God directing the viewer’s gaze to her 
Son as she points at Him, the icon painted masterly in the 
16th Century style, the haloes defined by deep red rims 
and gold shading 

22x17.4cm 


€1,600-2,600 


2. 
BOTOMATEPb TUXBUHCKAA 
POCCHA, CPEHHAA MOJIOCA, XIX BEK 


XpucToc BocceyjaeT Ha Npepeube boromarepu, 
oOpaiyjasich K Heit c OsIarocIoBeHveM HM CKpelluBaeT 
HOrH, O6HaxKasd CTynHU. Boromatepb yKa3bIBaeT pyKou 
Ha Cplna, HalpaBsiad K Hemy B3riiay 3putesa. Mkoua 
MacTepcKH Harucana B cTusie XVI Beka. HumOpt 
oOuepyeHb! KpacHOl KaliMOl UM OTTCHEHBI 30JIOTOM. 


3. 
THE MOTHER OF GOD WITH THE FOUNDERS 
OF THE KIEVAN CAVES MONASTERY 

RUSSIAN, SECOND HALF OF THE 18™ CENTURY 


Privately commissioned as suggested by the presence of 
the patron St. George on the border; the Mother of God 
holding her Son, seated on a luxurious throne 
complemented by a cushion embellished with pearls and 
a supedameum, flanked by St. Anthony and his disciple 
Theodosius, both displaying scrolls and raising their 
hands in prayer, rendered in saturated colours 

31.5 xX 27cm 


€1,500-2,500 


3. 

BOTOMATEPB C OCHOBATEJLIMU KHEBO- 
MEWEPCKOM JIABPbI 

POCCHA, BTOPAA MOJIOBMHA XVIII BEKA 


Vikona Obiia HamMcana Ha 3aKa3, Kak CJlellyeT 43 
IIpHcyTCTBHA Ha JIeBOM Mose cburypbi cpaTutesa Teoprua. 
Boromartepb B CBIHOM Ha pyKax BOCCeplaeT Ha POCKOIIHOM 
TPOHE C NOMHOXMeM, Ha NoyuiKe, yKpallieHHont 
MMNTallMen KeMuyra, B OKpy2KeHHMM MpenosooHoro 
Autouua IlevepcKoro u ero yueHuka Peopocua. O6a 
MIpef{CTOALMX B MOJIMTBe CTaplia flep2KaT B pyKaX CBUTKH. 
Vikoua BbInOuIHeHa B HaCbIIIeHHbIX TOHAX. 


4. 
THE APOSTLE AND EVANGELIST LUKE 
RUSSIAN (MOSCOW), 19™! CENTURY 


The tall structures in the background suggesting an interior 
space, the apostle seated on a backless throne with a suppeda- 
neum, writing in the book supported on his knees, an ink-pot on 
the table by his side, behind his apocalyptic personification, the 
Ox, holding his Gospel, finely executed mainly with tones of 
reds and greens 


26.8 x 22.3 cm 


€2,500-4,500 


4. 
AIIOCTOJI MU EBAHTEJIMCT JYKA 
POCCMS (MOCKBA), XIX BEK 


BpicoKie CTpoeHua Ha 3aj{HeM MlaHe Mpeynosararor, YTO 
JIeMCTBMe MKOHbI MpOMcXxopMT B NoMeileHuu. AnocTos MMieT 

B KHure y ce6a Ha KOJICHAX, BOCCe/Iad Ha TPOHE C MO/HOXKHeM. 
Ha cTone cTOUT YepHHIbHUYA, a 3a CTOJIOM H300paxKeH CHMBOII 
Epanresiucta 43 OTKpopenna — Tesell, qep»Kallui o6pa3 
Epanresiva, Co3]aHve KOTOPOTO elle TOUbKO MpOMCXOpMT Ha 
TepeytHeM MmiaHe. Mkoua UcKyCHO BbINOHeHa Cc MpeoOsayjaHuem 
KpacHO-3eJICHbIX TOHOB. 
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5. 
A RARE REPRESENTATION OF ST. GEORGE AS A 
CHRISTIAN MARTYR 

RUSSIAN, CIRCA 1800 


Frontal, dressed in lamellar armour, covered by a long cape, 
holding a lance and a martyr’s cross, his youthful, shaved 
face framed with a halo defined by a dark brown rim, Christ 
amidst clouds in the upper left corner blessing the saint and 
displaying the Gospels, the background with a 
rhombus-patterned floor and golden skies 


33 X 24.5 cm 
€1,200-1,800 
5. 


PEQKOE M30BPAXKEHHE TEOPIMA 
TMOBEJIOHOCIIA B OBPA3SE XPHCTHAHCKOTLO 
MYYWEHVWKA 

POCCHA, OKOJIO 1800 


CsBaTou CTOUT B MOJIHbIM POCT JIMLOM K 3puTeJIIO, 
oOmaueHHbIit B YelllyMuaTble JOCHeXM VM JWIMHHbIM TIAL, C 
KOIbeM HM MyY4eHHYeCKUM KpecToM B pyKax. Ero Mosioyoe, 
YMCTO BbIOpUTOe JMO OOpamMsIeHO HUMOOM B Bre 

TEMHOLO KOHTypa. XPUCTOC, NOABIIAACh Cpej{ OOAKOB B 
BePXHEeM JICBOM YIJIy HKOHBI, OarocNOBIAeT CBATOTO U 
yeMoucTpupyeT Esanresmme. Pou cocTonT 43 poMOoBHyHOrO 
OpHaMeHTa Mola HW 3010TOFO Heba. 


6. 
THE MEDICAL ST. PANTELEIMON 
RUSSIAN, LATE 19™ — EARLY 207! CENTURY 


The healing saint portrayed half-length, holding his 
attributes, a medicine box and spoon, his garments with 
sumptuous gilt decoration, his features rendered realistically 
with brown and peach tones, the tooled gilt halo of 
scrolling design and patterned border emulating gilt oklads 
of the period 

35 x 30cm 


€1,200-1,800 


6. 

CBATON BEIMKOMYYEHHK UH UEJMTEIb 
MAHTEJEMMOH 

POCCMA, KOHEL XIX — HAUAJIO XX BEKA 


TloscHoe u306paxKeHne CBATOFO-LesMTeJIA CHAOXKEHO 
TPagMUMOHHbIMM aTpHOyTaMu: KOpoOouKoM JWIA JIeKapcTB 
VW JIeKapCKoOM Ox%KKOM. Operxkab! anTrenevMona MbILHO 
yKpallleHbI 30J1IOTOM, ero YepTbI NepefaHbl B peasIMcTHUHOU 
MaHepe Ip MOMOLIM KOPU4HeBBIX VM MePCHKOBbIX TOHOB, 

a 30JIOTOM HUMO Cc JjeKOpaTHBHbIM THCHeHHeM B BHJe TpaB 
VU OPHaMeHTUpPOBAaHHble MOJIA MKOHbI AMUTUPYIOT 30JI0TOM 
OKJlajl, XapaKTepHbIi Jit Nepvopa Co3jaHud NpOU3BeeHHA. 
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7. 
A VITA ICON OF ST. BARBARA 
RUSSIAN, 18T™ CENTURY 


The young, noble saint with loose locks, holding the cross of 
martyrdom and a scroll, her vestments adorned with gold and 
gem-encrusted hems, matching her opulent crown, her halo 
formed by a white rim, the scene on the upper left 
illustrating her Mystical Betrothal to Christ, the others 
narrating her martyrdom, painted predominantly in red and 
complimentary deep green, on gold and ochre ground 

30.5 X 25.5cm 


€1,500-2,500 
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7. 
CBATASA BEJMKOMYYEHUMIA BAPBAPA C KATHEM 
POCCHA, XVII BEK 


Monojas, OnaroposHoro Bia CBATAA C paciylWeHHbIMU 
BOJIOCaMM Jlep2KUT B pyKax MyYeHWYeCKH KpecT UM CBUTOK; ee 
OeaHUA YKpallieHbl 30JI0TOM MW OKaHTOBKOM, MHKPyCTHpOBaHHOH 
2KeEMYYFOM, KOTOpble CoveTAalOTcA C OoraTOl KOPOHOM MyYeHUUBI, 
OKpy2KeHHOM HUMOOM c Geol Kaiimou. Munuatiopa B BepXHeM 
JICEBOM yIuly WIIKOCTpupyeT ee MUCTHYecKoe OOpyyeHHe 

XPpucTy, B TO BPeMA KaK OCTAJIbHbIC CLCHbI H31aralOT UCTOPHIO 
MyyeHvuecTBa Bapsapbl; KJieliMa BbINOJIHeHbI C MpeoOslayjaHuem 
KpacHOro UBeTa HM C TEMHO-3eJICHbIM C KaYeCTBE JONOJIHUTeJIBHOrO 
OTTeHKa, Ha 30JIOTOM HM OXpAHOM (poue. 


13 


14 


8. 
A PRIVATELY COMMISSIONED ICON OF ST. MAMAS 
CYPRIOT, CIRCA 1700 


Riding a lion, holding a shepherd's crook and a small sheep in his 
left arm, his green tunic with embellished hems complimented by 
a flowing, red cape fastened on the chest, wearing matching boots, 
his youthful features framed by short, disheveled hair, the rayed 
celestial segment on the upper right corner signifying the Divine 
presence, against a hilly landscape, painted with bold colours; the 
dedicatory inscription in the foreground reading, MvijoOyte Aye 
tov Aobiov oov |Xowto}dob ou pet meytds tov olxfou]... 
(Saint, remember your servant Christodoulos together with [his] 
family...) 

42.5 X 29.5 cm 


€4,000-6,000 


Provenance: 
Christie's London, 9 June 2008, lot 147. 


Notes 

St. Mamas, although not of Cypriot ongin, is greatly worshipped in 
Cyprus, especially in the Morphou area, Coming from Gagera of 
Paflagonia in Cappadocia, St. Mamas was born in prison during 260 A.D, 
where his Christian parents were held and finally martyred during the 
Roman persecutions, As a hermit, he living in a cave near the town of 
Morphou at the West of Cyprus. During the Ottoman occupation of the 
island, he was arrested by the authorities because he refused to pay tax. 
As he was led to court by the Ottoman policemen they came across a lion 
chasing a sheep. Mamas called the lion to stop and come near him, The 
wild animal did so and Mamas rode on his back, holding the sheep in his 
arm all the way to the court, When the judge witnessed this remarkable 
sight. he ordered his release and granted him exclusion from taxation. 

St. Mamas gave the sheep as a gift to the judge and since then he has been 
the patron of the animals. His memory is celebrated on 2 September. 


8. 
HMKOHA CBATOPO MAMACA (MAMAHTA), 
BbITLOJIHEHHAS MO CHEMMAJIBHOMY 3AKA3Y 
KHEP, OKOJIO 1700 


Caxroii ener BepxoM Ha Abbe, JepkKa B PYKAX macryulecknit 
NOCOX H APHeHKa. Ero 3erenaa TYMHKa C BLUUHTOM KaliMol 
HONOMHEHA PAIBEBAIOLUMMCA WIbIM TUIINOM, 3ACTEPHY TIM 
Ha PPy/H, Hf WIBIMM Ke CanM@AKaMi. Ero Monojoe mmo 
O6pawieno KOPOTKHUMIT BYIOXMAYeHHbIMM BOTOCaMH, B 
NpaBom wepxHeM yray wwoGpaxKen HeGecuit cemmenT c 
HCXO/UUIMH JVM, OGOIHANAIOUUA GoxeCTREHHOe 
npucyrersie. Ha 3ayvam naiane = ropuctnill neisaxk 8 
TeMHOM KoopHTe. Ha nepejwiem mane naynicn: «Casroit, 
HOMAHH pada TROerO XpHUCTOYAa H CEMbIO C0...» 


Tpoweranec: 
Ayaxunon “Kpneria” a Jlomone, 9 noun 2008, srr 147, 


Tiprinic sane: 

Cusroro Mamuca ocoGo nowrrwmor Ha Kumpe, npeamyureerecnno 8 
pavione Moprpy, XOTH OF NPOHEXOJUTT He HS FTHA Kpaen, a Ha Parrpet 
8 Fladwiaronin. Mamac poywica 8 260 roy B Top_Me, Ky) ero 
POMC, BCKOpe YMYYCHHLAC, OLLIE SAK AROMCHI BO BPOMCHI PHMCKHX 
POHCHIM, BNOCKeACTBHH OH CTA OTIC THHKOM HOKH B Neiepe 
HeyuIeKo oT ropoyia Mopdy ia saryie Kempe. Bo spema okxynanit 
Kunpa Orromarekon mmnepied o8 Oba apecrosan TYpCuKiMit 
BRICTAMH 34 TO, WTO OTKASMIRICT TURITHT Halon, Kora CTpeOkHiEKH 
BEI CPO B CYA. NO LOPOre HM NOMUICA ACB, Npecwc yOu 

srueuka, Mamac nog_osBw WhBa kK Cebe cen Ha Hero ROPAOM TAK 
TIPHCXALT f CY, AEP PH STOM ATHCHKA Ha pykax. Torpacemtbit 
HCGEEMUIDIM SPC/UIMIEM, CYILA NOCTAHODIL OTHYCTITL CHATOFO Ht 

BITpe Ab OCHOPOOMTE CFO OT HILIOTOR, a OTINCIMINK B OTRCT nopy iit 
sruenka cye, C Tex nop Mamac currae Tea CANTbIM-NOKPOBITEIEM 
AnBOTILAX. Ero namearre npaguivercs 2 cemraGpa. 


9. 

THE RELICS OF ST. DIONYSIOS AND ST. GEORGE 
THE NEW MARTYR 

GREEK, 19™ CENTURY 


To the left the reliquary containing the relics of St. Dionysios 
as it appears in the Church dedicated to him in Zakynthos; 
standing next to it the youthful St. George the New Martyr of 
Ioannina, holding the martyr’s attributes, the victorious palm 
branch and the cross, wearing the traditional costume of a 
Greek man, comprised of the long pleated kilt known as the 
foustanella and the waistcoat, called the fermeli, compliment- 
ed by a long cape; executed traditionally on gold ground 
31.8 x 24.1cm 


€2,000-3,000 


Provenance: 
Christie’s London, 9 June 2008, lot 149. 


9. 

PEJMKBAPHM C MOWAMM CB. JHOHMCHA HM CB. 
TEOPIMM HOBLIA MY YEHWK 

TPELWMA, XIX BEK 


Cnesa v300paxkeH peMKBapui c MOLaMu cBsToro J[MoHnucuA 
B TOM BHJle, B KAKOM OH MIpUcCyTCTByeT B MOCBALLICHHOM eEMy 
IjepKBU B 3aKHHTOCe; PAJOM C HUM CTOUT MoNOpoOK Teoprun, 
HOBOMy4eHuK Moannniickuit, C CAMBOJIaMU MyYeHHYeCcTBa B 
pyKax (aJIbMOBOM BeTBbIO MOGe{bI M KpeCTOM), OOaveHHbIM 
B TpajIMUMOHHbIM rpeyecKui KOCTIOM, COCTOALIMM 13 
rocbpupoBaHHoro Kuta (cbycTaHesIbI) HW KusIeTa (cbepMesmM), 
Vi ONOJIHEHHbIM JVIMHHbIM T1aloM. M306paxKeHve BbIMOJIHeHO 
B TpajIMUJMOHHOM CTHJIe Ha 30JI0TOM (pore. 


TIposenaxc: 
Aykunou “Kpuctu3” B JIonjoue, 9 utona 2008, nor 149. 


10. 

A TRIPARTITE ICON SHOWING THE CYPRIOT ST. 
SPYRIDON, THE MOTHER OF GOD AND ST. ANNA 
GRECO-VENETIAN, 18™ CENTURY 


The upper register showing the Bishop of Tremithus in 
Cyprus, bearing the Gospels and holding a flaming brick as a 
reference to the miracle he performed in the First Ecumeni- 
cal Council; to the right the Mother of God contemplating the 
Crucifixion; the lower part representing St. Anna kneeling in 
prayer to the Mother of God and baby Christ, against a natu- 
ralistic landscape and golden heavens 

34x 27cm 


€3,000-5,000 


Provenance: 
Christie’s London, 9 June 2008, lot 150. 


10. 

TPEXYUACTHAA HKOHA CBATOLO CIIMPHJOHA 
KMIIPCKOrO, BOTOMATEPH H CB. AHHBI 
TPEUMA TOW BEHEWMAHCKUMM BJIMAHVEM, XVII 
BEK 


B BepxuHeli yacTu u300paxKeH envickon TpumMucdyHTcKui, 
yTo Ha Kumpe, c Epanresem UM ropslijM KMpmv4oM B 
pykKax (HanOMMHarolleM 0 4yje, KOTOpoe OH COBepLIM 

Ha Ileppom Bcesienckom Co6ope). Cnpasa oT Hero — 
Boromarepb, Movisiijasica Ha Pacnsatue. B HypKHeli YacTu 
v300paxkKeHa KOJIeEHOMpeKOHeHHasA CBaTad AHHa B MOJIUTBE 
nepey, Boropopmuen c Mnayenuem. Ha 3ayqjHem mane — 
HaTypasIMCTHUYHO HalMcaHHbit Mev3axk Ha 30JIOTOM cboue. 


IIposenauc: 
Ayxunox “Kpuctu3” B Jlonfoue, 9 urona 2008, nor 150. 
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11. 

THE MOTHER OF GOD OF KAZAN WITH A SILVER- 
GILT AND ENAMEL OKLAD 

RUSSIAN, MAKER’S MARK SM IN CYRILLIC, 
MOSCOW, 1908-17 


The faces depicted realistically in mild shades conveying a calm 
expression, the silver-gilt oklad engraved with decorations, 
more notably the Greek-key motif running along the hem of the 
Mother of God’s maphorion and the stylised undulations and 
flower-buds on the raised border, the cut-out haloes with laced 
rims, made of shaded cloisonné enamel in a variety of pastel co- 
lours accentuated by dark blue details, set in a glazed case made 
of Russian birchwood 

30.7 x 25cm 


€3,000-5,000 


11. 


BOTOMATEPB KA3SAHCKA4A B 30JIODMEHOM 
CEPEBPAHOM OKJIA]IE C SMAJIBIO 
POCCHA, KJIEAMO MACTEPA «CM», 
MOCKBA, 1908-17 


PeanMcTu4Ho “300paxKeHHble B MATKUX TOHAX JIMKM MepesaroT 
BbIpaxKeHVe CNOKOMCTBUA. 3oNOUeHbIM CepeOpaAHbIM OKA 
ykpalleH rpaBupoBKoOl (B YaCTHOCTH, IIpHMeyaTeJIbHbIM 
rpeyeCcKHM OpHaMeHTOM BAOJIb Kpaad Macbopua BoroposMupl u 
CTWJIM30BaHHbIMM BOJIHAMH HW OyTOHaMH Ha MOJIAX KOBYera) 
pe3HbIMM HUMOaMH C a>KyPHbIMM OKAHTOBKaMH, BbINOJIHCHHbIMU 
B TCXHUKe pacTylleBaHHOM NeperopoyyaTou SMa 
pa3sHooOpa3HbIx MaCTeJIbHbIX IBCTOB MH YCWJICHHbIe TEMHO- 
CMHUMH yjeTaiamMu. Wkona MoMeleHa B 3aCTCKJICHHbIM KMOT 13 
Oepe3bl. 


12. 

THE MOTHER OF GOD OF KAZAN WITH A 
SILVER-GILT OKLAD 

RUSSIAN, MAKER’S MARK EN IN CYRILLIC, 
MOSCOW, 1889 


Modelled realistically employing soft tones, the 
silver-gilt oklad with a tooled background, the haloes 
edged by a meander design, the raised border etched 
with stylised foliage motifs 

22x18cm 


€2,000-3,000 


12. 

BOTOMATEPb KASAHCKAA B 30JIOHMEHOM 
CEPEBPAHOM OKJIAJIE 

POCCMS, KIIEAMO MACTEPA «EH», MOCKBA, 
1889 


@urypbl peasMcTW4HO “W300parxkKeHbI B MATKUX TOHAX, B 
30JIOUCHOM OKJlajle C THCHEHHBIM (pOHOM; Kpaxa HUMOOB 
YKpallleHbI CTWJIM30BaHHBIM TpeyveCKM OpHaMeHTOM; 
pesIbecbHbIe NOIA MKOHbI TpaBupoBaHbl pacTUTeIbHbIMU 
MOTHBaMH. 


13. 
CHRIST PANTOKRATOR WITH A SILVER OKLAD 
RUSSIAN, MAKER’S MARK SG IN CYRILLIC, 
MOSCOW, 1908-1926 


His face executed naturalistically with smooth shades, 
framed by dark locks, the silver oklad featuring a tooled 
background, the raised border with strigillated edges and 
raised spandrels, all with repoussé intertwined scrolls and 
floral motifs 

22x17.5cm 


€2,500-3,500 


13. 

CIAC BCEJEPXKUTEJIb B CEPEBPAHOM 
OKJIAQE 

POCCHS, KIIEAMO MACTEPA «CI», MOCKBA, 
1908-1926 


JIuk Xpucta, o6paMsieHHbIM NpaAyaAMU TEMHBIX 
BOJIOC, peaJIMCTHYHO BBINOJIHeH B MATKUX TOHAX. 
CepeOpaHbiit okay] OTIMMaeTCA THCHEHbIM 
(poHOM, peJIbeq:pHbIMH MOJIAMU CO CryiaxKeHHbIMU 
KpasiIMu V1 pesIbeCpHbIMU OpHaMeHTaMhH 13 
TlepemsleTeHHbIX CBUTKOB HM TpaB B TEXHHKe 
IUTAaMMOBKH. 
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14. 
THE MOTHER OF GOD OF SMOLENSK 
RUSSIAN, CIRCA 1600 


Christ seated on his Mother’s left forearm, frontal, blessing 
and holding a closed scroll, the Mother of God in three-quarter 
view, gesturing to her Son to direct the viewer’s gaze, executed 
traditionally in deep colours, the image brightened by the white 
shades on the faces and subtle gilt decorations on the garments 
30 x 26cm 


€2,500-3,500 
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14. 
BOTOMATEPb CMOJIEHCKAA 
POCCUA, OKOJIO 1600 


Mnoiayjenell-Xpuctoc BocceflaeT Ha JIeBOM Mpeyiieube 
Boromatepu, 1300paxKeHHbIi B (pac, C OarocNOBJIAIOWIUM 
2KECTOM M CBEpHYTBIM CBUTKOM. Jlepa Mapua, pa3sBepHyTad B 
TPM YeTBeEpTH, yKa3bIBaeT Ha CbIHa, HallpaBslad BST IA] 3PUTeIIA. 
Vikoua BbinosiHeHa B TpajMUMOHHOM CTWJIe VM IpurslyLeHHOM 
KOOpuTe, C OeJIbIMM OX9KUBKAMH Ha JIMKaX MW TOHKMMM 30JIOTbIMU 
ykKpalueHuamy ofesHuit. 


15. 

THE RIGHTEOUS ELDER SYMEON THE 
GOD-RECEIVER AND ANNA THE PROPHETESS 
RUSSIAN, 18™ CENTURY 


According to the Orthodox tradition Sts. Simeon and Anna are 
the last Prophets of the Old Testament. The iconography of this 
icon is essentially extracted from the subject of the Presentation 
of Christ to the Temple. Both saints depicted in three-quarter 
view, turning towards each other, wearing garments of alternate 
green and red colours with gold highlights, to the left St. Simeon, 
known as the Theodohos (God-receiver) with long grey hair and a 
beard, holding Christ clad in white garments, attended by 

St. Anna the Prophetess, the meeting taking place in a fertile, 
hilly landscape 

32x 25cm 


€1,800-2,500 


15. 
CMMEOH BOTOMPHAMEL WU WPOPOUMTWA AHHA 
POCCHA, XVII BEK 


CormacHo mpaBoclaBHOM TpasMUMN, CBATbIe MpaBeyqHuKH 
Cumeou u AXHa Obl MOCIIe]]HUMM BETXO3aBCTHBIMU 
mpopokamu. Mkouvorpacbua JaHHoro W300paxKeHHA BOCXOJUT K 
croxeTy CpeTeHua — mpvneceHusa MslayjeHia XpucTa BO xpam. 
O6a cBATEIX U300paxKeHbI B TP YeETBEPTH, MOBepHYTbIMU 

PYF K pyry 4 oOOMayeHHbIMM B 3eJIeHO-KpacHble OfleaHus C 
30JIOTLIMH accvicTamnu. CyieBa pa3MelljeH CuMeoH, Ha3bIBaeMbIit 
Boronpuumuem, Cc JJIMHHbIMM CeybIMH BOJIOCaMH MU Gopopon, 
Hepxkaliuu Ha pyKax MJlajjeHyja Xpucta B GesIbI Ofer ax; 
clipaBa Ha HX B3MpaeT Mpopounua Anna. BcTpeya mpoucxoyutT 
B TIOJOpOHOM XOJIMMCTOM MeCTHOCTH. 
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16. 

THE ENTRHONED MOTHER OF GOD WITH 

A SILVER OKLAD IN A GILDED FRAME 

GREEK, 187™ CENTURY, SILVER OKLAD WITH MARK 
OF BS 


Seated frontally on a sumptuous, elevated throne carved in the 
baroque style, with Christ on her lap gesturing in 
benediction and holding a sealed scroll, two angels on clouds 
leaning towards the Mother and Child displaying parchments 
each inscribed with a verse from the Akathist Hymn, the left 
one “Xatge, dt VucexEets Baotkéws xa8ESEa”, the right 
“Xaige, ott BaotdCets Tov Baotatov ta mévta” 
(respectively “Rejoice, for Thou art the throne of the King” 
and “Rejoice, for thou bearest Him who beareth all!”’), the 
faces rendered realistically, on a gold background; the icon 
covered by a silver oklad with a cut-out gold halo, set in a 
carved wooden, gilt and glazed frame 

The icon 11 x 8.8 cm; including the frame: 24.5 x 20 cm 


€1,800-2,800 
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without frame and oklad 
6e3 paMbt U OKAaOA 


16. 

BOTOPOMIA HA TWPECTOJIE, B CEPEBPHHOM 
OKJIA]IE MO30I04EHHOHM PAME 

TPEUMA, XVIII BEK, CEPEBPAHbIM OKJIAL C KJIEMMOM 
MACTEPA «BC» 


Boropoguya BoccejlaeT Ha MIpunmoyHATOM Mpectoue, GoraTo 
yKpaluieHHOM pe3b0oii B OapodHoM cTusie; Muayjenei-Xpuctoc 
Ha Ee KosieHax OnarocnoOBAeT 3PUTeMA, JepxKa 3anevaTaHHbI 
CBUTOK; /[Ba aHresia CKMOHAIOTCA K Boromatepuv u Muapenuy, 
]I@MOHCTpUpysA CBUTKM CO CTHXaMH 3 akacpucTa: “Xatoe, Ott 
LAdEXELs Baotréws xa.0E5QQ” («Papylics, AKO ThI ecH MpecTos 
Llapes», cepa) u “Xaige, 6tt BaotdCets TOV Baotatov ta 
Tavta” («Papylica, ako Nopoyusa TopopmButero Bca», cripaBa). 
JImku HanvicaHbl B peayIMCTH4HOM MaHepe Ha 30J1I0TOM cpoue. Mkona 
oOeueHa B CepeOpaHbI OKJIaj| C pe3HbIM 30JIOTLIM HAMOOM 
BCTaBJIeHa B pe3HY!1O JepeBAHHY!O 3O0JIOUeHYIO Hi aKMpOBaHHy!0 
pamy. 

Pa3Mepbl WKOHBI: 11 Ha 8,8 cM.; pasMepbl C pamoi: 24,5 Ha 20 cm. 


17. 
ST. JOHN “ANGEL OF THE WILDERNESS” 
GREEK, CIRCA 1700 


The saint in three-quarter stance, looking upward to the 
open heavens, his hands extended in supplication, holding 

a cross and a scroll inscribed with the verse from Matthew 
3:2 “Metavoeite, Hyyimev yao n Pacteia TOV OVEAVaV” 
(Repent, for the kingdom of heaven is near), to the left his 
decollated head as a reference to his subsequent martyrdom, 
painted finely, the red details standing out against the gold 
background, with a raised, carved wooden and gilt frame in 
the shape of an arch 

16x 11.5 cm 


€800-1,200 


17. 
MOAHH ITPEJITEYA, «AHYTEJI WY CTBIHM> 
TPEWMA, OKOJIO 1700 


CsaTol u300paxkKeH B Tp YeTBepTH OGOpoTa CMOTpALIM 
B pa3BepcTble HeGeca UM NpOCTUparolM PyKU B MOJINTBe; 
OH JlepxKHT KpecT MH CBUTOK c WuTaTON “3 Matces 3:2: 
«[oxkaiitecb, 100 npvOmususi0cb Llapcrso Hebecuoe» 
(Metavoeite, iyyyinev yao 1 Baotieia TOV OVEAVAY). 
Cresa u300paxKeHa OTpyOIeHHad roIOBa CBATOFO KaK 
HamlOMMHaHHe 0 ero Mocsey{ylouwjeM MyYeHuecTBe. Kona 
TWJaTeJIbHO BbINMCaHa, KpacHble JleTasIM BbIeIAIOTCA 

Ha 30JIOTOM (pore; pe3Haa JJepeBaHHad 30/I0ueHad pamMa 
BBINOMHeHa B BHe apKu. 


18. 

A DIPTYCH WITH THE CRUCIFIXION AND 
RESURRECTION OF CHRIST FROM THE TOMB 
GREEK, DATED 1797 


On the left, the cross on the summit of Golgotha, the skull of 
Adam in the cave below, Christ depicted with a red loin cloth, 
flanked by His Mother and his disciple John, in mourning; the 
right side portraying Christ victoriously coming out of the sar- 
cophagus, holding a triumphant standard, two Roman soldiers 
attending the event in bewilderment; the scenes executed with 
saturated colours on a deep blue background, Greek inscrip- 
tions identifying the events, the year 1797 to the left of the 
Mother of God, the closed wings decorated with a cross and 
the contracted form of “Jesus Christ Conquers”: [x X2 NIKA 
Extended: 16.2 x 11.4 cm 


€1,000-1,500 


18. 

QMUNTUX: PACHATMVE UW BOCKPECEHHE 
XPHCTOBO 

TPEWUMSA, JATUPOBAHO 1797 


Ha esol crBopKe “300paxKeH KpecT Ha BepuiMHe Tonrodbp1, 
c ueperiom Ajlama B Telljepe BHM3y. XpucToc HeTpayMUHOHHO 
3alleyaTJieH B KpacHol HaGeppeHHon NoBa3Ke; OH OKpy2xKeH 
ckopOsqjumMu Boromartepbio Ui anocTosiom Moanuom. Ha 
lpaBoli CTBOpKe TopxKecTBy!oOLH Mucyc BbicTynaeT U3 
rpo6a, BO3qBHTad 3HaMeHVe NoGef[bI, B TO BPeMs Kak JIBa 
PUMCKHX COmaTa CMOTpSAT Ha Hero B W3yMyIeHun. CyeHbI 
BbINOJIHCHBI B HaCbILLeCHHbIX TOHAX Ha TeMHO-CHHeM (pore, 

C NOJMMCAMM Ha rpeyeckom; cJieBa OT Boroposuubl ykazana 
yata co3yjanua puntTuxa — 1797 roy. B 3aKpbITOM Bje CTBOPKH 
ykKpallieHbI KpecToM u adOpesuatypou [x XX NIKA: «Mucyc 
Xpuctoc nobexjaeT». 

Pa3mep B pa3BepHyTOM Buje: 16,2 Ha 11,4 cM. 
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19. 

A TRIPTYCH WITH THE MOTHER OF GOD OF KYKKOS AND 
FAMILY PATRONS ON THE WINGS 

GREEK (POSSIBLY ASIA MINOR), 187! CENTURY 


The central panel formed as an arch supported by columns, 

portraying the Mother of God of Kykkos, traditionally the Child 
represented somewhat older than usual and wearing a knee-length tunic 
that leaves His legs uncovered, grabbing with one hand His Mother’s 
short red veil, also specific to this iconography, and with the other 
holding an open scroll inscribed with the verse from Luke 4:18 
“TIvetpa Kuotou én’ éué, ot elvexev &youoé we” (The Spirit of the 
Lord is on me, because he has anointed me); each wing divided in two 
compartments, the upper ones showing Sts. Haralambos and Nicholas 
respectively, those below depicting the equestrian saints George and 
Demetrios of Thessaloniki; the Mother of God and Christ rendered 
against a gold and green background, their features executed with mild 
tones in a more refined manner than the sharp shades of the saints’ faces 
and bold colours of their figures, standing out against the saturated 
green-blue background; the haloes of the saints, the spears and orna- 
ments of the horses applied with gesso thus creating a relief-effect, the 
wooden frame carved and gilt 

Extended 38 x 50.cm, Closed 38 x 25.7 cm 


€8,000-12,000 


19. 

TPHNTHX: BOTOMATEPb KMKKCKAA CO CBATbIMH- 
MOKPOBUTEJLAMU HA CTBOPKAX 

TPEUMA (BO3MOX%HO, MAJIAA ASMA), XVII BEK 


LleHTpasibHad YacTb TPHNTHXa BbINOJIHeHA B BHe aPKU Ha [BYX 
KosIoHHaXx C Boromatepbto KukkcKkol BHyTpv; Muayenel, KOTOpbIit 

B JaHHOM MKOHOrpachun Mpey[cTaBlleH CTaplie, 4eM Ha APyrux 
v300paxkKeHHAX, OOaYeH B TYHUKYy, OOHaxKatolyto Ero HorH AO KovIeHa. 
OH JJepxKUTCA 3a KOPOTKOe NOKpbIBasIO Boromatepu — elle OH 
cneuucpvyeckux oyleMeHT KukKCKOM UKOHOrpacpun — 4 J}eMOHCTpupyeT 
pa3BepHYyTbIM CBUTOK Co cTuXxoM H3 JlyKu 4:18: «yx Pocnogeub Ha 
Muze, n60 On nloma3am Mens» (Iveta Kvolov én’ éué,ov eivexev 
éyouoé pe). Kaxkyad cTBopKa pa3jesieHa Ha /IBe UaCTU, BepXHHe Cc 
oOpa3aMH CBsILWeHHOMyYeHuKa Xapsamnua UW Hukosiaa Uyforsopya 4 
HYDKHMe — CO CBATbIMM BOMHaMH Teopruem vu JJumutrpvem CoslyHcKuM. 
@urypbi Boromatrepu u Mnayenua Vucyca pa3menseubl Ha 30JI0TOM U 
3eJICEHOM (pOHe Vf HallcaHbl B OovIee C\ep»XaHHbIX TOHAX HM YTOHYCHHOM 
MaHepe 110 CpaBHeHHHO C KOHTpacTHbIMH JIMKaMM CBATbIX Ha CTBOPKaXx, 
UbU CHJIYSTbI BbIJeIAIOTCA Ha ()OHE APKOLO 3eJIeHO-rosyOoro 

3ayHuka. HuMOb! CBATHIX, UX KONbA U COpyv UX KOHeM BbINOJIHeHbI 143 
pesibecbHoro JIeBkaca. TpunTux oOpamsieH 30104eHON pe3sHO pamMoli. 
Pa3Mep B pacKpbITOM Buje: 38 Ha 50 cM., B 3aKpbITOM — 38 Ha 25,7 cM. 
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“Hail, O Star who manifest the Sun! Hail, O Womb of the Divine Incarnation!” 


20. 
THE MOTHER OF GOD OF THE “UNFADING ROSE” 
NORTHERN GREECE, 18™ CENTURY 


Crowned, holding a rose, looking at the viewer while supporting 
her Son, the Child standing on a pedestal with cushion, wear- 
ing ecclesiastical garments and a mitre, carrying a globe and a 
sceptre, attributes that allude to his role as the High Priest, the 
background scattered with objects that personify a number of 
virtues of the Mother of God as described in the Akathist hymn, 
two flanking angels displaying a garland inscribed with exalta- 
tions to the Mother of God, the raised border with twisted floral 
motifs, rendered mostly in red and gold 

30 x 24cm 


€4,000-6,000 


20. 
BOTOMATEPD «HEYBATALOMAA POSA» 
CEBEPHAA TPEHMA, XVII BEK 


Mapua B KopoHe, c po30i B pyKe CMOTPHT Ha 3puTesis, 
nowyyjep»xkuBaa Mnayenya, KOTOpbIi CTONT Ha IbepylecTase 

C NOWYWKON, OONaeHHbIM B CBALJCHHMYeCKHe OesHNA 
MUTPy, C [epxKaBol MW CKMMeTPOM B pyKax — arpuOyTamu Ero 
nlepBocBsalencTBa. Ha 3aj{HeM MylaHe paccbilaHbl Mpe/{MeTsI, 
CUMBOJIM3pyrolve pay] FOOpoyeteen boropoyuust, 
TlepeYMCICHHBIX B TMMHe akacpucTa. [Ba anresia 10 06e 
CTOpOHbI oT Mapun JeMOHCTpUpy!OT CBUTOK C MOxBasIon 
Boromatepu. Kopuer ykpaliieH BeTaMM, MepeBUTIMH JICHTOM. 
Vkoua BbINosHeHa MIpeMMyIeCTBeCHHO B KpacHbIX H 30JIOTIX 
Kpackax. 


“Padyuca, 36e300, ABAAIOWWaA Coane; padyuca, ynpobo Boxecmeexnnazo eonsowenua!” 


21. 

THE CROWNING OF THE MOTHER OF GOD BY THE 
HOLY TRINITY 

GREEK, 18™ CENTURY 


In an oval, fiery red glory, the Mother of God kneeling in prayer 
on billowing clouds and bearing the Sun against her womb as 

a reference to her role in the Incarnation of Christ, flanked by 
her Son and God the Father, the first showing an open Gospel 
Book together with His cross, the second supporting a globe, a 
sceptre and a scroll, jointly placing a crown on the Mother of 
God’s head, the upper part of the composition featuring the Holy 
Spirit as a dove in a circular and rayed glory and two seraphs, 
the spandrels including the Apocalyptic personifications of the 
four Evangelists 

25x19cm 


€3,500-5,500 


; 


21. 
KOPOHOBAHHE BOrOPOAMIbI CBATOM TPOMMEN 
TPEUMA, XVI BEK 


B oBasIbHOM OrHeHHO-KpacHOl CylaBe CTOUT Ha KyYeBbIX 
oOslakax KOJIeHonpeksIOHeHHad Boroposuila B MOJIMTBE, C 
COJIHIeM BO UpeBe, CHMBOJIM3UPYFOLUMM BOIWIOWeHve OT Hee 
Xpucta. Maputo oxpy>xaroT bor Cum u bor Oren, nepspiit 
eMouctpupyet Kpect u orkpbiroe Epanresime, BTopo 
Hep2kUT Jep»xaBy, CKUMeTP MW CBUTOK; BMeCTe OHM BOJPY2KaroT 
kKopouy Ha ronlosy boromarepu. B BepxHeli YacTu KOMNO3HUUA 
w300paxen Casaton [yx B Buje rouy6a B Myue3sapHon Kpyryiou 
cjlaBe; MOj| HUM JjBa cepacbuMa HaOsFOMaloT 3a NpOUCXopAlIM. 
B yruax nosBsaroTca YeTbIpe EBauresiucta B BUje CUMBOJIOB, 
OTBeJeHHbIX HM B OTKpoBeHun Moanua Borociosza. 
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22. 

THE NATIVITY OF CHRIST 

LATE-BYZANTINE, CIRCA 1450, THE REVERSE 
INSCRIBED WITH THE NAME: STEFANO DA ZEVIO 


The narrative staged on a mountainous plateau with low, dense 
vegetation in the foreground and tall trees in the far horizon, 
organised in two scenes, the left illustrating the Nativity, the 
right the journey of the Magi; the former, at the mouth of a 
cave and under a roof as a reference to the stable offered to 
the Holy Family by the inn-owner in Bethlehem, focusing on 
the Infant wrapped in swaddling clothes, lying in the wooden 
manger and being warmed by the breath of the ox and ass, his 
Mother kneeling in prayer before Him, the elderly St. Joseph 
in a pensive mood resting adjacently with his staff by his side, 
at the lower left corner a shepherd dressed in a short tunic 
sitting on a rock and playing the pipe, to the far left behind a 
hill St. Joseph portrayed for a second time, conversing with an 
angel, the latter crossing his hands on his chest, between them 
an inscribed scroll, to the other side of the mount two women, 
probably the midwife and maid; the second episode represent- 
ing the three crowned Magi on horseback, carrying their gifts, 
guided by an angel floating in the sky and pointing to the star 
above the stable, the horses of different colours with decorated 
bridles, to the far right a couple of shepherds, the bright shades 
and gold features, including the haloes, crowns and highlights 
of the garments, projecting against the saturated landscape, the 
skies contrastingly rendered in light blue, the back of the icon 
inscribed in majuscule, STEFANO DA ZEVIO 


50.5 X 37.5 cm 
€18,000-24,000 


Notes: 

The name on the reverse of the panel seems to have been written 

later than the painting’s production. Whether it records an inscription 
that had originally appeared under the layer of gesso or, whether it 
implies an attribution to a certain artist named Stefano da Zevio is 
unclear. It is certain, however, that stylistically the icon belongs to the 
middle of the 15th century. For similar icons executed in this mixed 
style that combined the traditional Byzantine techniques with Western 
iconographic elements and colour palette, see an important icon of the 
Nativity that belongs in the Petit Palais, Paris. 


Around the time of the icon’s painting, an artist called Stefano da Zevio 
used to live and work in Italy. His style is also typical of that time. 
Stefano da Zevio, c. 1375-1451, was a painter who trained both in 
Lombardy and with his father, the French artist Jean d’ Arbois, active in 
the court of Philip the Bold, Duke of Burgundy. The artist is also known 
by the name given to him by Giorgio Vasari, Stefano da Verona, 
referring to his many commissions in that city, including paintings in 
church interiors and on building facades. His Adoration of the Magi of 
1434, is in the Pinacoteca di Brera, Milan. 


22. 

POXK]JECTBO XPHCTOBO 

NO3THAA BUBSAHTHA, OKOJIO 1425, HA OBPATHOM 
CTOPOHE MAIOCK YJIbHAS MOJMMCb: CTE®AHO JIA 
3EBHO 


Co6piTua pasBopaduBaloTca Ha TOPHCTOM IWlaTo C HU3KOpocIon 
ryCTOM paCTUTeJILHOCTBIO Ha Mepey{HeM IylaHe U BbICOKUMM 
flepeBbamu Ha ropu30nTe. JjevicTBve OpraHv30BaHOo B [[BYX 
cujeHax: cleBa H300paxeHve PoxkjecTsBa, cipaBa — MyTelllecTBHe 
BOJIXBOB. Ileppasa clleHa IpOMCXOfUT B Neljepe Noy HaBecoM, 
w300paxKal0lM XJIeB, B KOTOPOM TpaKTMpLIMK pa3MecTH 
CBATOe CEMEHCTBO; OHA BbICTpOeHa BOKPYr 3alleIeHyTOTO 
Mnoajenua, Jlexkallero B JepeBAHHBIX sICIIAX, COTpeBaeMOro 
{bIxaHvem Bovia 4 ocma. Tepey Hum cTonut Ha KoNeHsAX B 
MomuTBe boropoyuua, a craper, Mocuch cut psxjjom B 
3a],YMUMBOCTH, OTIIOXKUB B CTOpOHY cBoli Mocox. B Hy>KHeM 
JIeBOM yrly MacTyX B KOPOTKOM TYHMKe CHMT Ha KaMHe 11 
vrpaeT Ha BOJIbIHKe. ByateKe cneBa cBaTon Mocuc) u306paxen 
BO BTOPOM pa3, B OOLWJeCHHM C aHreJIOM, KOTOpbIM CKpecTUs 
PYKU Ha rpyu; MexkK]ly HAMM — CBUTOK c HaymMcnto. Ilo 
Hpyryto CTopouy ropbl — Be *KeHIU[MHbI, OUCBHHO, NOBUTyxXa 
VW npucnyxKHnya. Bropaa cluleHa W300paxKaeT Tpex BOJIXBOB, 
BePXOM, C JapaMH B pyKax, BeJOMBIX aHreJIOM, yKa3bIBalOlLMM 
Ha 3Be3/ly Haj XIeEBOM. Konu BOJIXBOB pa3HbIX UBETOB; CipaBa 
ByjayieKe — Mapa NacTyxos. Apkve OTTCHKU U 30N0TbIe eTaM 
KapTHHBI, BKJIIOUad HUMObI, KOPOHBI HM ACCHCTHI Ha Of[eAHUAX, 
BbIJ[eIAIOTCA Ha TEMHOM (poHe; HeOO 0 KOHTpacTy BbITIOJIHeHO 
B CBeTJIO-roulyO6bIx TOHaX. Ha oOpaTHOH CTOpoHe Hajiucn: 
CTE®AHO JIA TS3EBUO 

(STEFANO DA ZEVIO). 


IIpumeuanne: 

Via Ha oOpaTHoi cTopoue MmaHesIM cKopee Bcero OBO HanmMcaHo 
HeKOTOpoOe BpeMA CIlycTa 3aBepLeHHA KapTuHbI. Heacuo, nopTopseT 

JIM OHO HajiIIcb, HbIHe CKPbITYIO CJIOeM JIEBKaca, WIM BbIPaxaeT 
TipesMoO2*KeHue, YTO KapTHHy HalMcas XyO2%KHUK To uMeHu CrecbaHo 
na [[3esno. To, ofHako, 4TO KapTuHa Obiia Co3faHa B CepeyMHe XV 
BeKa, He BbI3bIBaeT COMHEHH BBUJy ee CTHJINCTHYeCKUNX OCOOeHHOCTEeN. 
TIpuMepom noxoxkero 1300paxKeHHA B CMeLIAHHOM CTMJIe, COe,MHAFOLIMM 
TPayMUMOHHY!O BU3AHTHMCKY!O TEXHUKY C 3JIEMeHTaMH 3amasHon 
MKOHOrpadcbun UW UBeETOBOM MasIMTpbI, MOXKHO Ha3BaTb BaxKHY!O MKOHY 
«PoxyjecTBo XpvcToBa» B coOpanun My3ea Masioro yBopua B Ilapmxe. 


VisBecTuo, 4TO xyfOxKHUK Crecpauo ja [[3epu0 xu Mranun B nepuoy, 
co3{aHMA JaHHOM UKOHBI 4 paOoTal B XapaKTepHOM [JIA TOTO BpeMeHH 
cTune. Crecbauo pla JI3esuo (oKoso 1375-1451) yanaca B JIom6appuu 
Vf BMeCTe CO CBOMM OTHOM (ppaHly3cKuM MacTepoMm 2KaHom J’ Ap6ya 
padoTam npv yBope Pununna Cmenoro, repuora BypryHscKoro. 

On TakxKe “3BeCTeH MOf| UMeHeM CTecpano fa Bepoua, JaHHbIM emy 
Tp>kopypxo Basapu, orpaxkarlollyjuM MHOTOUNCJIeHHbIe 3aKa3bI Crecbano, 
BbIMOJIHCHHBIe [Jit KOMMYHbI Bepoubl, BKIOUas POCHMCH MHTepbepoB 
uepkKBelt 4 cbacayjos 3yanHui. Ero pabota «[loKoHeHve BOJIXBOB», 
HamMcaHHad B 1434 ropy, HaxoguTca B CoOpanuu Tnnakotexu Bpepa B 
Munaue. 
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23. 
MOTHER OF GOD “THE ONLY HOPE OF THE 
DESPONDENT” FLANKED BY STS. JOHN THE 
BAPTIST AND SPYRIDON 

GREEK (IONIAN ISLANDS), EARLY 177! CENTURY 


Seated majestically on a marble throne with a suppedaneum 
and opulent red tasselled cushions, the Mother of God 
wearing a gold and gemmed crown recalling images of Maria 
Regina, the Christ Child in her lap blessing and displaying an 
open scroll, to the left St. John the Baptist, barefoot, his hair 
dishevelled, clad in animal skins and an himation, slightly 
leaning forward and crossing his hands on his chest, opposite 
the Cypriot St. Spyridon in Episcopal garments elaborately 
decorated with a variety of cruciform patterns, wearing 

his typical conical hat made of reed, holding the Book of 
Gospels, the profuse decoration of the throne in Baroque 
style rendered in grisaille, the figures executed traditionally, 
the bright but saturated colours of the garments projecting 
against the gold, ethereal background 


46.5 X 43.5 cm 
€40,000-50,000 


23. 
BOTOMATEPb «HAXEX]IA OTUAABIMXCS> B 
OKPYKEHUM MOAHHA TIPEXTEGH UW CBATOTO 
CHNMUPAUTOHA 

TPEHWWUA (MOHYVYECKWE OCTPOBA), HAYAJIO XVII BEKA 


Boromatepb BeJsIM4eCTBEHHO BOCCeslaeT Ha MPaMOPHOM TPOHe Cc 
MIOJ{HOXKVeM UV TbIWHbIMM KpacHbIMH MopyliKaMu C KACTOUKaMH, 
oOs1adeHHad B 30JIOTYHO KOPOHY C CaMOlBeTaMH, YTO HalloMMHaeT 
3anajyjHbIM MKOHOrpacbuyeckun Tun Maria Regina (Mapua Lapua). 
MnuajeHell-XpucrToc y Hee Ha pyKax OslarocnoBlAeT 3puTesA U 
HeMOHCTpupyeT pa3BepHYTbIM CBUTOK. CeBa cTrouT OocoHOrMi 
Voann Tpepreya, c B3bepollieHHbIMH BOJIOCaMH UM CKpelljeHHbIMU 
Ha rpyM pyKaMn, OOa4eHHbIM B WIKypbl MW PMMaTui, cllerka 
CKJIOHAFOIIMMca Blepe{; HalpoTHB Hero H300paxKeH KMNpCKu 
cBATOM CrMpujOH B emvMcKONCKOM OOsaueHun, SoraTo yKpallieHHOM 
MHOXKECTBOM KpecTooOpa3HbIX MOTHBOB, B THIMMYHOM [Id Hero 
Walke H3 lleTeHoro TpocTHukKa, jep»xKaujun Epanresme. OOUIbHbIe 
OapoOuHble yKpallieHia TpOHa BbINOJIHeHbI B TEXHMKe Tpv3alv; 
cburypbI BbINMCaHbI B TpajiMIjMOHHOM CTWJIe, B APKMX HaCbIIeHHbIx 
IjBeTaX Ha 30JIOTOM (boHe, CHMBOJIM3MpyrOllleM HeGecHyrto ccbepy. 
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24. 
CHRIST THE KING OF KINGS AND HIGH PRIEST OF 
GLORY 

GREEK, DATED 1778 


Seated on an elaborate, marble throne furnished with a footrest 
and luxurious cushions, dressed in opulent ecclesiastical 
garments of the highest rank, his sakkos with cruciform patterns, 
the hems and stole emulating gold embroidery, his mitre 
resembling a crown, the latter along with his quadripartite halo 
and throne ornamented with C- and S-scrolls suggesting influ- 
ences of the decorative style of the period, four angels in prayer 
adorning the throne, its upper part additionally featuring two 
Evangelists and a third to the left of the cushion, executed 
meticulously, the figure with saturated colours, the throne in 
grisaille, on gold ground, the lower left corner inscribed, 
“Aénous tov SovAov tov Ogovl Utravov IeQodiaxdvov, 
1778” (The supplication of the servant of God ... Ierodiakonou, 
1778) 


79 X 49.5 cm 
€45,000-55,000 


Notes: 

A nearly identical icon executed in 1786 is found in the Church of the 
Dormition of the Theotokos at Kalligata, in Kefalonia. See G. Mo- 
shopoulos (Ed.), Kefalonia. A Large Museum. Ecclesiastical Art, Volume 
1, Kranaia Region, Argostoli 1989, p.129 


24. 
XPMCTOC KAK IJAPb I[APEM 
TMEPBOCB AW[EHHHUK B CJIABE 
TPEUWA, TATUPOBAHO 1778 


XpucToc BoccejaeT Ha YKpallieHHOM MpaMOpHoM Mpectosie 

C MIbILIHOM NOYWIKOM VW MOHOXKUeM, OfeTbIM B OoraToe 
IjepKOBHOe OOaueHHe BbICIero paHra. Ero cakkoc 
JI]e@KOpMpoBaH KpecTaMH, KaliMa WM enMTpaxWib MMUTUPy!OT 
30JIOTY!O BbIIIMBKY, MUTpa HalloMMHaeT KOpoHy. OpHaMeHTbI 
MUTPbI M YeTbIPexuacTHOrO HUMOa 

B Bue CBUTKOB C uv S-THMOB JJEMOHCTpUpyIoT BIMAHVe 
JieKOpaTMBHO-NIpuKaqHoro CTHIA Toro Nepuoya. IIpecton 
TaKXe YKpallieH YeTbIPbMA MOKJIOHAFOLIMMUCH anresiaMu 

V1 TpeMa eBaHreJIMCTaMn (J[BOe BBepxy, TpeTHM cyleBa 

OT NoywKku). Purypa Xpucta TWaTeIbHO BbINMCaHa B 
HaCbIINeHHbIX TOHAX, MIpecTos W300paxKeH B TeXHKe rpu3asu 
Ha 30JIOTOM (poHe, a B H¥KHeH JIeBOM YacTH TIpuBeyeHa 

ata u Hagmuc: «Anois tov SovAov Tov Geo’ Ttravov 
Iegodiaxdvou, 1778» (Monenne pa6a PocnopHa Cruany 
Vepogmaxkony, 1778) 


IIpumeuanne: 

TIpakTwueckn WeHTM4HaAd MKOHA, BbINOJIHeHHad B 1786 ropy, 
HaxOJUTca B WepkBu Ycneuua Boromatepu B Kammurate, Kecbanouna. 
Cm. G. Moshopoulos (pegaxtop), Kefalonia. A Large Museum. Ecclesi- 
astical Art, Volume 1, Kranaia Region, Argostoli 1989, p.129 
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25. 
THE MOTHER OF GOD WITH THE PLAYING CHILD 
RUSSIAN, 177! CENTURY 


Depicted half-length, in three quarter view, the Mother of God 
supporting her Son with both hands, the Child turning his body 
in a twisting manner to bring his face close to her cheek, and 
touching her chin while holding a scroll, His garments 
accentuated with dazzling chrysography contrasting sharply 
with the deep blue maphorion of His Mother, the image rendered 
masterly in a sophisticated colour palette 

31x 26.5cm 


€40,000-50,000 


25. 
BOTOMATEPBS «B3bITPAHHE MJIAJIEHITA» 
POCCMA, XVII BEK 


Ha jjaHHOM MosicHoM u300paxKkenun boromatepb pa3BepHyTa 

B Tp YeTBepTH, Jepxa Muayenua oOeuMu pyKaMu. OH 
w3rMuOaeTca HaBCTpeyuy MaTepH, NIpyKMMasACh WeKOM K ee JIMLy 
YW Tporaa ee 3a NOLOOpOpOK; B pyKax y Hero cBuToK. Cknaqku 
oyexKybt Miayenya ycusieHbl apKou xpu3orpacdbuert (pocnucbio 
30JIOTOM) VM BbIfjesIAIOTCA Ha CbOHe TeMHO-CHHero Macbopusa 
Boropoguupi. Mkoua MacTepcki HalicaHa B yYTOHYCHHOM 
UBETOBOM KOJIOpHTe. 
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26. 

A DEISIS 

RUSSIAN (MSTERA), FIRST HALF OF THE 19'" CENTURY 
The ensemble comprising three panels, the central one 

portraying Christ, frontal, blessing and supporting the open 
Gospels. the other two showing the Mother of God and John the 
Baptist to the left and right respectively, both depicted in three- 
quarter position, turning towards Christ with a hand extended in 
supplication and displaying scrolls inscribed with prayers; the 
images rendered in the traditional style with saturated colours, the 
faces accentuated with fine, white brushstrokes, the garments with 
gilt decoration, bearing shaded haloes on olive ground 

Each panel 31 x 26 em 


€8,000-12,000 (3) 


26. 
MEHCYC 
POCCHS (MCTEPA), NEPBAA MOJIOBMHA XIX BEKA 


Ancam6ab CocToHT H3 Tpex Manenet: Ha WeHTpAILHOn — 
wso6paxkenne Onarocropamouero Xpucra B (pac C OTKPLIThIM 
Esanrenvem; Ha jyx GoxosLIx — boropomuua (cresa) 4 Hoan 
Mperresa (cnpasa), passepny Tate B TPH YeTBEpTH B Cropory 
Mucyca 0 yKasninaioumte B Ero croponry, qeMonerpupyst 
CBHTKH C MOJHTBAMH, PHTYPbI BLINOANEHE B TPayHLyOHHOM 
CTHIC B HACHILCHHbIX TOHAX, JNK NPONMCAaHhl TOHKHMH 
NpobesaMH Hf OAHBKAMH, ONESHHA YKPAliCHbt IOOTOM, a 
BONOTLIC C IATEHCHHEM HUMOLE BLYLCIAIOTCA Ha OHBKOBOM 


(pone. 


Pasmep kaxyol jock: 31 Ha 26 cM. 


ee ae. 


27. 
CHRIST EMMANUEL 
RUSSIAN, 17™ CENTURY 


Bust-length, looking directly at the viewer, His plump face with 
short hair and fringe falling on His excessively broad forehead, 
symbol of his wisdom, His inflated neck denoting the presence of 
the Holy Spirit, His features executed delicately in dark brown, 
the folds of His chiton formed by dense gold brushstrokes, on 
ochre ground 

31x 26.5 cm 


€15,000-20,000 


27. 
CITAC SMMAHYMAII 
POCCHA, XVI BEK 


Ha jJaHHOM Norpy{HOM H300paxKeHHH IOHbIM XpucTOC CMOTpUT 
TIpaMo Ha 3puTessa; y Hero oxpyrsoe sM0 C KOPOTKUMU 
BOJIOCAMM Hi YeJIKOM, IPUKpbIBatOljelt HEOOBIYHO BbICOKHH J106 
— CHMBOJI MyAPOCTH, HW HaOyxXWasd Wes — Npv3Hak MpucyTCTBUA 
Csartoro []yxa. Ero yepTb! BbINMCaHbI B YTOHYCHHBIX 
KOPHUHEBBIX TOHAX, a CKIa{KU Ero XMTOHA BbINOJIHeHbI pH 
NOMOWM rycTou 3010TOM WTpuxoBkH. Mkona Hanvcana Ha 
OXpsaHOM (poue. 
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T.A. Neff (1805-1876), Portrait of Grand Duchess Maria Nikolaevna as an Angel 
with a Candle and a Censer, oil on canvas, 154.5 x 127.3cm © Sotheby’s 


28. 

A PORTRAIT OF THE GRAND DUCHESS MARIA 
NIKOLAEVNA ROMANOVA AS AN ANGEL 
PARTICIPATING IN THE DIVINE LITURGY 
RUSSIAN, MIDDLE OF THE 19TH CENTURY, BY A 
FOLLOWER OF T. A. NEFF, POSSIBLY A. N. FROLOV 


The graceful angel, in three-quarter view, advancing from the 
right, holding a large processional candle and swinging a censer, 
wearing undergarments in magenta and a light blue jacquard 
robe with flared sleeves, tied at the waist, complemented by an 
epitrachelion, its crosses and hems emulating embroidery made 
of gold thread, with large feathered wings in light azure, the face 
portraying the daughter of Tsar Nicholas I, Maria Nikolaevna 
Romanova, with a classical nose, smooth arched eyebrows and 
turquoise eyes, her pale face with blushed cheeks, framed by 
long, wavy blonde locks, the halo rendered as a gold ring 
floating above her head; the billowing, shimmering vestments 
protruding against the dark background, the green spandrels 
covered by silver plates embossed with flower buds, set in a 
silver frame. The reverse inscribed, Blessing of Archimandrite 
Philaret for Maria Konstantinovna, 15 February 1867, A.F. 

18 x 14.3 cm 


€8,000-12,000 


28. 

MOPTPET BEJIMKON KHATHHU MAPbU 
HUKOJIAEBHbI POMAHOBOH B OBPA3E AH EJIA, 
TIPUCJIY KUBAFOMIEDO HA JIATYPIUU 

POCCUA, CEPENTMHA XIX BEKA, TOCJIEHOBATEJIb T. 
A. HE®®A, BEPOATHO A. H. ®POJIOB 


VisayjHbiit auresi C KpbiJIbAMU U3 J1a3ypHbIX NepbesB, B Tp 
YeTBepTH OOOPOTaA, JBHDKeTCA ClipaBa HaJIeBO, /jepxKa B pyKax 
OosIbLIy!o CBeYy HM KaWI0, OOaYeHHbIM B MaJIMHOBy!O COpouKy 
Vf CBETIIO-rosyOy10 2%KaKKapfOBy!0 HAKUKY C pacKJIeWIeHHbIMU 
PyKaBaMH, NO/[BA3AHHY!O Ha TaJIMM, C CMMTpaxWJIbIO, KPeCTbI 

Vi KaliMa KOTOpOM paclMTbI 301I0TOM HUTHIO. JImuo aurea 
HamucaHo c jouepu Huxkonasa | Mapuw Huxonaesubi Pomayoson, 
C KJlaCCHYeCKUM HOCOM, POBHBIMM MOJIYKPYJIbIMH OpoBsAMU 

Vi OMpro30BbIMH Tyla3aMu; PyMAHbIe LWCKM BbIeJIAIOTCA Ha 
OneqHOM JIMLe, OOpaMsIeHHOM BOJIHAaMH JVIMHHBIX CBCTJIbIX 
Bosloc. HuMO BbIMOJIHeH B BUJe 30IOTOFO KOUIbLa, WapsALero 
Haj] ee rONOBOK; ONeCcTALIMe OfeAHUA B3bIMaIOTCA Ha TEMHOM 
cpoue, 3eyleHble HayrOJIbHUKH 3aKpbITbI CepeOpaAHOH pamMoli c 
YeKaHHbIMH WBeTOUHbIMY MOTHBaMH. Ha oOpaTHol cTopoHe 
Hague: “Bmarocsiopenve apxuManyiputa Punapeta Mapbe 
KouctantuHosue, 15 cbespamsa 1867, A. ®.” 
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Ivan Kramskoy (1837-1887), Portrait of Adrian 
Prakhov, Art Critic and Historian, 1879, oil on canvas, 
The Tretyakov Gallery, Moscow 


Provenance: 

The inscription on the reverse of the icon records that on the 15 February 
1867 it was offered as a blessing by Archimandrite Philaret to Maria 
Konstantinovna; subsequently in the collection of the celebrated Art 
Historian, Professor Adrian Prakhov (1846-1910); the previous owner 
acquired the panel when the late Professor’s family sold part of his 
estate; and then purchased by the present owner. 


Notes: 

The represented subject is identified with certainty by direct comparison 
to an important painting executed by Timofei Andreevich Neff (1805- 
1876), sold at Sotheby’s, London, 19 February 1998, lot 12, see illustra- 
tion above. The comparable picture belonged originally to Tsar Nicholas 
I, subsequently to his daughter Grand Duchess Olga Nikolaevna, sister 
to the portrayed lady, Grand Duchess Maria Nikolaevna, and it is now 
kept in the Art Museum of Georgia (Tbilisi). 


Timofei Andreevich Neff was Tsar Nicholas’ I favourite artist, tutor to 
his children and responsible for a number of significant commissions, for 
instance the chapel of the Winter Palace in St. Petersburg and the interior 
of St. Isaac’s Cathedral. The signature “A.F.” is likely to be of his junior 
colleague and fellow academician, Alexandr Nikitich Frolov (1830- 
1909), who is renown for his pioneering work with mosaics (he was the 
head of the Imperial Mosaics Department in 1883-1890). Frolov closely 
collaborated with Neff, most notably in producing mosaic depictions of 
saints for St Isaac’s Cathedral and for Elena Pavlovna Romanova, Queen 
of the Netherlands. 


Although this lot is significantly smaller than the Neff painting (see page 
38), iconographically the two pictures are precisely analogous. Their 
quality is just as fine, albeit stylistically different, particularly in terms 
of the colour palette. The lot offered here is more colourful in contrast 
to the muted tones of the large picture. Neither of the two panels is 
fully signed, as is commonly the case with icons and religious works 

of art. The large painting is confidently attributed to T. A. Neff because 
of its provenance. The small icon can likewise be ascribed to A. N. 
Frolov because of its stylistic similarities to other works of the artist. 
This suggestion is further substantiated by the initials, A.F., in the lower 
right corner on the reverse of the panel, as well as the close relationship 
between Neff and Frolov, which explains how the latter could access a 
work produced by the former for the private Imperial collection. 


Lot 28 reverse 


Jlom 28 — o6pamuan cmopoxa 


IIposenauc: 

Hagnucb Ha o6paTHol CTOpoHe NpoUsBey{eHA CBUJeTeILCTBYeT O TOM, 
YTO OHO ObIIO NoapeHo Mapre KouctaHTuHoBHe apXHMaH]{puTOM 
@®vnapetom. BnocneycTBuu KapTuny Mpuodpes W3BecTHBIM UCTOpuK 
vickyccTBa npocpeccop Agpuan IIpaxos (1846-1910). Mpeqpiqyniai 
Bulajlesiel, KyMMII ee MocsIe CMepTH Mpoceccopa, Koryja HacsieqHUKU 
TIpaxoga pacrpoyjaBaiv YacTb ero UMYLIeCTBA, y KOTOporo 3aTeM 
padoTy mpvoOpes HEIHeLIHHM Bulayeser. 


IIpumeuanne: 

IIpu cpaBHeHun ClOx%KeT KapTUHbI TOUHO COBMasaeT C BaXKHOM padoToH 
kuctTu Tumocbes Anppeesuya Hecpdpa (1805-1876), mpofaHHoi Ha 
aykuuoue CorT6u3 B JIonqoue 19 chespana 1998 roga, noT 12, cM. 
WOCTpalvio BbiIwe. [loxoxKad KapTHHa HeKOrya NpHuayiexKkara 
Huxouato I u BnocneycTBuu ero JouepH BeMKOM KHATMHe Ombre 
Hnukosaesre, cecrpe v306paxKeHHOn BeMKON KHaArHHH Mapu 
HuxkoulaeBubl, B HaCTOsLee BpeMa B COOpaHHu 

My3ea Mcxyccts lpy3uu (Tounncn). 


Tumogden Angpeesuy Hecho) Obi HOOMMBIM XyO>xKHUKOM Hukonas I, 
yuHTesIeM ero JleTelt U aBTOPOM psxjja 3HAUMTeJIbHbIX MMMepaTOpCKUX 
3aKa30B, B TOM YMCJe JVI YacoBHu Sumuero JIBopua B lerep6ypre 

vi uHTepbepa Mcaaknescxoro codopa. Tognuch «A®» Ha o6paTHon 
CTOpoHe OCKH BHU3y CKopee Bcero MpHHaIexKUT MIlaylWeMy 
coBpemMeHHuky Hepa u ero Komere no Akaylemuu XyoxKecTs, 
Anexcanapy Huxutuyy ®ponosy (1830-1909), koroppm npocmaBysica 
TIpexkje BCero He KapTHHaMH, a BbIalOWJMMUcsaA Mo3aHkaMH (B 1883- 
1890 on Ob rnaBolt Mmnepatopckoro Mosavunoro SaBeseHus). 
@ponos TecHo coTpyqHuas c Hechcbom, B NepBy!o Ouepesb B CO3aHHH 
MO3aHK 110 ero 9CKH3aM AI McaakuescKoro codopa H JIA KOpoueBbl 
Hujepmanjos Enexst Tasnosusi Pomanosoi. 


Hecmotps Ha 3HauvTeJIbHO MeHbLIMe pa3Mepbl JaHHOFO JIOTa 10 
CpaBHeHHI0 C IIpHBeJ[eHHBIM Ha cTp. 38, c TOUKM 3peHuaA UKOHOrpadun 
o6e KapTHHbI TOUHO coBnayaroT. Mix KayecTBO O{MHAKOBO BbICOKOe, XOTH 
CTHJIMCTH4eCKH OHH OTIMYAIOTCA. OCHOBHad pa3HHa JiexKUT B BbIGOpe 
UBeTOBOM NasIMTpbI: KpacKU aHHOFO JIOTa Gosee HaCbILeHHbIe 10 
CpaBHeHHIO C IIpHrIyWieHHbIMH TOHAaMM KpynHolt KapTuubl. Hu ofva v3 
aByX paOoT He NoyMMcaHa NOJHbIM MMeHeM XyfO%KHUKa, YTO XapakKTepHO 
MIA NpOUsBeeHuM pesMrMoO3sHOM TemMaTuKH. ATpuoyuna OombUon 
KapTuubl Kuctu T. A. Hecbcba focToBepHa BCJIey{CTBHe MpOvcxorkK]jeHHA 
padotst. ITpeanonoxenue o A. H. ®ponope Kak aBTope MaJIeHbKOM 
VKOHBI YOeqUTeIbHO BBY CTWJIMCTHYeCKOrO CXOJCTBa B {pyruMu 
pa6oramu 3Toro aBTopa, HHMMa0B “A®” B HyDKHel YacTH JOCKH, 

a TakoKe TECHLIM COTpyHMuecTBOM Mexyy Hecbcbom u PponoBEm, 
KOTOpoe OOBSACHACT, KaK PpoOB MOF UMeTb ocTyM K KapTuHe Hedda, 
HalMcaHHOH jit JMIHOrO coOpaHua UMMepaTopcKOM CeMbH. 
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29. 
ARCHANGEL MICHAEL “THE ANGEL OF LIGHT” 
RUSSIAN (MOSCOW SCHOOL), 177! CENTURY 


The icon probably from a Deisis group, inset into another panel 
for preservation purposes, the angel shown in three-quarter 
view, turned to the right where an image of Christ would have 
appeared, the smooth texture of his face rendered with ochre and 
beige shades, his features accentuated by delicate brushstrokes, 
black defining his eyebrows and upper lash lines, subtle white 
conveying the curved areas and red highlighting the upper part 
of his eyelids, tips of his nose and ears, and mouth; wearing a 
diadem partially concealed by the first row of his neatly coiled 
hair, dressed in a green chiton with a gilt and gem-studded hem, 
complemented by a fiery red himation knotted at the front, 

the gold folds of the drapery matching his sparkling halo, the 
fragmentary white striped wings against traces of the original 
moss-green background just visible on the upper right corner, 
still bearing part of the identifying inscription 

31.6 x 25.9 cm 


€25,000-35,000 


Provenance: 

Purchased by the present owner from a private collection in Beirut, 
Lebanon. 

Private collection, London, 1983. 


29. 
APXAHTEJI MUXAMWJ, «AHTEJI CBETA» 
POCCUA (MOCKOBCKAA TIKOJIA), XVII BEK 


Vikona, B HbIHeLIHeM COCTOAHHM Bpe3Ka B OosIee MO3]{HIOIO 
HOCKy JIA yulet COXpaHHOCTH, BepOsATHO, MpoucxopUT 

v3 leucycHoro una. Anres 1300paxKeH B Tp UeTBepTH, 
oOpalljeHHbIM BIIpaBo, re paHble HaxopMsiacb cpurypa Xpucta. 
TnaykocTb JInKa NepeyjaHa OXpsAHbIMM UM Oe>xKeBbIMM TOHAMH, 
YepTbI OOO3HAYeHbI JeMKATHbIMM OXKMBKAMU, OPOBH UM BepXHHe 
BeKH YCHJICHbI UepHbIM, e7Ba YIIOBMMOe UCHONb30BaHVe Oe 
IIpuyjaeT YepTaM BbIMYKIIOCTb, a BepXHHe BEKU, KOHYMKM yiel 
Vf HOCA BbI/esIeHbI KpacHbIM. Ha romope Mnxaniia qMayema, 
MOJYCKPbITad POBHBIM PAJIOM Ky{pet; OH OOaAUeH B 3eJIeHbIM 
XHTOH C KpaeM, YKpallieHHbIM 30JIOTOM Mf CaMOLBeTaMH, Hi 
OrHeHHO-KpacHbIii ruMaTuM, 3aBA3aHHbIM y3JIOM Crepey{u. 
SosuOTble CKaKUM OesHMM NepeKIMKarOTCA C CHAFOLIMM 
HUMOOM, a (pparMeHTHI OesIbIX KPbUIbeB C TOHKMMH TosOcKaMuL 
Ha U3HauaJIbHOM CpoHe OoNOTHOrO UBeTAa J[O CHX NOp BUJHbI Ha 
cTapoH JjOcKe, TakxKe KaK HW UMA apxaHresia, MOpMMCaHHoe B 
TIpaBOM BepXHeM yruly. 


IIposenauc: 

Vixoua npuoopereva HBIHeLIHUM BylajesIbleM y YacTHOrO 
KosIIeKWMOHepa B beripyre, JIupan. 

Uactuas Kommekyua, JIonjou, 1983. 
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30. 

ST. NICHOLAS THE MIRACLE-WORKER OF MYRA 
WITH A SILVER-GILT AND ENAMEL OKLAD 
RUSSIAN, MAKER’S MARK DMITRY SMIRNOV, 
1908-17 


Raising his right hand in benediction and carrying the Gospels, 
the face executed with soft shades, the silver-gilt oklad 

applied with cast foliate scrolls along the border, the body of the 
saint covered in elaborate silver filigree, the Book’s cover with a 
turquoise enamelled cross, the Episcopal mitre and halo in 
polychrome cloisonné enamel, the flanking name plates in 
champlevé; a silver plate on the back of the icon is inscribed, To 
dear Father John Semyonov from his admirers, 23 November 
1915 

30.7 x 26.2 cm 


€9,000-14,000 


30. 

HUKOJAM MYUPIMKAMCKMM TY OTBOPEL, B 
30NO04EHOM CEPEBPAHOM OKJAJE C 9MAJIbIO 
POCCUA, KIIEAMO MACTEPA JIMATPHA CMAPHOBA, 
1908-17 


CBaATHTeb NOHMMaeT MpaByto pyKy B OarocoBeHun 

Wf ep>kut Epanresme B eBolt; ero JMO BbITIOJIHEHO B 
peasIMcTH4HON MaHepe VM B MATKMX TOHAX. SoOUeHbIM 
cepeOpaHbM OKJajl yKpallleH JIMTbIM JIMCTBeEHHbIM OPHAaMeHTOM 
Ha MOJIAX; TeJIO CBATOTO MOKPbITO CIOX*KHOU CepeOpaAHoU 
cbusmmrpaHbtio, KHura WHKpyCTHpoBaHa KpecTOM V3 OMpro3bI, 
eMMCKOMcKasd MUTpa HM HUMO JjeKOpHpoBaHbl NOJMXpOMHOH 
MeperopoyyaTou IMasIbIO, a TAOJIMIKU C MMeHeM CBATOFO — 
BblemuaTou. CepeOpsHad MlacTHHKa Ha OOpaTHO CTOpoHe 
MKOHbI rpaBupoBaHa Haymuchro: «/loporomy O. MoaHHy 
Cemenosy oT nountatenen, 23 XI 1915». 


31. 

CHRIST PANTOKRATOR WITH A SILVER-GILT AND 
ENAMEL OKLAD 

RUSSIAN, MARK OF A. SMIRNOV, 1896-1908 


Rendered realistically with smooth fair tones, his large eyes in 
dark green, his face framed by blonde locks, the garments in 
high-relief, standing out against the unadorned background of 
the silver-gilt oklad, complemented by a tripartite halo in 
cloisonné enamel with a cut-out rim shaped by trefoil 
arrangements, the open Gospels inscribed calligraphically in 
champlevé 

26.6 x 22.3 cm 


€8,000-12,000 


31. 

CHAC BCEJEPKMUTEJIb 

POCCHS, KIIEAMO MACTEPA A. CMMPHOBA, 
1896-1908 


JIuk Xpucta c OosbLIMMU TEMHO-3eJICHbIMH Ty1a3aMU TJIaBHO 
BbINIMCaH B CBETJIbIX TOHAX UM OOpaMJeH MpsAIIMH CBETJIBIX Ke 
Bosloc. OfesHuad CnacnTea BbINOJIHeHbI B TEXHUKe ropesbedpa, 
BbI[eJIAACL Ha MOJIMPOBaHHOM (poue cepe6psHoro OKsiajla. 
TpexuacTHbI HUMO, yKpallieHHbI NeperoposyaTou SMaJIbIO, 
oOBeyleH pe3HOu OKaHTOBKOM B Be TPUIMCTHHKoB. Hagnucu B 


OTKPbITOM Exanresme CyeaHbl pv NOMOWM BbIeMUAaTOM 9MasIv. 
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32. 

A MOSAIC ICON OF CHRIST PANTOKRATOR 

AN INSCRIPTION IN MEDIEVAL GREEK MAJUSCULE 
ON THE BACK OF THE ICON TESTIFIES THAT IT WAS 
PRODUCED IN THE ICON WORKSHOP OF THE MONK 
G. PAHOMIOS, AT KARYAI OF THE HOLY MOUNTAIN, 
ATHOS. NUMBER 2, DATED 1961. 


The bust of Christ iconographically based on 14th century 
Constantinopolitan prototypes, executed with the detailed 
arrangement of coloured and metal foiled glass pieces, the ones 
used for the flesh being much smaller than those employed for 
the hair, garments and background; the eyebrows, locks and 
figure emphasised by a black outline, the facial features defined 
by deep red outlines, the flesh rendered in yellow/ochre, pink, 
light blue and a variety of brown tones, the chiton and himation 
in reds and blues, their folds formed by black lines, the cross 
bars of Christ’s tripartite halo made of three rows of white, 
turquoise and blue, as a reference to His Trinitarian nature, the 
rim of the halo and the border of the icon formed by deep red 
and silver-foiled glass pieces in symmetrical shapes, the icon 
set in a light blue frame, its back inscribed, ATIOTPA®IKOC 
OIKOC Tl. WAXoMIOY MONAXOY KAPYAT AT. 
OPOYC - AOw, APIO.2. 1961 


48.5 X 36.5 
€6,000-8,000 


32. 

MO3AMUHAA AKOHA CIACA BCEXEPKUTEJI 
HAXNMChb CTUJI“3OBAHHbIM TPEVECKMM 
MAIOCKYJIOM HA OBOPOTE IAHEJIV TTACHT, 
YTO UKOHA CO3]IAHA B MACTEPCKOM CTAPUA 
MAXOMUA, KAPEA, TOPA ADOH. AKOHA HOMEP 2, 
TATUPOBAHA 1961. 


Vkoxorpacbua norpyqHoro v300paxeHia XpucTa OCHOBaHA Ha 
BM3aHTMMCKUX MpoTroTunax XIV Beka. Mo3anka BbINOHeHa 
TIpH MOMOMIM CTeKJIAHHbIX CCfMeHTOB (OKpallleHHbIX WIM 

C MOMIOXKKON U3 CPOMLIH), C JIMUOM, BbIIOXKCHHbIM Oovlee 
MeJIKMMV YacCTHaMH 10 CpaBHeHHto C BOIOCaMH, OyjexK]aMu 
cpoHom. Bposn, mpajyu U culyaT O4epyeHbI YepHbIM KOHTYpoM, 
YepTbI JIMIa YCHIeHbI GOpHOBbIMM TeEHAMU, KOxa Mepeyjana 
TIpH NOMOMIM COUeTaHHA XKeJITOM OXpbl, pO30BOr0, romy6oro 

Vi KOPMUHEBBIX TOHOB. XUTOH MW TMMaTU — COOTBeTCTBEHHO 
KpacHbIi 1 CHHMM, C yCHJICHHbIMH YepHBIM CKJlayjKaMn. 
TlepekaqMHbl Kpecta Ha HUMOe BbINOJIHeHbI B Tpex IBeTax, 
CMMBOIM3MpyaA Tponuly, a OKaHTOBKa HUMOa H MOJIA WKOHbI 
VICIOJIHEHBI Np TOMOLLM CHMMeTPHUHBIX TEMHO-KpacHbIx 
cepeOpsHbIx CcerMeHTos. Mkoua BcTaBsIeHa B roslyOyto pamy. 
Ha o6opote naHemm Hagnuchp: ATIOTPA®IKOC OIKOC 
T. TAXoMIOY MONAXOY KAPYAI AT. OPOYC — 
AOw, APIO.2. 1961 
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33- 

THE MOTHER OF GOD OF THE LIFE-GIVING 
SOURCE 

GREEK, DATED 187(?) 


The composition organised around a cruciform pond made of 
simulated marble, containing a gilt fountain, hovering above 

on a cloud, the crowned Mother of God with Christ, holding a 
sceptre, flanked by four angels, two kneeling in adoration and 
two at the sides holding globes; the pool surrounded by a group 
of people, including the imperial couple, the Patriarch, clerics 
and laymen, in the foreground a pair of men pouring water on 

a paralytic and a man possessed by demons, both miraculously 
cured; in the far right the minute figures of Emperor Leo guiding 
a blind man, alluding to the story of the Church’s foundation 
outside Constantinople, the fishes in the pond recalling the story 
of the monk who refused to believe that Constantinople had 
been sieged by the Ottomans unless the fishes he was frying 
leapt out of the pan into the pool, which was the one of the Life- 
Giving Source, in the Monastery identified with the same name; 
the icon rendered with bright colours on a naturalistic landscape; 
the lower left corner inscribed in Greek minuscule, “The suppli- 
cation of the Servant of God Alexandros, of his Parents [...]’’. 
36x 25cm 


€1,800-2,800 


33. 
BOTrOMATEPb «KUBOHOCHbIM HCTOUHNK» 
TPELMA, TATUPOBAHO 187(?) 


Komnos3vuia OpraHu30BaHa BOKpyr KpecTooOpa3Holt MpaMopHoli 
KYTIeJIM C 30JIOUeHbIM C(POHTAHOM, Haj] KOTOPbIM Mapu Ha 
o6nake Boromatepb c Muiayjenyem, jjepxKatijat ckuneTp. Ee 
OKpy>KaloT YeTbIpe aHresia, [Ba B MOJIMTBCHHOM TIpe/[CTOAHMN 1 
Ba C JepxKaBaMu B pyKax. Kynesb okpy2KeHa rpymnon Joyen, 
CocToOsWen U3 WapcKon YeTEI, NaTpuapxa, KIMpUKOB UM MUpsH. 
Ha nepejHeM IylaHe [BOE MIPHCJTy2XHUKOB JIbIOT Uy/eCHy!O BOLy 
Ha paccylaOJIeHHOrO U Ha OjjepxKUMOrO, KOTOpble HeMejIeEHHO 
vicuensrotca. Ha 3ajHeM Mahe ciipaBa u300paxKeH UMMepaTop 
Jles, Beyyuyui Cnenoro, HWIKOCTpupya UCTOpvio OCHOBaHHA 
UepKBU 3a creHamu KoncTaHTHHonosa. Pool B Kye 
HarllOMHHaeT O JIereHjle O MOHAXe, KOTOPbIM OTKa3bIBasICA BEPUTb 
B TO, YTO KoHCTaHTMHONOJIb OCAK eH BOMCKaMU OTTOMaHCKOM 
YMMepun, 1OKa pbiOa, KOTOpy!o OH 2KapUil, He BbINIPbIrHys1a 

V3 CKOBOPOJIbI B TOT CaMbIM 2XMBOHOCHbIM MCTOUHHK B 
OJJHOMMeHHOM MoHacTbipe. Mkona HalivcaHa B APKUX TOHAX Ha 
(poe peascTu4uHoro Neit3axKa. B HYDKHeM JIEBOM YIIIy HajMCcb 
rpeyecKuM MiiHyckysiom: «Mosieuve pada boxua Anekcanypa, 
ero poquTemen [?]». 


34. 
THE DANCE OF ALL SAINTS 
GREEK, 18™ CENTURY 


Unusually inscribed in the foreground in Greek majuscule 
“The Dance of All Saints”; the upper section of the icon 
visualising the celestial realm through fiery red, billowing 
clouds which support the seated figure of Christ, flanked by his 
Mother, John the Baptist and two angels at the sides, each 
holding a sphere with the initial of Christ’s name; the lower part 
of the composition dominated by crowds of saints arranged in a 
circle and grouped according to their hierarchical order; at the 
front the Apostles and Church Fathers to the left and right 
respectively, followed by a deacon and royal figures including 
the first Christian emperor, St. Constantine and his mother St. 
Elena, joined by martyrs, monastic saints holding scrolls with 
inscriptions deriving from the Apolocapyse, hermits and the 
children saints portrayed inside the circle; the faces structured 
with smooth shading, the garments rendered in a variety of 
colours, executed predominantly in red and green, on gold 
background 

54x 41cm 


€3,000-5,000 


34. 
TAHEL BCEX CBATBIX 
TPEUMA, XVII BEK 


Ha nepejHeM mylaHe rpedeckasl HajiMCcb MaroCcKyJIOM, 
oTpaxkaroljad HeEOObrHoe Ha3BaHve: «TaHell BCeX CBATLIX». B 
BepXHel YaCTH MKOHbI U300paxKeH Mp FOpHui B BUJe OTHeEHHO- 
KpacHbIX KYYeBbIX OOAKOB, Ha KOTOPbIX BOCCejjaeT XpucToc 

B OKpy2xeHuu Boromatepu, Moanna Kpecturensa uv AByx 
aHrewloB co ccbepaMl C MHMIMaslaMu XpvicTa B pyKax 110 0O6euM 
cTopoHamM. B HwkKHel YacTH KOMMO3HUMU MpeoOslayaeT XOpOBOA 
CBATbIX, paCHOJIOXKCHHBIX B MepapXH4eCKOM NMopsAKe: cnepeyu 
anlOcToOJIbI (CIeBa) MU OTUbI WepKBU (cipaBa), 3aTeM J[MaKOHbI 

YW MOHapXH, BKJIIOUaAd MepBoro UMMepaTopa-xpvicTHaHHHa 
OnaroBepHoro KoucTaHTuHa U ero MaTb cB. Eyleny, MyYYeHHKU 

Vi MpenojoOuble c anoKasIM“NITHYeCKUMU CBUTKAMH B pyKax, 

VY, HaKOHeL, OTIWIeJIBHUKU. BHyTpu Kpyra H300parxKeHbI 

CBATbIC MulajleHubl. JIvija CBATLIX HamMcaHbl MaBbio, O/etHUA 
OTIIMYAaIOTCA pasHooGpa3veM IBeETOB C MpeoOslayjaHem KpacHoro 
v 3eueHoro. MkoHa BbINOHeHa Ha 30J1I0TOM (pouHe. 
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35- 
THE MOTHER OF GOD OF TIKHVIN 


RUSSIAN, LATE 17™ CENTURY 


The Mother of God supporting Christ with her left arm, leaning 
forward and pointing to Him while turning her eyes away both 
from the viewer and her Son, the execution influenced by the 
tules of Byzantine icon painting, the gold decorations defining 
the hems of the intense maroon and deep orange garments 

30 x 24.5 cm 


€4,500-6,500 
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35- 
BOTOMATEPb THXBHHCKAA 


POCCHA, KOHEL XVII BEKA 


Mapua nopyjep»xuBaet Mnayenua-Xpucta sesou pykou, 
CKJIOHAACh Biepejl UM yKa3biBad B Ero cropouy, B TO BpeMa Ee 
ryla3a OTBeJeHbI Kak OT 3pHTeJA, TAK U oT Muayenua, cneplya 
TPagMUMOHHOM BU3AHTHMCKOM UKOHOrpadpun. Sosorble jeTasu 
V1 YKpaluieHua APKO BbIJeIALOTCA Ha CboHe O/exHUM TeMHO- 
OOpyOBOrO U OpaH>KeBOrO UBETOB. 


37- 
THE MOTHER OF GOD OF THE 


LIFE-GIVING SOURCE 
RUSSIAN, 19™ CENTURY 


The composition organised around an hexagonal fountain, 
containing a chalice with the Mother of God and Christ, 
flanked by archangels Michael and Gabriel floating on 
clouds, each bearing a sceptre with cruciform finial and 

an orb, in the foreground the royal couple, clerics and lay 
people dip their vessels into the miraculous water to be 
administered to the afflicted, depicted with saturated colours 
and bright shades to the garments and faces 

36.5 x 27cm 


€2,000-3,000 


37- 
BOTOMATEPb XKMUBOHOCHBbIA ACTOUHHK 


POCCHA, XIX BEK 


Komno3va UKOHbI CTpOUTCA BOKpyr 

WeCTHYrOJIbHOrO OacceitHa UCTOUHMKA, YBEHYAHHOrO Yale 
c Boromatepbio 4 Xpuctom-Myiayjenujem B OKpy>keHuM 
apxauresios Muxanuia 4 Daspuusia, napaljux Ha oOslalex; y 
OOOnX B pyKax No lep»KaBe HW CKMNeTpy C KpecTooOpa3HbIM 
HaBepuivem. Ha nepeyHem IWlaHe WapcKasd YeTa, KIIMpuKU 

WM MMpaHe YepllaroT COCYaMH Ty/OTBOPHY!0 BOYly JIA 
Oosslyux. Purypbi U300paxKeHbI B HACbILCHHbIX WBeETAX, C 
APKUMM OX%KMBKaMH VM WpoOeaM Ha OffeAHMAX VW JIMKaX. 


36. 
THE MOTHER OF GOD OF THE SIGN 
RUSSIAN, 18™ CENTURY 


The Mother of God Orans, Christ in a circular glory appear- 
ing on her chest, her maroon mantle embellished with gold 
and gemmed hems, the white embroidery standing out, the 
facial features rendered traditionally, the haloes rimed with 
black, on deep ochre ground with raised brown border 

31x 26cm 


€1,200-1,800 


36. 
BOTOMATEPb «3HAMEHHE» 
POCCHA, XVIII BEK 


Boromatepb «3HaMeHie» (OpaHta) 1300paxeHa Cc 
Mnyayenuem-Xpuctoo B culaBe B Buje Kpyra y Hee na 
rpyau. Ee OopyoBasd MaHTHA yKpallieHa 30JI0TOM KaviMoli 

C [parolleHHbIMH KaMHAMM UM XOPOLIO 3aMeTHON Gesu 
BbILUMBKON. JInua BLINMCaHbI B TpayMuMOHHOM MaHepe, 
HUMOBbI OYepyeHbI YEPHbIM, TEMHO-OXpPAHbIM (POH JONOJIHeEH 
KOPV4UHEBbIMH NOJIAMH 110 cbopMe KoBuera. 
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38. 
A VITA ICON OF ST. HARALAMBOS 
RUSSIAN, 18™ CENTURY 


The elderly saint with a long, grey beard, his halo outlined in 
red, standing on the summit of a rock, attired in full Episcopal 
garments, blessing and holding a Gospel Book, surrounded by 
four episodes of his martyrdom rendered against mountainous 
terrains and gold heavens, on the upper border the Mandylion; 
the saint’s white cape with dense cruciform patterns standing out 
against the saturated coloured background 

31x 26cm 


€3,000-5,000 


38. 
CBATON XAPJAMIIMM C KUTHEM 
POCCMS, XVIII BEK 


Crapell 1300paxKeH Ha BepLIMHe Toph! B MOJIHOM elMCKONCKOM 
oOnayeHHn, C JJIMHHOM Ceol Ooposoli M HUMOOM, OYepyYeHHbIM 
KpacHou KaMiMon, OarocnoBAA OHOM pyKon U fep»Ka 
Epanresive B pyro. OH OKpy2KeH YeTbIPbMA STIM30/{aMU CBOero 
MYy4YeHHYeCTBA, PaCcOJIOXKeCHHbIMH Ha (pouHe rop U 3010TOrO 
Hea; Ha BEPXHeM MO/Ie MKOHbI NOMeLeHO U300paxKeHve Craca 
Hepykortsopuoro. Bes niall cBATOrO, yYKpalieHHbI WacTbIM 
KpecTooOpa3HbIM OpHaMeHTOM, APKO BbIeJIneTCA Ha CpoHe 
HACbILNCHHBIX KpacoK 3aj{HHKa. 


39. 

A VITA ICON OF THE MARTYRS STS. JULITA AND 
HER THREE YEAR-OLD SON KYRIKOS 

RUSSIAN, 18™ CENTURY 


Mother and son portrayed frontal, both signing in 

benediction; flanked on either side by scenes of their 
martyrdom under the ruler of the city of Tarsus in Asia Minor 
during the Great Persecutions of the Christians under the 
Roman Emperor Diocletian; on the upper part Christ appearing 
amidst clouds and starry heavens to bless the two martyrs; the 
images executed with bright colours, predominantly a variety 
of greens and reds, highlighted in gold 

30.5 x 26cm 


€2,500-3,500 


39- 

CBAITEHHOMY 4EHMKN WYJIMTTA UW KMPHK C 
2KUTMEM 

POCCHA, XVII BEK 


Csatraa Vynutra u ee TpexsleTHHM CbIH H300paxKeHBI B cpac, 

B OsarocsOBIAIOLeM 2ecTe. Ilo o6e CTOpOHsI OT CBATbIX 
PacnOJIOX*KeHbI! MO Be CLeHbI AX MYYCHHYeCTBA OT PyK 
npasutesa Tapca B Manon A3uv BO BpeMa BeJIMKUX TOHeEHH 
Ha XpHCTHaH 91OXM PUMCKOro uMnepatopa [MoKeTuaHa. B 
BepXHell YaCTH UKOHbI OOpa3 XpvicTa BOSHUKaeT H3-3a OOAKOB 
Ha (bone 3Be3{HOrO HeOa M ONarocnoBsAeT OOOMX MYYCHUKOB. 
@urypbl BbINOJIHeHbI B APKOM KOJIOpuTe c NpeoOayjaHueM 
OTTCHKOB KpacHOTO Ui 3eJICHOLO, C 30JIOTbIMH aCCHCTaMN. 


40. 

ST. PARASKEVA WITH FOUR SCENES OF HER 
MARTYRDOM 

RUSSIAN, 18™! CENTURY 


The elongated figure of the young saint depicted frontal, 
standing on a suppedaneum, raising a martyr’s cross and 
displaying a parchment inscribed with a prayer, flanked by 
two scenes of her martyrdom on each side, the upper part of 
the composition showing Christ in a celestial glory, on gold 
background with an ochre border inscribed with the subject of 
the respective scene 

30.5 x 26cm 


€2,000-3,000 


40. 
CB. TTAPACKEBA-TTATHHMITA C WETbIPbBMaA 
CHEHAMV MYYEHWMYUECTBA 

POCCHA, XVII BEK 


Buiranytaa cpurypa cBATOH “306pa>xKeHa B cpac, CTOALel 

Ha NOCTaMeHTe, JJepxKa MYYeHHYeCKUM KPecT B O/HOM 
(MlofHATOM) pyKe UW JeEMOHCTpupysA CBUTOK C MOJIMTBOK 

B pyrou, B OKpyxXeHMM YeTbIpex ClCH MyYeHHYeCTBA, TO 

jBe C Kaxk]oM CTopoust. B BepxHelt YacTH KOMMO3HOMn 
pa3MelleHo u306paxeHue Cnaca B Cumax B oOslakax Ha cpoHe 
3Be3HOro HeGa; 30JIOTOM 3a{HHK MKOHBI 3aKJIOUeH B OXPAHY!IO 
PaMky c HajIMcsMM Ha NOJAX, ONMCbIBAIOLMMV TeMy Kako 
CLCHBI. 
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41. 
ST. SERGIUS OF RADONEZH 
RUSSIAN, 17™ CENTURY 


His right hand pointing upwards indicating the heavens 
and referring to the Divine presence, holding a scroll, 
his aged features framed by a grey mane and beard, 
bearing a simple halo, his ascetic garments in olive and 
brown complemented by the Great Schema 

27x 23cm 


€1,800-2,500 


41. 
MPENOJOBHbIM CEPI PAJOHEKCKNM 
POCCMA, XVII BEK 


Tloacnoe u300paxKenue cBaToro B (pac [Ipapas ero 
PyKa MOJIMTBEHHO OOpaliena K Heby, a JIeBad ep»KUT 
CBUTOK. CTapyeckHe YepTHl JIMKa OOpaMsIeHbI ryCTbIMH 
CejIbIMU BOJIOCAMH UM OOpoON, a OTLebHUYeECKON 
oestHue, TepesjaHHoe B OJIMBKOBbIX M1 KOPHUHEBbIX 
TOHAX, JIOMOJIHEHO BeJIMKOM CXMMOM. 


42. 
THE PROPHET ELIJAH 
RUSSIAN, EARLY 18™ CENTURY 


The elderly prophet with long grey hair and a beard, 
gesturing in blessing and displaying a scroll inscribed, 
“T have been very zealous for the LORD God 
Almighty” (1 Kings 19:10), his chiton and fur-lined 
cape with intense chrysography, wearing a prominent 
gold halo, on a light blue ground and ochre border 
31x 26cm 


€2,000-3,000 


42. 
TMPOPOK WIA 
POCCUHA, HAYUAJIO XVII BEKA 


Tloxkvs101 Npopok C [JIMHHbIMY Cej{bIMH BOJIOCaMU 
vf Oopoyon u300paxxKeH B 2KecTe OarocOBeHHA, 
JIEMOHCTpUpys CBUTOK C Haj{Hcbio «Bo3peBHOBax O 
Tocnoge Bbo3e Moem» (3 Lapets, 19:10). Ero xuTou 
Vf MOOUTLIM MeEXOM IIa] BbIMOJIHeHbI B TEXHHKe 
XpuH30rpacuu (POcnvcb 30JIOTOM); CBATOM CHaOx*KeH 
KPYTHBIM 30JIOTbIM HUMOOM, BbI[eJIAIOLWMMCA Ha 
CBeTO-rolyOoM (poue c OXpaAHbIMH MOJIAMH. 
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43. 

STS. ZOSIMAS AND SABBATIUS, PRAYING TO THE 
MOTHER OF GOD OF THE SIGN 

RUSSIAN, 17™ CENTURY 


Wearing austere ascetic vestments, and the Great Schema thus 
denoting they have reached the ultimate stage of monasticism, 
their hands extended in supplication to the Mother of God of the 
Sign appearing from the clouds above, St. Zosimas additionally 
displaying a scroll inscribed with a prayer, set against a green 
terrain with sparse vegetation 

30.5 X 25.5 cm 


€3,500-5,500 


43. 
CBB. 30CMMA H CABBATHM B MOJMTBE NEPEL 
BOTOMATEPBbIO «3HAMEHHE» 

POCCHA, XVII BEK 


CTapubI-OTIIeIbHUKM 1306paxKeHbI B TpayMIMOHHbIX 
MOHAIIe€CKUX OJ[eAHHAX, JONOJIHCHHBIX BeJIMKOM CXHMOM, 
o3Hayalouen, YTO OHM JOCTUTIIM BbICLUeM CTYNeHH MOHALIeCTBA; 
MX pyKU NpocTepTsI B MouMTBe K BoromMatepu «3HaMeHHe», 
ABMBIUCHCA B OOlaKax B BEpXHel YaCTH MKOHBI. 3OCHMa TaKxKe 
JIep2KHT CBUTOK C MOJIMTBOM. SeeHbIM 103eM yKpallleH CKy/{HOU 
PacTUTeIbHOCTBIO. 
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44. 
VENERABLE GERASIMOS THE RIGHTEOUS OF THE 
JORDAN 

RUSSIAN, 17™ CENTURY 


An extremely rare representation showing the elderly hermit 
clad in monkish garments, seated on a stool by the bank of 

the river Jordan, before him a lion extending its leg, the saint 
holding its paw to remove an imbedded thorn, against a barren 
rocky cliff, in the left background a group of walled buildings 
referring to the monastery east of Jericho, where St. Gerasimos 
was the abbot; the composition rendered meticulously in the 
traditional manner 

22.2 x 18.6 cm 


€45,000-55,000 


Notes: 

This didactic icon visualizes an incident that refers allegorically to the 
peace that inherently exists among all Creatures of God. St. Gerasimos 
once saw a lion roaring in pain because of a thorn in its paw. Blessing 
himself with the sign of the Cross, he approached the lion and removed 
the thorn. The lion was immediately tame and followed Gerasimos to 
the monastery, remaining there and eventually dying on his tomb. This 
image of peace, where enmity ceases to exist between monk and beast, 
and in effect between Man and Creation, refers to the initial Paradisial 


harmony offered to Man by God. 


44. 
IIPENOJOBHbIM FEPACUM MOPJAHCKH 


POCCHA, XVII BEK 


annas WKOHa — upe3BbIMalHO peyKoe U300parxKeHve 
CTapla-OTUIeIbHUKa, OOaYeHHOFO 3/[eCb B MOHAallIecKHe 
OfeaAHUA, CHALero Ha CKaMeeuKe Ha Oepery peku Mopyan. Emy 
MIPpOTATUBAET Jally JeB, MO3BOJIAA CBATOMY BbITALMTb 3aHO3y. 
Teticraue mpoucxopMtT Ha (poHe CKayIMcTOro yTeca, ClleBa Ha 
3aj{HeM IivlaHe — 3]aHHa 3a KAMeHHOM CTeHOM, HaNOMMHAarOLve O 
MOHacTbIpe K BocToKy oT Mepuxona, rye cBaTo Tepacum Opi 
HacTosTesiem. Mkoua VcnosIHeHa TWaTeJIbHO, B Tpay{MMOHHOM 
MaHepe. 


Ipumeyanne: 

Vikona uMeer fufakTHuecKHl CMBICJI M WWOCTpupyeT smM30],, 
TIpef{cTaBIAOLUM COON asIeropulo MUpa, CyLeCTBYIOWero MexkK]ly 
Boro u Bceli Ero TBapbro. OquaxxKpb cB. TepacuM yBujesi IbBa, 
pblualiero oT Gos B Jane, Kya Monata 3aHosa. OcenuB ceOa KpecTom, 
OH NoOJOled K 3Bepro H BLITAlM 3aHosy. JleB cpa3y »Ke cTasl pydHbIM 
Vf OTHpaBsicsa BMectTe c TepacuMoM B MOHACTBIPh, re OCTaBalICA JO 
CMePpTH Mpenofxo6uoro, Ha MOrHsIe KOTOPOTO OH HW yMep. ITOT obpaz 
TIpeKpalljeHua Bparxk][bI MeX/ly MOHAXOM HM AMKMM 3BepeM e€CTb CHMBOJI 
Mpa Mexyly TBopuoM u TBopeHveM, HalloMuHarolliii 0 TOM rapMoHMn, 
Koropyt1o bor nogapun Uenoseky B MOMeHT ero COTBOpeHHa. 
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45- 
MUROMSKAYA MOTHER OF GOD 
RUSSIAN, 16" CENTURY 


An unusual portrayal of the Child reclining in his Mother's 
arms, raising his right hand in benediction and holding a closed 
scroll, the image executed in the traditional Byzantine style, 
with deep, solemn shades for the faces, the himation of Christ 
shimmering from the gold striations, the dark garments of the 
Mother of God adorned with gilt hems and outlines, on gold 
ground 

35x 28cm 


€35,000-45,000 


Notes: 

In the beginning of the 12th century, Constantine, Prince of Murom, 
brought the prototype of this icon from Kiev to his hometown, 
Constantine had striven to persuade the pagan people to adopt the 
Christian Faith, but without success. Only when he went to meet them 
carrying this icon with him, did the pagans seek baptism, Hence, the 
icon was named after its hosting town, Muromskaya, 


45: 
BOTOMATEPb MYPOMCKAS 
POCCHSIL, XVI BEK 


HeoGniinoe no6paxenne Maajenua, nexauero Ha pykaXx 
Boromarepit, NOAMUMaoLtero paBbyro pyky #8 Glarocrosennit 
H CPAAIUENO CBEPHY TL CBHTOK B AeHOM, BLITONHEHO B 
TPAWILHOHHOM BHSAHTHACKOM CTIWIe Ha 3ONOTOM Cpore, c 
rayOokKiIMit TeMHBIMH TeHAMit Ha wiKaX. Cumarait Xpucra 
CHAeT IONOTLIMH ACCHCTAMH, a Gopropoe Oeste Boromarepit 
YKPAIeHO JONOYHON Kavimon, 


Tipisectauiiee: B iaaie XI eeka Koncrannit, Kush Mypomeckiit, 
npitpes 13 Keesa npororin jantoi ukoun k cede Ha poynry. On 
TEIICR YORUM AILIMHNKOB TEX Meer OOPATHTLEH I XPHCTHAHCTHO, HO 
Gesyenetio, JItth TOMLKO KOM ON BLE HaeTpesy K HM, Hees ¢ 
CoOOT TY HKONY, #3bIMHNKM COMMcHich HpmETh Kpeicrate. [ognomy 
Aa THN HOOpaKenna Boromarepy Out nasa Mypomekim = 8 
HECTh POPOL, B KOTOPOM HONAAIDHAR HRONA HALL HOBBIT JOM, 
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46. 

ARCHANGEL MICHAEL WITH A SILVER BASMA 
RUSSIAN, MARK OF ANDREI BRAGIN, 

ST. PETERSBURG, CIRCA 1900 


The archangel represented frontal, full-length, standing on 
billowing clouds, having just pulled his sword out of its sheath, 
gazing the onlooker, his stalwart figure complemented by 
impressively large wings, wearing a breastplate and lamellar 
kilt, both emulating gilt metal work, complemented by green 
undergarments and a red cloak, their folds shaped with gold 
highlights, his face rendered finely in the Pre-Raphaelite style 
popular in Europe during the period, his coiled locks held 
together by a diadem, on saturated olive ground and deep blue 
background, the silver oklad with elaborate scrolls and a 
strigilated rim 


72x 49.5cm 
€45,000-55,000 


46. 

APXAHTEJI MAXAWJI B CEPEBPAHOM BACME 
POCCHS, KIIEAMO MACTEPA AHJPEA BPATMHA, 
METEPBYPY, OKOJIO 1900 


ApxanresI 1306pa>KeH B MOJIHbIM pocT B cpac CTOALIMM Ha 
KY4eBbIX OONaKaX, TOJIbKO UTO BbIHYBLIMM Mey 13 HOXKeH 
TIAALUM Ha 3putesa. Ero pewimTembHasd cburypa jormomHeHa 
BHYWMTeIbHOTO pa3Mepa KPbIIbAMM; apxaHres OOayeH 

B kupacy UM uelllyWuaTbi KWIT, AMTMpyIoOulMe Mera c 
30]IOUCHHEM, a TAKXKe 3eJIeHYIO COPOUKy UM ayibii Wal, 
CKJIaJ|KU KOTOPbIX BbINIOJIHCHbI 30JIOTbIM aCCHCTOM. TOHKaa 
2KUBOMMCh JIMKa BbINOJHeHa B CTHe BIDKeHMA TpepacpassuToB, 
nlonysIapHoro B Eppone B TO BpeMa; KyApu apxucTpatTura 
coOpauHbi Noy yjuayemon. Ukona HamucaHa Ha OJIMBKOBOM 

M1 TEMHO-CHHeM (poe Mf cHaOxKeHa CepeOpsAHbIM OKIIa]JOM C 
TPaBHbIM OPHaMeHTOM MH OOBeEMHBIM OOpTHKOM. 


PTTTTILLLL LALLA LALLA RRAA RADAR AAAALALEELEDAEE LEA ARARALARAAARARAAAARAARAAARAARARRRRAARARARRADAB RD RD SRDS RDS ARRAS AAR ADS AAAS D DADS AA RARER DEES RORODOE ALARA LAAAALAAR LL: 
: Casa ee ga ee a ; 
j { 


: 
- 
ea 
- 
- 
_ 
© 
. 
s 
z 
~ 
" 
_ 
: 
1 
” 
: 
' 


BAAMAAAAASAAAALADDAAAAASADMMMATEAASEALESSECEELERECELACATLDOLI LALIT AAAAAA RADDA TAA AAAMAARAVALADDASARL AREA LALAAAAGAAALAAAARRSRLaE 


60 


47. 
ST. GEORGE SLAYING THE DRAGON 
GREEK, 17™ CENTURY 


Wearing armour and a floating red cape, riding a white, robust 
and rearing horse with gold and gem-encrusted neck collar, 
bridles and saddle, the saint in a contrapostal posture plunging 
his long lance into the mouth of the winged dragon, the blessing 
hand of God emerging from the celestial segment on the upper 
left corner, the minute figure of the rescued Princess Elisaba 
appearing on the right, in the foreground a skull and bones, the 
barren, rocky landscape behind, the saturated red and greens of 
the composition standing out against the golden skies 

48 x 36.5 cm 


€32,000-40,000 


47- 
WYO TEOPIMA O 3UME 
TPEUMA, XVII BEK 


CaaTou o0a4eH B JlaTbl U pasBeBalolMica asibii Wally M 
BOCCefjaeT Ha BCTABLIeM Ha J{bIObI MOWIHOM GOeJIOM KOHE B 
WHKpyCTUpoBaHHoN CaMOuBeTaMH COpye, MpoOH3asi KOMbeM MacTb 
KpbilaToro 3Mea. Brarociopisromlad pyka Docnoya nosBsiaerca 
M3 yrouIKa HeOa B BEPXHeM JIEBOM YIJly, B TO BpeMA Kak 
MasleHbKas (purypKa ciaceHHou WapeBHb! EsmcaBbl u300paxeHa 
cnpaBa. Ha nepeq{HeM MylaHe Yepell C KOCTAMH, Mo3ayqM — 
OecnIOMHbIM, CKaIMCTEIM JanyuacbT. HacbiiijeHHble KpacHble uv 
3eJIeHbIe TOHA KOMMO3HUMM APKO BbIeIAIOTCA Ha CPOHe 30JIOTbIX 
HeOec. 
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48. 
ST. DEMETRIOS 
GREEK, CIRCA 1700 


Dressed as a cavalryman, his military attire matched by a dark 
flowing cloak, his long spear resting on his left shoulder, riding a 
robust brown horse with luxurious bridles emulating gold 
metalwork, trampling on a male figure, probably the gladiator 
Lyaeos, having already been defeated by Demetrios and lying 
supine, his features rendered with sharp tones, against a rocky 
plateau and golden heavens 

44.5 X 36.5 cm 


€10,000-15,000 


48. 
CBATON JUMUTPHMA COJYHCKUN 
TPELMA, OKOJIO 1700 


CssaTon B OOa4eHHU KaBaslepcTa C TEMHbIM pa3BeBarolMMca 
TIJIaLOM Vi JIMHHbIM KOMbeM, MOJIOXKCHHBIM Ha JIeBoe MmIe4O, 
eyjeT Ha MOLIHOM THeJJOM KOHE B OoraTo COpye, AMUTUpyrOUen 
padory no 300Ty, Nonupasd Jiexkalljero HAaBSHUUb My>xKYuuHy, 
BO3MOXHO, rlajjuaTopa JIna, KoToporo [umuTrpui nobequn. 
eran cburyp u306paxKeHbI Ip MOMOLMIM KOHTpacTHbIX TOHOB 
Ha (pOHE CKaJIMCTOrO TW1aTO VM 30JIOTHIX HeGec. 


49. 
ST. CATHERINE 
MELCHITE, EARLY 18™ CENTURY 


Haloed and crowned, wearing a robe with gilt and gemmed 
bands, her ermine-lined cloak with foliate motifs and two 
eagles, in a contrapostal stance seated on a backless throne, 
holding a cross and supporting the instrument of her 
martyrdom, the wheel, rendered with saturated colours and gold 
46 x 36.5 cm 


€15,000-20,000 


Notes: 

The iconography of this lot draws on an icon painted in 1612 by the 
master Ieremias Palladas for the iconostasis of the Catholicon of St. 
Catherine on Mount Sinai. Palladas’ icon was printed in copes and dis- 
tributed to pilgrims who visited the Monastery; hence it became widely 
popular and was extensively copied throughout the Orthodox world. 


49. 
BEJIMKOMYYEHMUA EKATEPHHA 
AJIEKCAHJPUMCKAA 

MAJIAS ASMA (MEJIBXUTCKVE OBLIMHbI), HAYAJIO 
XVIII BEKA 


Casitas, B HUMOe WM KopoHe, OOsIaueHa B WapcKHe ofesHHA Cc 
TECbMOM M3 30J1I0TAa HM CAMOUBETOB H Mall], MOMOUTEIM ropHocTaeM 
C L[BeETOUHbIM MOTHBOM HU OpsiaMu. Ona BoccejjaeT Ha TpoHe 6e3 
CIMHKH, JlepxKa B pyKax KpecT U OnMpasich Ha KONIeEco — 
MHCTPyMeHT CBOero MyyeHHuecTBa. MkoHa BbINOJIHeHa B 
HaCbILIeCHHbIX TOHAX Ha 30JIOTOM CpoHe. 


TIpumeuaune: 

Vixouorpacbua faHHoro Jiora cylefyeT UKOHe, HamicaHHon B 1612 roy 
MactepoM Mepemneit Tannajac fia MKOHOCTaCa B COOOpe (KaTOJIMKOHE) 
cB. ExatTepuubi Ha rope Cunaii. Ukona Mannayaca Opiia pactupaxkupoBaHna 
BO MHOrHx NedaTHbIX KOMMAX VM MpoyaBasiacb B KaYeCTBE CyBeHMpa JIA 
TlaIOMHUKOB Ha Cunait; OTCHOa Takasd LWIMpOKad MOMyJIAPHOCTb HKOHBI, 
KOTOPy!0 OXOTHO KOMMpOBasI BO BCeM IIpaBOC/IaBHOM MHpe. 
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50. 

MOTHER OF GOD “EKONOMISSA” 
(DOMOSTROITELNITSA), STEWARDESS OF MOUNT 
ATHOS 

RUSSIAN MONASTERY, MOUNT ATHOS, 20™ CENTURY 


Seated on a carved, wooden and gilt throne with a matching 
suppedaneum, the Mother of God directing Christ’s attention to 
the model of church presented and dedicated to her by 

St. Athanasios, the Righteous of Mount Athos, both Mother and 
Child blessing the offering, to the right St. Michael of Sinai 
dressed in Episcopal garments and displaying a scroll inscribed 
with a supplication, a pair of angels on billowing clouds carrying 
a crown, executed with saturated colours and gold 

32.3 x 27.4cm 


€900-1,300 


50. 

BOTOMATEPb 3KOHOMHCCA 
(HOMOCTPOMTEJIBHMIA), TOKPOBATEJIBHHIA 
A®MOHA 

PYCCKAA JIABPA, FOPA A®OH, XX BEK 


Boropoguya BocceyjaeT Ha pe3HOM JjepeBAHHOM TpoOHe C 
TIOHOXKMeEM MV MIpHHUMaeT KTUTOPCKVe NpHHOWeHHA, yKa3bIBat 
Muayenuy Ha Mojesb cobopxHoro xpama JIappbl, noxHOcHMoro 
ero OCHOBaTeJIeM, IIpenoqoOHbIM AcbaHacuem AqpoHCKUM. 
Crpapa npejicTout mpenoqooOupml Muxans CunayicKni B 
eMMCKOMCKOM OOayeHHM CO CBATKOM CO CIOBaMH IIpHHOWeHHA 
YW nocsanjenna JIasppi Boropogmue. Mapa anrenos Ha 

oOmalex BeHyaroT Boromatepb Kopoxron. Mkoua BbINOHeHa B 
HaCbIIeCHHbIX TOHAX C OOMJIMeM 30710TA. 


51. 

ST. PARASKEVA WITH THE FAMILY PATRONS STS. 
ANDREI AND ANNA ON THE BORDER 

RUSSIAN, CIRCA 1900 


The youthful martyr holding a cross and parchment inscribed 
with a prayer, wearing a blue chiton with gilt and gemmed 
girdle and hems, an orange cape and light green head cover, 
her rayed halo outlined by white dots emulating pearls, 

being crowned by two angels, Sts. Andrei and Anna portrayed 
against arched settings on the border, the tooled gilt 
background alluding to metal oklads of the time 

31x 27cm 


€2,500-3,500 


51. 

CB. WAPACKEBA-ITATHHIA C AHJTPEEM 
u AHHOH, CBATbIMU-NOKPOBUATEJAMU 
3AKA3UUKOB, HA TOJIAX 

POCCHA, OKOJIO 1900 


HescTBenHasd MyyeHuila OOsIadeHa B rosyOou XUTOH C 
30JIOTbIMU, YKpallieHHbIMV CAMOLBETAMH TOSICOM MM KaliMol, B 
aJIbIM Mia] M CBETJIO-3eJICHbIM M1aTOK; ee HMO COCTOUT 43 
JIyyelt W OKaliMJIeH OpHaMeHTaJIbHOM UMUTalivelt %XeMUy KU. 
CaaTas JlepxKUT B pyKax KpeCT Mf CBUTOK C MOJIMTBOM, B TO 
BpeMA Kak /[Ba aHresia BEHUAaIOT ee OoraToM KOpoHo. CBaTpie 
Anppeit 1 AHHa, CKIOHMBLIMECA B MOJINTBe, M300paxKeHbI Ha 
MOAX BHYTPH apoK. THCHeHbIM 3a/,HUK MKOHbI HallOMMHaeT 
MeTaJUIMYeCKHe OKaj[bl, THNMYHbIe JIA BDeMeHH CO3,aHuA 
Mpov3BeyjeHus. 


52. 
ST. NICHOLAS OF MOZHAISK 
RUSSIAN, 197 CENTURY 


His Episcopal attire including a phelonion with intricate 
cruciform patterns, raising a sword and holding the image of a 
city that represents Mozhaisk which was saved from the 
enemies through the saint’s prayers, flanked by two 
medallions, the left one showing Christ offering the 

Gospels to the saint, the second one depicting the Mother of 
God presenting him with the Bishop’s omophorion, finely 
rendered with bright colours on gold background 

31x 26cm 


€2,000-3,000 


52. 

CBATOM HUKOJAM YY JOTBOPEL (HUKOJIA 
MOXANCKHN) 

POCCHS, XIX BEK 


Ennckonckoe o6nmaueHue Hukosaa BksrouaeT CpesIOHb CO 
CJIOXKHBIM KpecTOOOpa3HbIM OPHaMeHTOM; B pyKax CBATUTEJIb 
Hep2KUT Mey U4 OOpa3 ropoya Moxxalicka, 130aB/IeHHOrO 

OT HeMpwsATesIA MOJIMTBaMH CBATOTO. B MejayIboHax 110 

o6e cropoubi Hukosaa u306paxkeHbi XpucToc (cyeBa), 
NpoTsarvBatoujul caaTomy Esauresme, 4 Boromatepb 
(ciipaBa), Mofjaroljad eMy eMMCKONCKMM OMOdop — OTCbIIKa 

k Hukelickomy uyjly, Kora, NOcse JIMMeHMA CBATUTeJIA CaHa 
Ha coOope B Huxkee 13-3a ero NIpOTMBOCTOAHMA apvaHCKO 
epecu, Xpuctoc u boropoguya sBusiucb Hukonato B TeMHUe 
Vf BepHyJIM eMy enMcKonckue aTpu6yTEl. Apkue KpacKH TOHKO 
BbINMCaHHOro H300paKeHHA BbIeIAIOTCA Ha 30JI0TOM CpoHe 
WKOHBI. 
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53- 

THE MOTHER OF GOD OF THE LIFE-GIVING 
SOURCE WITH A SILVER-GILT OKLAD 

RUSSIAN, MARK OF PAVEL SAZIKOV, MOSCOW, 1827 


Mother and Child depicted half-length in a gold goblet that 
streams water into a marble fountain of cruciform shape below, 
the latter surrounded by bishops, monks, an emperor and lay 
people, all gathered around the miraculous source in order to 
be cured of their afflictions, on the upper half against the 
ethereal background, the archangels Michael and Gabriel 
holding a staff and displaying spheres with Christ’s initials; the 
icon with a silver-gilt oklad emulating the composition below, 
the border with repoussé palmette motifs, the corners with 
blossoming flowers 

14.7x18.1cm 


€2,000-4,000 


without oklad 


6e3 oxnada 


53- 
BOTOMATEPb «~KUBOHOCHBIM HCTOUHMK» B 


30JIOHEHOM CEPEBPAHOM OKJIAJIE 
POCCMA, KIIEMMO MABJIA CASHMKOBA, MOCKBA, 1827 


Tloascuoe u306paxenve Boromatepu u Xpucra-Mnayenua 
Ppa3MeLIeHO BHYTPH 30J1I0TOrO KyOKa, HCTOUALOLerO NOTOKH BOPbI 
B KpecTooOpa3Hy!0 Kyllevib BHH3y. Kynesib OKpy>keHa HepapxaMu, 
MOHaxaMH, lapeM HM MUpsHaMH, KOTOpble CoOpasIucb BOKpyr 
yyeCHOro MCTOUHUKA, aObl NOWYYUTb UcleeHve OT Oose3Hel. 
B BepxHeii YacTH JOCKH, Ha CboHe HeGa NapsT Ha OOsIaKax 
apxanresib! Muxans uv Tappa c 2Ke3laMu MW WHVUMasiaMn 
Xpucta ByyTpu cep. [ocka 3akpbiTa NO30I04UeHHbIMU 
cepeOpsHbIM OKJ1aJJOM, NOBTOPAFOLUMM KOMMO3HHH0 HKOHBI; 
MOA OKJIayja yKpalleHb! WITAaMMOBaHHbIM Y30POM 3 MaJIbMeTT UM 
HayrOJIBHUKaMM 43 paciyCTMBLUIMXCA UBeTOB. 


54. 
A PORTABLE TRIPTYCH SHOWING IN MINIATURE 
THE CRUCIFIXION FLANKED BY THE POKROV AND 
THE MOTHER OF GOD OF THE BURNING BUSH 
RUSSIAN, THE PAINTED PANELS DATING TO THE 18"! 
CENTURY; THE SILVER-GILT OKLADS WITH MARK OF 
S.STROGANOV, MOSCOW, 1861 


The central panel illustrating the lifeless body of Christ on the 
cross, attended by the Three Maries, St. John the Theologian 
and the Centurion in mourning, a cave beneath the summit 

of Golgotha containing the skull of Adam and above, on the 
ethereal realm two angels with covered hands kneeling towards 
the crucifix; the left wing visualizing a famous event that took 
place in the Church of Vlachernai in Constantinople, where St. 
Andrew the Fool in Christ had a vision of the Mother of God 
extending her veil above the congregation, thus symbolizing 
the protection she offers to the faithful; the last panel depict- 
ing the Mother of God supporting the Child together with the 
ladder, which refers to her attribute of uniting the heaven and 
earth, and the Temple-Church containing, like the Mother of 
God, an image of Christ; the green and red mandorla including 
angels and the personifications of the Evangelists; the composi- 
tions rendered eloquently with great details, the facial features 
defined by subtle white brushstrokes, the garments highlighted 
in chrysography, each panel with a silver-gilt oklad adorned 
with foliate scrolls and covered in velvet, set in a brass frame of 
stylized cruciform motifs, two suspension loops at the top 
Extended: 11.5 x 31.7 cm 


€10,000-15,000 


closed 
6 CAOHCEHHOM BU0E 


54. 
MIEPEHOCHOM TPHINTHX C MAHMATIOPHBIM 


PACILATHEM, WOKPOBOM HM BOTOMATEPBIO 
«HEOTAJMMAA KYTMHA» 

POCCHA, XMBOMMCh XVIII BEKA; 30JIOUEHbIM 
CEPEBPAHbIM OKJIAT — C. CTPOPAHOB, 1861 


LlentpamibHasd naHesb W300paxkaeT Oe3%KH3HEHHOe TesIO Xpucta 

Ha Kpecre B OKpy>xXeHHM Tpex cKopOsmmux Mapuii, Moanna 
Borocsiopa 4 WeHTypvoHua; B Meljepe Noy CKasIMCTOM BepLIMHOK 
Tonroqdp! nokoutca yepen Ajjama; BBepxy, B Mipe OecrJIOTHOM, 
Ba aHresia C 3aKPbITbIMM PyKaBaMU PYKaMH MpeKJIOHALOT 

KoJleHv Nepey, Kpecrom. Jlepaa crBopka WIOCTpupyeT 
3HaMeHUTOe COOITHE, Npous0Leuee BO BriaxepHCKOM LepKBU 

B KouctTaHTuHonosie, rye OnaxKeHHbIM Anjpel, Xpucra pau 
FOPOMBbIM, yHOCTOMIca BuyeHuA Boromarepu, npocTupatroulen 
cBOM Macbopuii Haj] IpucyTCTBYIOLMMM Kak CHMBOJI 
3aCTYMHMYeCTBA, KOTOpOe OHA OKA3bIBAeT BCEM BepHbIM. ITpaBaa 
CTBOpKa “300paxaeT boromatepb, jep»Kaliyro Mouiayjenua, a TakxKe 
JIECTBULLY , UTO HANOMUMHAeT O Ce CHOCOOHOCTH COe/MHATb HEOO C 
3emMslei, UW CKMHMIO B CbopMe xpama, KoTopas, Kak 4 boropoguua, 
BMellaeT B CeOaA XpUcTa; 3e/IeHO-KpacHad MaHfOpila 3anouHeHa 
cburypamu aHresioB MW CHMBOJIAMM YeTbIPeX CBAHLeJIMCTOB. 
Komno3vua THWaTeJIbBHO BbINMCaHa CO MHOXKECTBOM JleTaJiei, JIMKU 
YCWJIeHbI TOHKMMY MpoGeslaMu, O|eaAHUA YKpalieHb! 30JI0TbIMH 
acclicTaMu. Kaxkyjaad Mave sb 3aKJIKOUeHA B 30JIOUeHbIM CepeOpsaHbI 
OKJIaj] C TpaBAHbIM OPHaMeHTOM, OOTAHYyTa OapxaTomM c3ajIM UW 
BCTaBJIeHa B MeJHYIO paMy CO CTHJIM30BaHHbIMU KpecTooOpa3HbIMu 
MOTHBAaMH C JBYMA KOJIbUaMM [JIA NOABeLuMBaHua. Pasmep B 
pasBepHyTom Buye: 11,5 Ha 31,7 cM. 
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55+ 
THE OLD TESTAMENT TRINITY 
RUSSIAN (MOSCOW), 17" CENTURY 


The three angels with coiled hair, wearing diadems and holding 
sceptres, seated on backless thrones with footrests, arranged 
around a rectangular, low table, the central and right angels 
blessing the chalices in front of them, the background 
symmetrically organised with a structure on the left, an equally 
tall rocky mountain opposite and between them the oak of 
Mamre; the angels’ faces modelled finely with soft shades, their 
individual features accentuated by white brushstrokes, their 
large wings striated, the greens, reds and ochre dominating the 
composition 

30x 25em 


€15,000-20,000 


Provenance: 
Purchased by the current owner from a private collection, New Jersey, 
2009. 


55- 
TPOHLIA BETXOSABETHAH 
POCCHS (MOCKBA), XVII BEK 


Tpr anresna ¢ HayleMaMH B KYJIPABBIX BOUOCAX epAAT B PYKAX 
NO CKUNETPY, BOCCE/LAA HA TPOHAX C NO/HOAKMIMH BOKDYT 
HISKOrO pAMOyrOAbHOrS Crowd. Atresibl B HeHTpe H CHpaBa 
GaarocnoRAMOT Crosite Nepest HiME Hani, Ha sagem naane 
CUMMETPHYHO PACNOAMAKCHbE CTPOCHHe (Cz1eBa), PABHOBENKAN 
emy ropa (cripana) HW MamapHiicKnit jly6 Meaty HHMI, 
DloprperHnie AtKHt aHPeOn TOHKO NPONNCakibt pH HOMOUUt 
MAPKHX THEA H TORKHX NpOGCOB, @ HX KPbUIbA YKpALlicHbs 
nosocaMH, B KOMHOSHINI NPECOSsaLaOT ZeNCHbIC, KPACHbIe 1 
OXPSHbIC TONE, 


Tipoeerunic: 
Hixon nproGpererd NetiCtiiiiM ERYICABeM ¥ “acTHOrO 
Kovmiexumonepa 8 Hiao-[bxepen, 2009. 


Tt PDA Pe 
ae oD taSes Ce fitpers aati y= 


Oe oe 
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56. 

PATERNITAS (THE FATHERHOOD) 

RUSSIAN (MSTERA SCHOOL), SECOND HALF OF THE 
19™! CENTURY 


God the Father with grey locks and a beard, portrayed frontally, 
seated on billowing clouds, His feet resting on a red seraph, his 
arms extended, gesturing in benediction, on his lap his Son in 
precisely the same posture, above Christ’s head the Holy Spirit 
as a haloed dove in profile against a circular green plate; the 
Father’s nimbus defined by two incised rims including a double 
glory, symbolising the Divine wisdom; the Son’s gold tripartite 
halo matching His garments and standing out against the pastel 
colours of the Father’s vestments, the latter with ornate 
gem-encrusted hems 

71.1X53 cm 


€20,000-30,000 


56. 

OTEYECTBO (TPOMHA HOBO3SABETHAA) 
POCCHA (MCTEPCKAA ITKOJIA), BTOPAA 
MIOJIOBMHA XIX BEKA 


Bor Ore u300pa>xKeu B (pac, Cc CesbIMM BOJIOCaM UM Oopopoi. 
Ou BocceflaeT Ha Ky¥eBbIX OOsIaKax; Ero HO NOKOSATCA Ha 
KpacHoM cepacbuMe, pyKH pacnpoctepTHl B OarOcIOBIAIOLIeM 
xKecTe. Ha koneuax OtTua cut CbIH B TaKOM >Ke M03e, Hayy 
rosiopou Xpucta — Caatrou [yx B Buje rosy6a c HUMOoM, 
Y300paxKeHHOPO B Mpocpusib Ha cpoue 3esIeHoro Kpyra. 
BocbMiyrouIbHbl «COC*puMHbIM> HMO OTua c ABOMHOM claBol 
cumBosmu3upyeT IIpemynpocts Boxkbio; TpexuacTHbIi 3010TOH 
HuMO CpiHna JOnOHAeT Ero 3010THIe Offe%*K bl, KOTOPble APKO 
BbIJeIALOTCA Ha CpOHE MaCTeJIbHbIX TOHOB OOayeHHaA Ora, 
yKpalleHHOro y30pyaTOM OKaHTOBKOM Cc CaMOuBeTaMH. 
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57- 

THE CONVOCATION (SYNAXIS) OF THE SEVEN 
ARCHANGELS 

RUSSIAN, 18™ CENTURY 


In the centre of the composition against a circular, radiating 
glory, like an imago clipeata, Christ Emmanuel with a tripartite 
halo, holding a cross, Christ’s image supported by Gabriel and 
Raphael, in adoration by Uriel and Barachiel to the left and 
Jegudiel and Salathiel to the right, presided by the chief 
archangel, Michael, shown frontal and holding a globus 
cruciger, the robust figures of the archangels dressed in 
combinations of red, blue and green, each with a pair of large 
wings and a gold halo, Gabriel, Raphael and Salathiel 

bearing sceptres, executed traditionally with bold colours on 
dark ground 

26.5x52cm 


€2,500-3,500 


57- 
COBOP CEMH APXAHTEJIOB 
POCCHA, XVIII BEK 


B yextpe KoMNO3HUMM “300paxkKeH Cnac SMMaHyHI B 
TpeX4aCTHOM HUMOe C KpeCTOM B pyKax Ha Cpoue Kpyra Cc 
iyyaMu, OOo3sHayarolllero Cu1aBy , HANOMMHALOLMM NOrpy/{HbIit 
aHTHYHBIM MOpTpeT B Mejjasiboue (imago cl-ipeata). Taspunn vu 
Pacbav JepxkaT “300paxkeHue Xpucta, B TO BpeMa Kak Ypuu 
v Bapaxuus nokonstotca Emy cepa, a Meryqunn u Cenacdunn 
— ciipapa. CBepxy BujjeH apxuctpatur Muxani, u300paxKeHHbIi 
B pac c Jlep>KaBoli B pyKe. Kopeuactple cburypbl apxaHresioB 
NO TpayMuuu W300paxKeHbI B APKUX TOHAX Ha TEMHOM (poHe 
OO1a4eHHBIMH B O/fe2K]IbI KPaCHOLO, CHHELO U 3eJICHOrO LBETOB, 
y KaxkJoro 3 HUX — 110 Nape KPyMHbIX KPbWIbeB V 10 301I0TOMy 
HuMOy; y Dappuusia, Pacbauna u Cenacbuvsia B pyKax 2Ke3JIbI. 


58. 
A PRAYER TO THE NEVSKAYA MOTHER OF GOD 
RUSSIAN, 187™ CENTURY 


The panel divided into two sections, the upper one showing 

an icon of the Iverskaya Mother of God carried by two angels 
above the clouds, against the open, golden heavens; the lower 
part inscribed with the Second Prayer to the Mother of God 
“Tveron”, entitled however: A Prayer to the Nevskaya Mother 
of God; the text reading: “O Most Holy Lady, the Mother of 
God, receive our unworthy prayer and protect us from the 
slander of evil men and from wrongful death, and grant us 
repentance before our ending, be merciful to our beseeching, 
and grant us joy instead of sorrow. And deliver us, o Lady, from 
every calamity and misfortune, grief and sorrow and from all 
evil. And grant us, Thy sinful servants, to stand on the right 
hand of Thy Son Christ our God in His Second Coming, and 
grant us to inherit the Kingdom of Heaven and life everlasting, 
with all the saints unto the ages of ages. Amen.” 

34 x 27cm 


€2,500-3,500 


Leg? eit SP 


58. 
MOJIMTBA HEBCKOM MKOHE BOXbEM MATEPH 
POCCHA, XVII BEK 


Vikonnas yfocka pa3yesiena Ha Be YaCTM: BeEpXHAA COMeCPXKUT 
w300paxeHue MBepcKolt UKOHbI Boromatepy, napslleli B 
OTJIMBaIOLIeM 30JIOTOM HeGe Haji OOaKaMH B COMpOBOXKeHHn 
TBYX aHresIOB; HWDKHAA YaCTb Npey{cTaBsAeT COCO Tak 
Ha3bIBaemyto Bropyto MovmtTBy Ko IIpecsarou Boropoguue 
nepey| Ee ukoHon, uMeHyemon «MBepcKas», KoTOpad, TEM He 
MeHee, Ha CaMOM MKOHe HasbIBaeTca «Mosmrsa Ko Hescxua 


Boropoguue»: «O Tpecsataa Tocnoxe Buapprane boropoguue, 


IIPHUMM HeOCTOMHYIO MOJIMTBY Hallly, A COXpaH Hac OT HaBeTa 
3)IbIX UCJIOBEK HM OT HallpacHbia CMepTH, HM apy Ham MmpexKye 
KOHUa NoKastHuve, Ha MOJIeHHe Hallie YMUIOCepsMCA, HU paslocTb B 
meuasmM MecTo jJapyi. M u36apu ac, ocnoxe, oT BcaAKHA OesIbI 
MW HanacTnv, CKOpON U Neyasn U OT BcsIKaro 31a. Vi cnoyo6u Hac, 
TpeWHbIx pados TBouX, O/[eCHy!O CTaTH BO BTOPOM NpvWwecTBHu 
Cina TBoero, Xpucta Bora Halilero, M Hacse{HUKU Hac ObITH 
cnoyoou Lapersua HeGecuaro u xKu3HH BeUHbIA, CO BCEMU 
CBATbIMM B O€CCKOHEUHbIe BEKM BEKOB. AMMHb.» 
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59- 
ST. NICHOLAS 
RUSSIAN, CIRCA 1700 


Depicted frontal, half-length, blessing and carrying the Book of 
Gospels, his garments decorated with crosses, those on the phel- 
lonion of the Greek type, coloured in black with gold centres, 
the ones on the omophorion in deep red with gold ornamental 
motifs, the face rendered in subdued colours discreetly bright- 
ened by the fine, white brushstrokes on the hair and beard, the 
levkas (gesso preparation) in the background still bearing traces 
of gold 

31.5 x 26.3 cm 


€7,000-8,000 


59. 
HUKOJAM TY OTBOPEIL 
POCCHA, OKOJIO 1700 


TloscHoe u300paxKeHne CBsATOrO B pac, OarocOBIAFOWeroO 
3puTesia uc EBaHresMeM B pyKax, OOs1Ia4eHO B eMMCKONCKoe 
ojlestHue C KpecTOOOpa3HbIM PHCYHKOM: KpecTbI Ha (PesIOHU 
rpeyeckoro TuMa YepHble C 30JIOTbIM LEHTPOM, Ha OMOCpope 

— T€MHO-KpacHble C 30JIOTbIM MOTHBOM. JIMK BbINOJIHeH B 
IIPHTIYWeHHbIX TOHAX, C/|ep»xKaHHO OCPOpMJIeHHbIM TOHKUMU 
OeIMJILHbIMM OXKUBKaMH, C TAKMMH xKe TpoGesaMu Ha BoIOCaX U 
Oopoye. OcTaTKH 3010TOrO CpoHa BCe elle 3aMeTHBI Ha JIeBKace 
(TMMCOBOM OCHOBe) MKOHBI. 


60. 
THE MOTHER OF GOD OF SMOLENSK 
RUSSIAN, 17™ CENTURY 


The Christ Child seated on his Mother’s left forearm, signing in 
benediction and holding the closed scroll of the law, the Mother 
of God shown frontal, pointing to her Son in order to direct the 
viewer’s attention, both figures dressed in opulent garments, the 
drapery defined by ample gold highlights, the hems embroidered 
with pearls and gems, the faces rendered with soft tones, the 
shaded haloes shining against the rare background of recurring 
cloud motifs, the raised border with a green and red edge 

31.3 x 26cm 


€4,000-6,000 


60. 
BOrOPOJIMIHA CMOJIEHCKAS 
POCCHA, XVII BEK 


Mapua yepxxut Xpuctra-Mnapenya siepou pykou, yKa3bIBad Ha 
Hero npasol, TeM caMbIM HalipaBiiaa Ha Hero B3riiay 3puTess. 
XPpUcToc flesaeT OarOCNOBIIALOLUMM XKeCT U ep2XXUT CBepHYTbIM 
CBUTOK 3akoua. O6e cburypb! OONayeHbI B GoraTble ofeaHuA, 
CKJIa{{KU KOTOPBIX BbIJCJICHbI 30JIOTbIM ACCUCTOM, JJONOJIHCHHBIe 
KaliMOl, pacluMTO %XeM4yraMy VM CaMOLUBeTaMM; JIMKU 
BbINOJIHCHbI B MATKUX TOHAX, 3A4TCHCHHbIC HUMOBI APKO CHAIOT 
Ha (poHe HeEOGLIYHOPO 3a{HHKa 43 NOBTOPAOMIMXCA OOMAdHbIX 
MOTHBOB; OXPAHbIe MOJIA KOBYera OYeCPYeHI! 3eJICHOM UM KpacHol 
JIMHVAMN.. 
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61. 

THE DORMITION AND ASSUMPTION OF THE 
MOTHER OF GOD 

GREEK, CIRCA 1700 


The icon arranged in two realms, the earthly showing the 
Dormition of the Mother of God, the celestial her Assump- 

tion; the former dominated by the bier with her lifeless body, 
surrounded by the Apostles, near her head St. Peter swinging a 
censer, to her feet St. Paul in mourning, behind the magnificent 
figure of Christ in a grey, ethereal glory with angels, carrying the 
soul of his Mother personified as an infant, in the foreground a 
couple of tall candelabra and Archangel Michael cutting off the 
hands of the sacrilegious Jewish priest, the episode attended by a 
crowd of pious people, in the background two buildings framing 
the scene; the upper part of the composition occupied by the 
figure of the Mother of God in an ovoid glory carried by two 
angels, St. Thomas emerging from a cloud to receive her girdle, 
at the top the gates of Paradise opening to welcome her, the clas- 
sical and well balanced image painted with a variety of colours 
accentuated by chrysography, the skies entirely in gold 

46x 31cm 


€20,000-30,000 


61. 
YCHEHHE MU BOSHECEHHE BOTOMATEPH 
TPEUUA, OKOJIO 1700 


TlevicTBve WKOHBI NpOMCXOgUT B BYX MUpax, TOpHeM MH ]OJIbHeM. 
Hosmbuvi v306paxaet Ycnenve boromatepu, ropHult — ee 
Bosnecenne. B nepBom mpeoOafaioT MOXOPOHHbIe HOCHIKU B 
6e32KH3HEHHBIM TeJIOM BoropojMubl, OKpy2KeHHbIle anlocTouamMu: 
y ee u3rooBba — cB. Iletp c Kaj{MJIOM, y NOAHOKbA — 
ckoposiyui Mapen, no3ayqu — BesmuecTBeHHad Cpurypa Xpucta 

B Cepoit 6oxKeCTBeEHHOM CilaBe C aHrewiaMV, YHOCALMMU Ha 
HeOeca jyuty Mapun B Buje Mutayjentja. Ha nepBoM mylaHe — napa 
BbICOKHX MO/{CBeEUHHKOB UM apxaHres] Muxanu, orpyOaromui 
PYKU CBATOTATLY, WyeMCKOMY CBALICHHUKY; 3a 9STMM 3TIM30]/0M 
HaOsHojjaeT OsaroyecTuBas NyOsMKa. Ha 3aj{HeM IylaHe — IBA 
3]]aHua, OOpamsiaromve cueHy. BepxHad YacTb KOMMO3H0MN 
3aHaTa cburypou Boromarepu B OBaJIbHOM ClaBe, KOTOpy!oO 
BO3HOCAT J[Ba aHresia; alocTom Doma NosBIAeTCA B OOIaKe, 
YTOOBI MOJIYYMTL ee NOAC; BBepxy BpaTa Pas OTKpbIBaloTCA, 
YTOOBI IIpHHATL ee. Knaccwueckasd u COanaHcupoBaHHasd UKOHAa 
HalivicaHa C HCMOJIb30BaHVeM pa3sHooOpa3HbIx UBETOB M ycusieHa 
xpu3orpacduen Ha cboHe 30s1I0TOrO HeGa. 
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62. 
TWO MIRACLES OF THE ELEOUSA MOTHER OF GOD 
GREEK (IONIAN ISLANDS), 18™ CENTURY 


The oversized figure of the Mother of God in the centre of the 
composition flanked by two afflicted people she miraculously 
healed; the man to the left previously crippled, shown here 
walking with sticks, the kneeling female to the right having just 
been exorcised by the demon that had possessed her; the Mother 
of God portrayed in the traditional manner on a gold and olive 
background, the cured people shown against realistic settings 
and wearing costumes contemporary to the time of the icon’s 
painting, with some Western influences 

15x30cm 


€5,000-7,000 


63. 
ST. ATHANASIOS 
GREEK, 17™ CENTURY 


In a slightly contrapostal posture, signing in benediction and 
holding an open Book of Gospels with his left, covered hand, 
appearing in Episcopal vestments in accord with his role as the 
Bishop of Alexandria, his attire comprising a light blue 
sticharion with a gold-embroidered epitrachelion and 
epigonation, covered by a pink and red phellonion and an 
omophorion with cross patterns, his elderly features framed by 
grey long hair and a beard, on light green and gold ground 
28.5 x 21.2 cm 


€12,000-18,000 


62. 
ABA 4YJJA BOTOMATEPH «YMVJIEHVHE» 
TPEUMA (MOHMYECKVE OCTPOBA), XVIII BEK 


Kpynuas cburypa Boromatepu B WeHTpe KOMNO3HUMH OKpyxkeHa 
UBYMA OOJIbHBIMU, KOTOPbIX OHA UyJeCHbIM OOpa30M clea. 
My>xunua cyleBa, B NpOwWIOM paccs1aOIeHHbIM, 4300parxkeH 
XOJJA4UMM C MOMOLMIbIO KOCTbINeM; U3 KOJICHOMpeKOHeCHHOM 
2KCHLJMHbI CupaBa ObLI W3rHaH MyYMBLUM ee Oec. BoromaTepb 
HallucaHa B TpayMUMOHHOM MaHepe Ha (poHe 30/10TOrO U 
OJIMBKOBOLO 3a/{HHKa; UCHeJICHHbIe B KOCTIOMaX BpeMeHH 
CO3]{aHHA UKOHBI (C HEKOTOPbIM 3ala{HbIM BJIMAHMeM) NOKa3aHbl 
Ha (poHe peasIMCTHUHBIX Men3arxKen. 


63. 
CBATON AHACTACHA AJEKCAHIPHACKMM 
TPEWUMSA, XVI BEK 


CBaTOM CTOUT CllerKa OTBeEPHYBIUMCh OT 3puTedIA, ead B 
BOS[YXe 3HaK OarOcIOBeHHA HU [jep2Ka B JIeBOM, 3aKPbITOM 
TIlalljoM pyKe OTKpbiToe Epanresmue. OH w300paxKeH 

B CMMCKOMNCKOM O6s1a4eHHH COrmacHo CBoeMy CTaTycy 
npeyctoateia AneKcaHpWiickol WepKBU; OOlayeHHe 

COCTOHT M3 CBeTIIO-rouyOoro CTUXapA C PaclIMTbIMU 30JI0TOM 
eMMTpaxWJIbtO MU SMIMrOHaTMeM, MOBepX KOTOPbIX HajleTbI KpacHo- 
po30Baa cpesIOHb U OMOCdop c KpecTooOpa3HbIM OPHaMeHTOM. 
Ueprpi sia crapija OOpaMJIeHbI JIMHHbIMM CejIbIMH BOJIOCaMH U1 
Oopoyon. Mkona HanMcaHa Ha 30JI0TOM (pore. 
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64. 

A TRIPTYCH WITH CHRISTOLOGICAL SCENES 
AND IMAGES OF STS. CATHERINE AND 
MERKURIOS 

CRETAN, 16™ CENTURY 


The panels of arched form, fitting within each other; the 
closed triptych displaying the Annunciation, the Archangel 
advancing from the left, holding a lily and signing in 
benediction, the Mother of God gesturing in amazement, 
standing on a suppedaneum in front of a wooden throne with 
scarlet cushions like the skein of wool she is holding, beside 

a classical construction with strigilated, green columns and 
Corinthian capitals that correspond to the form of the dome, 
the Holy Spirit in the form of a dove against the gold skies; 
the wing opening to reveal the Transfiguration, the 
double-mandorla of Christ dominating the upper part of the 
composition; to the right Sts. Catherine and Merkurios 
defeating the Evil personified by Maxentios and Julian the 
Apostate; the right wing unfolding to show on the central 
compartment the Anastasis, to the right the Last Supper, 
Christ and the Apostles seated around a circular table; the reds 
and greens of the scenes standing out against the gold grounds 
Extended: 28.5 x 46.5 cm 


€28,000-35,000 


Provenance: 
Purchased by the present owner from a private collection, Belgium, 
2003. 


64. 

TPMNTHX CO CHEHAMH M3 KM3HU XPHCTA 
M30BPAKEHMAMNM CBATBIX BEIMKOMY4YEHUKOB 
EKATEPUHBI AJIEKCAHIPHMACKOM HW MEPKYPHA 
KECAPHMCKOrO 


KPUT, XVI BEK 


CTBOpKU TpuNTHXa B CbopMe apKU CKJIaj[bIBarOTCA JIpyT B pyra. 
B 3aKpbiToM Buje Ha TpunTuxe u300paxeHo BuiaropejeHve: 
apxanres Daspuvi nosBsaetca cyleBa, c OarocOBIAIOWIen MecHent 
Vi JIMMel B pyKax, B TO BpeMal Kak Mapua eaeT u3yMJIeHHbIM 
2KeCT, CTOA Ha MOCTaMeHTe Mepe/] JepeBAHHbIM TpecTOJIOM C 
aJIbIMM NO/,YWIKaMH, C MOTKOM aJIol >Ke NIps>KU B pyKax, BHYTPU 
KJIaCCHUMCTHYeCKOLO CTPOeCHMA CO CKPyIJICHHbIMM 3eJICHbIMU 
KOJIOHHAaMH, Ub KalMTeJsIM KOPUHCPCKOLO Opsepa COOTHOCATCA C 
cbopMoit Kyniovia 3yaHua. Caarou [yx B Buje rosyOa CHUCXOLUT 
Ha cpoue 30s10Toro Hea. B oTKpbITOM Be CTBOpKa HeceT 
v300paxennue ITpeoOpaxeHua c BbIesAKOWelica B BepXHeli 
yacTY KOMMO3HUHM JBOMHOM MaHyopsiolM XpucrTa; cipaBa CBATHIC 
Exatepuua 4 Mepkypuii noGexyaroT 310, O/MeTBOpeHHoe 

wx ronuTesamMu Makcenuem uv lOnmaHom OrcTrynHvKoM. 

Ip packpbiruu npaBad CTBOpKa OTKpbIBaeT U300parxkeHHe 
BockpeceHua B WeHTpasIbHOM YaCTU TpuNTUXa; CipaBa OT Hero 
Tatinaa Beyepa, c Xpuctom u AnocTosaMu CHALMMU BOKpyr 
Kpyrysioro cToyia. Kpacuble ul 3eJIeHble TOHA 2KUBONMCH APKO 
BbIJCIALOTCA Ha 30JIOTOM CpOHe 3a[HMKOB. 

Pa3Mep B pa3BepHYTOM Buje: 28.5 Ha 46,5 cM 


IIpospenauc: 
Vkoua npvo6peteva HbIHeWIHHM BilajjeJIbLeM y YaCTHOTO KOJWIeKWMOHepa B 
Bensrun, 2003. 
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65. 

THE NURSING MOTHER OF GOD FLANKED BY STS. JOHN 
THE BAPTIST AND CATHERINE 

VENETO-CRETAN, CIRCA 1600 


The imposing figure of the Mother of God seated on a marble throne, 

the back draped with a tapestry, her dress embroidered with gilt starry 
patterns, tied under her bosom, lined with a white undergarment and veil, 
covered by a mantle fastened with a brooch on her chest, the Child dressed 
in a short tunic revealing his arms and legs, seated cross-legged on his 
Mother’s lap, breastfeeding, to the left St. John the Baptist clad in the 
raiment of camel’s hair and a chiton, pointing to Christ and holding a 
scroll inscribed in Latin, “Ecce Agnus Dei’, to the lower left corner a 
lamb as a symbol for Christ in accord with John’s preaching, to the right 
St. Catherine of Alexandria, her lose hair adorned with a string of pearls 
and spiked crown, bearing a martyr’s palm branch and supporting the 
means of her martyrdom, the wheel, the background rendered naturalisti- 
cally with blue skies and tall trees; the composition executed masterly 
mainly with shades of complimentary red and green, presented in a carved 
and gilded wood frame 

The panel: 65.5 x 87 cm; including the frame: 78.2 x 99.5 cm 


€60,000-80,000 


65. 

BOTOMATEPB KOPMAIMA A B OKPY KEHHM MOAHHA 
TPEXTEWH MW EKATEPHHBI AJIEKCAHIPHMCKON 

KPUHT STIOXUW BEHEUWMAHCKOLO TOCHOCTBA, OKOJIO 1600 


Buyuimrenbyas cpurypa boromatepy NoMelijeHa Ha MPaMOPHOM 
npectosle, 3aJHUK KOTOPOro 3ay[panupoBaH roOesIeHOM; ee IWlaTbe 
PaCLUMTO 30JIOTHIMM 3Be31aMU Vi MOJBA3AHO MOY rpyAbrO; Of, HAM 
noyyeta Oeslad COpouKa UV OJIOBHOe NOKPbIBaIO, NOKpbITOe HAKUAKON, 
3aCTerHyTOM Opouibro Ha rpyAu. Muayjener, oOadeHHbIM B KOPOTKYy!O 
TYHMKy, OOHa>KarOLyto Ero pyKu Vi HOrH, CHMT Ha KOJICHAX Y MaTepu, 
CKpeCTHB HOrH, u coceT ee rpyjb. CreBa u306paxkeH Moaun IIpeyreya B 
Tylalje U3 BepOsOXKbel WepCTV UM B XUTOHE, yKa3bIBalolWuu Ha Xpucta 

VW lepKallM CBUTOK C HajiMcblo No-saTBIHM: «Ce Arner, Boxxuii» (Ecce 
Agnus Dei), coorHocatlelica c ATHIIEM, CHMBOJIOM XpHcTa B JIEBOM 
HYDKHeM yrvly. CupaBa — BesMkKoMyyeHua Exatepvua AveKcaHypuiickas; 
ee pacilyLeHHble BOJIOCbI yKpallieHbI 2XeM4yraMV UW KOPOHOH C OCTpbIMu 
3yOljaMH; B OHO pyKe ee — NaJIbMOBad BETBb KaK CMMBOJI MYYCHMUeCTBA, 
BTOPOM OHa IIpujjep2UBaeT KOJIeECO — MHCTpyMeHT cBoux Crpactelt. Pox 
BbINOJIHEH B peayIMCTHYHOM MaHepe, c roslyObIMu HeOecaMH VM BbICOKUMU. 
nepeBbamu. Komnosvijua MacTepcKH TIponvicana C UCHOJIb30BaHHeM 
COueTAIOLIMXCA OTTCHKOB KpacHoro HM 3eIeHoro. KapTvva 3aksirOueHa B 
pe3Hy!0 30s104eHy!O paMy M3 fepeBa. 

Pa3mep Manes: 87 Ha 65,5 cM.; pasMep B pame: 99,5 Ha 78,2 cM. 
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66. 

A RARE ICON SHOWING THE APOSTLE PETER IN 
REPENTANCE 

GREEK (IONIAN ISLANDS), ATTRIBUTED TO 
THEODOROS POULAKIS, 177! CENTURY 


According to the Gospels, during the Last Supper Christ had 
told Peter that he would have denied Him three times before the 
cock crowed thrice. This icon visualises the moment that 
followed the fulfilment of the above foretelling. The saint 
depicted sorrowful, crossing his hands on his chest and praying 
as he turns towards the open heavens on the upper right corner; 
his attribute, the keys of Paradise, hanging on his wrist, the text 
of the Gospels next to him narrating the depicted event, a brick 
wall in the background with the cock on its top, to the right a 
tree; St. Peter wearing a blue tunic with white collar, 
complimented by an orange-red himation. The icon can 
confidently be attributed to the painter Theodoros Poulakis 

on the basis of a comparison with an icon sold at Sotheby’s in 
1989 (see illustration). The latter icon shows scenes from the 
Passion of Christ and includes a figure of St. Peter which closely 
resembles the standalone image of the Apostle of this lot. 

26.2 x 21.3 cm 


€18,000-24,000 


detail 


66. 

PEJIKAA HKOHA PACKASHMA AMOCTOJIA TMETPA 
TPELIMA (AOHMYECKUE OCTPOBA), 
MPHMMCbIBAETCHA EIOPY ITYJIAKUCY, XVII BEK 


B Epanresive paccKa3biBaeTca, Kak Ha Taino Beuepu Xpucroc 
mpeyckas3an [lerpy, uro tor orpeyetcsa oT Hero npexye, 

Y¥eM TpIDKIbI Nponoer neryx. Mkoua u300paxkaeT MOMCHT 
cpa3y Mocsle MciosIHeHMA STOTO MpopoyecTBa. CkopOubmt 
allOcTOJI CKpecTHJI Ha rpy{M pyKU B MOJIMTBE, OOpallladch B 
CTOPOHY OTBepCTbIX HeOec B BEPXHEM MpaBOM YTJly; CHMBOJI 
CBATOLO, KOU OT Pas, CBUCaIOT C ero 3aNACTbA, a WUTATa 43 
Epanresiua pxJjOM KOMMeHTUpyeT Npovcxopallee; Ha 3aJHeM 
TylaHe W300paxKeHo JlepeBo M KUpnvyHad CTeHa C CHALIMM 

Ha Heli neTyxoM. [lerp oOa4eH B CHHIOIO TYHUKY C OeJIbIM 
BOPOTHHKOM, /JONMOJIHCHHY!0 aJIbIM ruMaTuem. ITpousBeyeHue 
MOKHO C OOJIbLIOM HONE BEpOATHOCTU OTHECTH KUCTU Pefopa 
Tlynakuca Ha OCHOBaH ee CXOJCTBa C UKOHOM, MposawHo 

Ha Cor6u3 B 1989 ropy (cM. uirocTpalto). Ta 4KoHa 
w300paxkKasla ClleHbI Crpacrelt XpHcTOBBIX M BKJIFOUAIIa B CeOA 
cburypy cs. Herpa, koTopasa cuIbHO HalloMuHaeT OOOCOOeHHOe 
v300paxkKeHHe alocToula B JaHHOM JIOTe. 


86 


67. 
TOPOGRAPHY OF THE HOLY LAND 
PALESTINIAN, 19™! CENTURY 


The scenes organised mostly within architectural settings, the episodes on the bot- 
tom register depicted against naturalistic landscapes, in the centre of the 
composition the Church of the Anastasis and all its compartments including the 
mount Golgotha with the scene of the Crucifixion, to the right the location where 
Christ’s lifeless body was laid on a slab to be embalmed surrounded by the 
lamenting figures of his Mother, Mary Magdalene and some of his disciples, 
prominent to the left is the aedicule that covers the Holy Sepulchre, hovering 
straight above it the triumphant Christ, the main scene flanked by large portraits of 
the Mother of God and Christ, the top frieze under ogee arches illustrating events 
from the Creation of the Forefathers, the Ark of Noah and miracles performed by 
Christ, in the centre the Last Judgement, in the lower part Old Testament scenes, St 
George, the Deposition, St Demetrios, the Nativity of Christ with the Slaughter of 
the Innocents, and the Theophany; the image executed on green ground, the white 
columns defining the locations, the figures executed with vivid colours 

102.5 X 144.5 cm 


€15,000-20,000 


67. 
TONOrPA®MA CBATOM 3EMJIM 
TIAJIECTWHA, XIX BEK 


CieHbI B OCHOBHOM BIIMCaHbl B APXUTEKTYPHOe OKPyXeHHe, SMM30){bI HHKHETO 
peructpa u300paxKeHbI Ha CpOHe peasIMCTHUYHBbIX Nev3axKel, B WeHTpe KOMNO3HUUU 
— xpam Bockpeceuua u Bce ero yacTu, BKHOYad Tonrocby co cuenor Pacnarusa; 
cipaBa — MecTO, re Oe32KU3HeEHHOe TeIO XPUCTa MOOXKMWIM Ha KAMeHb JIA 
YMalleHua OarOBOHHAMM, C ONaKMBarOlMMu Ero Boromatepnio, Mapueit 
MaryjasmHolt 1 HeCKOJIBKMMM yueHuKaMu. CyleBa BbIeAeTCA paka, NOKpbIBalolyad 
Tpo6 Tocnoyexs; Haji Heli napuT Top»KecTBy!OWWMi BOCKpecuuMi Xpuctoc. To 
OoKaM OT OCHOBHOM CLeHbI pa3sMeljeHbI Boromatepb 4 XpucToc; u300paxKeHHA B 
KWNeBMHbIX apOUKAX BepXHero (ppu3a WIWOCTpUpyIoT CoObITUA OT CoTBOpeHHA 
Mupa Jo NpaoTues, Hoega koByera UM 4yfeC, COBEPLUICHHbIX XPUCTOM; B LeHTpe 
cburypupyet Crpammpm Cyy. B HwkHeii YacTu — BeTXO3aBeTHbIe CLCHbI, CBATOM 
Teopruii, cuarue c Kpectra, csatol Tumurpui, Poxxpecrso XpvcToso c u30veHHeM 
MylayjeHues U Kpemjenve. Mkona Hancana Ha 3eJIeHOM (boHe UM OYepyeHa CesIbIMA 
KOJIOHHAMH; Cpurypbl HallvcaHbl B APKUX, COUHBIX TOHAX. 
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68. 
A GOLD PENDANT CROSS 
BYZANTINE, 6™-— 9™ CENTURY 


The flaring arms applied with granules 
in triangular arrangements, the 
intersection with a spiral motif 
enclosed by a filigree periphery, on 
each bar a further coiled scroll set 
with a single granule, the back of the 
cross with two intersecting lines of 
small wire circles, a ribbed suspension 
loop at the top 

3.5X2.5cm 


€2,000-4,000 


69. 
A GOLD PECTORAL CROSS 
BYZANTINE, 6™- 9™ CENTURY 


The bars in the form of slightly 
tapering rods, their joint topped by 
a collar set with a cabochon glass, a 
ribbed loop for hanging above 
3x1.8cm 


€2,500-4,500 


70. 
A GOLD PECTORAL CROSS 
BYZANTINE (PROPABLY 
CONSTANTINOPOLITAN), 
67 — 9TH CENTURY 


The four hollow bars of tapering form 
with spherical terminals, the top 
applied with a grooved suspension 
loop, joined at the intersection with a 
brown cabochon glass set in a collar 
5.5X4cm 


€5,000-7,000 


Provenance: 

This lot was purchased by the current 
owner from the V.K. Galleries in New York 
and comes with a certificate of authenticity. 


Lot Notes: 

A similar cross was sold at Christie’s: see, 
Icons and Artefacts from the Orthodox 
World, London, 26 November 2007, Lot 
42. 


68. 
30N0TON HATEJIBHBIM KPECT 
BM3AHTHA, VI —- IX BEK 


Paciimpstoljueca K KOHUaM 
llepeKslay[MHbI KpecTa yKpalleHbl 
TpeyIOJIbHbIMM OPHaMeHTaMH U3 
30JIOTbIX OYCHHOK, a CpefoKpecTbe — 
CIMpasIbHbIM MOTHBOM B OOpaMJIeHHn 
Y3 3010TOH npoBosoKu. Ha kako 

V3 Mepekay{WH TakxKe pacrioIOKeHoO 

TO ClMpasIM, OpraHH30BaHHOM BOKpyr 
301I0TOH OycuHbI. Ha oOpaTHor cropoHe 
— Be Nepecekatollveca JIMHUM Kpy2XKOB 
V3 30/1I0TOH NpoBosIOKUu. Kpecr yBeHuaH 
KOJIbIOM C HaceuKaMi. 


69. 
30NIOTOM HAMEPCHbIM KPECT 
BU3AHTUA, VI —- IX BEK 


Crerka KOHYCOBMJIUbIe Nepeks1aj{MHbI 
KpecTa yBeHYaHbI Ha CpesokpecTun 
THe3JJOM C KaOOLIOHOM U3 CTeKJIa. 
Kpect cHaO>KeH KOJIbLIOM C 
HaceykaMu. 


70. 
30]IOTOM HAMEPCHbIM KPECT 
BU3AHTHA 
(KOHCTAHTHHONOIJIb?), VI — IX 
BEK 


Tlonpie, cnerka pacuimpsromueca 

K KOHUaM Mepeksaj{MHbI Kpecta co 
ccbepueckMH HaBepLIMaAMu, BepxHee 
V3 KOTOPbIX CHaO2KeHO KOJIbIOM 

JI NOABeELWIMBaHHA C HaCeuKOM, 
COe]IMHEHI B eHTpe KaOOMIOHOM 113 
KOPHUHEBOrO CTeKJIa B OMpaBe. 


TIposenauc: 

Tanne JOT Obi KyMeH HbIHeLIHuM 
BulajlesIbleM B rasiepee V.K. Galleries 
B Hp10-Mopxe Vf MMeeT CeprucpuKkaT 
TIOJIMHHOCTH. 


IIpumeuanne: 

Cxog{HbIii KpecT OBL NpoflaH Ha ayKMOHeE 
Kpucrus3, cm. «Mkoubi 4 aptecbak TEI 
MIpaBocaBHoro Mupa», JIoHAOH, 26 HoAOpa 
2007, not 42. 


front 


AUYE6AA CMOPOHa 


71. 

A PANAGIARION DECORATED WITH IMAGES OF THE 
MOTHER OF GOD AND SELECTED SAINTS 

GREEK, 18™ CENTURY 


One side portraying the Hodegetria Mother of God flanked by 
Sts. John the Theologian and John the Baptist, the lower section 
with the military saints George and Demetrios on horses, the 
reverse showing in the centre probably St. Athanasius, flanked 
by Sts. Chrysostom and Nicholas, the equestrians Sts. Mercurios 
and Theodore below; the robust figures chased with distinct fea- 
tures, the registers delineated by scroll and shell motifs against 
a stippled ground, five rosette charms suspended from the lower 
half of the object, the hinged cover secured by a hook-and-eye 
closure, the chain composed of links with triple fastens and 
circular construction 

The pendant 11 x 8.5 cm; the chain 124 cm long 


€2,500-3,500 

72. 72. 

A PENDANT DEPICTING A TIOJBECKA C 
PORTRAIT OF CHRIST M30BPAXKEHMEM JIMKA 


ARMENIAN, 19™ CENTURY XPUCTA 


Of ovoid shape, painted naturalis- APMEHHA, XIX BEK 


back 
o6pamuasn cmopoua 


71. 

MAHATMA C A3O0BPAXEHHEM BOTOMATEPH i 
U3BPAHHDIX CBATBIX 

TPEUMA, XVII BEK 


Ha ogHol cropoue navaruu u300paxeHa boromatepb 
Oyurutrpua B okpy>xeHuu Moana borociosa uv Moana 
IIpeyreun, B H¥DKHel YacTHu — CBATbIe BOMHbI Teopruvi u 
Uumurpuii Ha KOHAX; Ha OOpaTHOM CTOpOHe — BO3MOXKHO, 
cBaton Acbanacun (B WeHTpe) B Okpyxxenun Moanna 3naToycra 
v4 Huxonaa UygoTsopua, co cBaTbimMu Mepxypuem u Peojopom 
CrpatusaToM, TakxKe Ha KOHAX. Kopenactnle cburypbl CBATBIX 
VCIOJIHCHbI B OTJIMYNTeIbBHOM YeKAHHOM MaHepe; KOMMO3HUMA 
pa3jjeleHa Ha YaCTH Tp NOMOLJM CBATKOB M MOTUBOB B Bie 
paKoOBHH Ha pricpsieHoM qboue. K HywpkKHel YacTU KpelATCA MATS 
TIOMBECOK B BUJe PO3CTOK, KpbllliKa (byTJaApa 3acTerMBaeTca Ha 
KPIOUOK, Leb COCTOUT M3 KPyrJIbIX TPOMHbIX 3BCHbCB. 
Tloqpecxa: 11 Ha 8,5 cm; nemb 124 cM. qyIMHHOM 


tically on a rayed background, set 
in a gilt frame, its upper part with 
cut-out cherubs holding a crown 
above a circular plate chiselled 
with Christ’s initials, a hanging 
loop at the top, the rim fastened at 
the bottom by a pin ornamented 
with two pearls 

9x6cm 


€1,200-1,800 


Tlogpecka OBaJIbBHOM CpOpMbI C 
peasIMCTH4HO HallvcaHHbIM JIMKOM 
Ha JIYYMCTOM (poue BCTAaBJIeHa B 
30JIOUeHYHO paMy, YKpallieHHyto 

B BepXHeli YaCTY pe3HbIMU 
XepyBMMamH, Jlep>KalljiMn 
KOpoHy Haj] Kpyriot TaOMYKON C 
vuuuManamu Xpucta. Cuu3sy pama 
3akpellieHa OyaBKOl C BYMA 
2KeEMYy2KUHaMH. OObeKT CHAO2*KeH 
KOJIbI[OM [JIA NOABeLIMBaHHA. 


89 


90 


73° 

A TRAVELLING ICON OF THE MOTHER OF GOD OF 
KAZAN 

RUSSIAN, MAKER’S MARK PR, ST. PETERSBURG, 1894 


Executed in pale pastel colours, covered by a silver-gilt oklad, 
with arched filigree opening surmounted by a red translucent 
cross, ornamented with elaborate shaded enamel foliate scroll 
pattern and stylizied blue flowers on a stippled ground 
9.2x7.6cm 


€3,000-5,000 


Provenance: 
Sotheby’s London, 26 November 2008, lot 298. 


73° 
IYTEBAA MKOHA «<BOTOMATEPb KA3SAHCKAA» 
POCCHA, KJIEAMO MACTEPA «PR», IETEPBYPT, 1894 


Vikona BbmInosHeHa B MaCTeJIbHbIX TOHAX M OOa4eHa B 
MOZOIOUCHHbIM CepeOpsaAHbI OKJIafl B BUe CBOAYATOM paMKu, 
YBeHYaHHOH aJIbIM MOJIyNpO3pauHbIM KpecToM MV yKpallieHHont 
3aMBICJIOBATbIMHM PaCcTHTeJIbBHbIMM OPHaMeHTaMH B BUITe 
CTWJIM30BaHHBIX JIACTbeB HM IBeTOB Ha TpaBMpOBaHHOM Cpoure. 


TIposenauc: 
Ayxkunion «CoT6u3» B JIonqoHe, 26 Hos6pa 2008, oT 298. 


74- 

A GOLD AND ENAMEL EASTER EGG SHOWING 
ST. NICHOLAS 

RUSSIAN, CIRCA 1890 


The half figure of the saint rendered in painted enamel, 
portrayed realistically with bright colours, dressed in 
Episcopal attire and bearing a gold and gem-studded mitre, his 
right hand raised in benediction, carrying a large Book of Gos- 
pels, the engraved cartouche on the back of the egg including 
the troparion to the saint: “You were revealed to your flock as a 
measure of faith, you were the image of humility and a teacher 
of self-control’, with a loop for hanging 

Height: 2.8 cm 


€4,000-6,000 


74. 
MACXAJBHOE AMMO U3 300TA C IMAIBIO C 
VW30BPAXKEHHEM HUKOJIAA TY TOTBOPILA 
POCCHA, OKOJIO 1890 


PeamMcTu4Hoe NoscHoe W300paxKeHHe CBATOFO BbINOJHEHO 
spKOW pacnMcHol 9MasIb1O. OH OjeT B eNMCKONCKoe OOayeHHe 
Vf 30J1I0TYIO MUTpy c caMouBeTamu. Ero npaBasd pyKa NopHATa 

B OsaFOCJIOBJIAIOLEM XKECTEe, B JIEBOM OH Jep»xKUT OOMbUICe 
Exsanresme. [papuposakublii KapTyl Ha OOpaTHo CTopoHe 
CoflepxkUT Tponapb NpenoyooOuomy: «IIpaBuio Bepbi 4 oOpa3 
KPOTOCTH, BO3J/epxKaHHA YUIMTeIA ABM TA CTafly TBOeMY, sDKe 
Belle HCTHHa». S110 CHaO>KeHO KOJIbI[OM JIA MOBeECKH. 
Bpicota: 2,8 cM. 
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75° 

A TRAVELLING ICON OF CHRIST PANTOKRATOR 
RUSSIAN, MAKER’S MARK S.G. IN CYRILLIC, 
MOSCOW, 1896-1908 


Portrayed frontal, half-length, raising his hand in blessing and 
supporting an orb topped with a cross, rendered realistically 
with a radiating halo; the image painted in oil on metal, placed 
in a silver-gilt arched oklad, its edges in filigree, decorated with 
foliate cloisonné enamel; a dedication plate on the back reads: A 
keepsake in blessing of the sweet and dear baby Antonina Grig- 
orievna Vasilieva from I. A. N. L. Mitrofan. Easter 1903. 

7.6 x 6.6cm 


€500-700 


75° 

WYTEBAA MKOHA «CITAC BCEJEPKUTEJIb» 
POCCMA, KIIEAMO MACTEPA «C. P.», MOCKBA, 
1896-1908 


Tloscuoe u306paxkeHue Xpucta B cpac, c OHO pyKou, NOAHATOM 
B OslarOCNIOBJIAIONIeM XKeCTe, HC lepxKaBoll Cc KpecTOooOpa3HbIM 
HaBepliveM B [Ipyroli, CHaOX*KeHO JIyYYHCTbIM HUMOOM. Mikouna 
HalivicaHa MaCJIOM Ha MeTasuIM4YeCKOH MylacTHHe, BCTABJICHHOM B 
TIO3OIOUeHHY!O CepeOpsHYyIO paMKy B BHJ\e apKU, yKpallleHHy1o 
cpusmrpaHbio C pacTHTeJIbHbIM y30poM 3 Neperopoyuaton 
omalu. JlapcrBeHHasd HajIMcb Ha OOpaTHOM CTOpOoHe rlacuT: 

«Ha laMaTb XV B OslarocsIOBeHHe MUON MU Oporolt MasLOTKe 
Autouuue [puroppesue Bacuspeson or VM. A. H. JI. 
Murpocpaua. Iacxa 1903». 


76. 

A PAINTED-ENAMEL ICON OF SAINTS SERGEY AND 
HERMAN, FOUNDERS OF THE VALAAM MONASTERY 
RUSSIAN, 18™ CENTURY 


The two venerable monks standing on the river-bank opposite the 
Monastery they founded, their elderly figures dressed in 

monkish garments and the Great Schema, turning towards each 
other, holding inscribed scrolls; the upper part of the image 
containing an icon of the Transfiguration, the feast to which the 
Monastery is dedicated; the icon executed in painted enamel, 
presented in a brass setting 

7.1x6.3cm 


€100-200 


76. 

®YUHU®TEBAA MKOHA TTPENMOXOBHBIX CEPrEA 
WW TEPMAHA, OCHOBATEJIEM BAJIAAMCKOTFO 
MOHACTBIPA 

POCCHA, XVI BEK 


[ipa npenogqoOubix cTosT Ha Oepery peKH HallpoTHB OCHOBaHHOTO 
MMM MOHACTBIpA, UX CropOJIeHHble OT eT curypbl OOayeHbI B 
MOHAILLeCKHe pU3bI VB BeJIMKy!O CXUMy. OHM pa3BepHYTHI [pyr K 
Hpyry “4 fep2kaT B pyKax CBUTKH. B BepxHeli YacTu “300paxKeHuA 
nosBsiseTca oOpa3 [IpeoOpaxenua Docnogyua — npa3quuKa, 

B 4eCTb KOTOporo BanaaMcKMt MOHACTHIPhb Obl OCBALLICH. 
Vikona BbinosiHeHa B TEXHUKM (PUHUCPTH (paciMcHol 9MaJIM) 
oOpaMuieHa B JIaTyHb. 


77+ 

A TRAVELLING OVAL ICON OF THE 
VLADIMIRSKAYA WITH A SILVER OKLAD 
RUSSIAN, MARK OF SERGEI IVANOVICH 
ZHAROV, MOSCOW, 1899-1908 


The tender subject painted realistically in soft tones, covered 
with a silver-gilt oklad, the garments etched with fine decorative 
patterns and stars, the plain haloes raised, on tooled background, 
topped with a suspension loop 

10X7.5cm 


€1,000-2,000 


77° 

IYTEBAS OBAJIBHAA AKOHA BOTOMATEPH 
BJIAJMMMUPCKOM B CEPEBPAHOM OKJIAJIE 
POCCHA, KJIEAMO MACTEPA CEPTEM XXAPKOB, 
MOCKBA, 1899-1908 


VMikoua BbIMOJIHeHa B COOTBETCTBYIOLIMX CIOXKeTY HEXKHbIX TOHAX 
Vf peayIMCTM4HOM MaHepe HU NOKpbiTa cepeOpsAHbIM 30JI0UeHbIM 
OKJIajjOM C rTpaBupoBKON OfeAHUM, yKpallieHHbIX TOHKUMU 
y30paMi Uf 3Be3aMn. Cyayjkve BbIMYyKJIble HUMOBI BbIesIAFOTCH Ha 
TMCHeHOM chore. Mkona cHaO>xKeHa KOJIbIOM IIA TO/[BECKU. 


78. 

A TRAVELLING ICON OF ST. ALEXANDER NEVSKY 
IN A SILVER SETTING 

RUSSIAN, MAKER’S MARK SKZ IN CYRILLIC, CIRCA 
1880 


Of oval shape, painted on mother-of-pearl, the saint portrayed 
realistically, bringing his right hand to his chest and holding a 
spear with the other, his garments in complimentary red and 
green, the folds rendered in gold, his halo defined by a matching 
gold rim 

4.5x4cm 


€500-700 


78. 

MOXOJHAA MKOHA CBATOLO BJIATOBEPHOTO 
AJIEKCAHJIPA HEBCKOYLO B CEPEBPAHOM PAME 
POCCHS, KIIEAMO MACTEPA «CK3», OKOJIO 1880 


OpasIbHad MKOHa HalicaHa Ha MepsaMyTpe; CBATOM H300paxKeH 
B [lyXe peasiv3Ma, C NpaBol pyKou Ha rpy/H, B eBon Jep»Kaliun 
KOMbe; ero Of/eAHHA OKpallleHbI B COUeTaHHe KpacHoro 
3eJICHOFO, CK1a][KM BbIMIOJIHEHbI 30JIOTOM, C 30JIOTOM xKe 
OKaHTOBKOM HuM6a. 
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79- 
A PAIR OF CARVED WOODEN MINIATURE ICONS 
UKRAINIAN, MIDDLE OF THE 19™ CENTURY 


Made of boxwood, the first showing the blessed princes Gleb 
and Boris, both dressed in royal garbs, God's Eye of Providence 
emerging amidst the open skies above, the second icon 
representing Sts. Anthony and Feodosiy jointly holding an icon 
of the Dormition, floating in heavens above the 
Kievo-Pechrskaya Lavra Monastery which they founded and 
dedicated to the Dormition of the Mother of God 

Each icon including the kiot: 13 x 8.7 em 


€2,500-3,500 (2) 
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79- 
MAPA PESHBIX JTEPEBAHHbBIX HKOH 
YKPAHHA, CEPEJIMHA XIX BEKA 


Mixon 13 camuiurra n06paxaior: 1) carrbix KHAgell- 
mywennkos bopica 1 Freda, oO2a4eHHntx B lapekue OneAHHA, 
co Beesnysiuim Okom & pasBepcTLix HeGecax Hay HUM; 2) 
npenoqoduEix Aroma 4 Peonocna Mevepexsx, yepoKalx 
nkony Ycnenua; vay win B HeGecax nap Kneso-MevepeKxaa 
Jlaspa, OcHOBAIIAA Hit HW nocesueHHad Yonenmo Boromarepy. 
Pagmepht KAKO HKOHEI B KHOTe: 13 Ha 8.7 cM. 


80. 
A CIRCULAR MINIATURE CARVING OF ST. GEORGE 
GREEK (MOUNT ATHOS), 177! CENTURY 


Carved from boxwood, the saint riding a robust, rearing horse, 
thrusting his spear into the mouth of the dragon in the foreground, also 
seated on the horse the rescued boy from Mytilene carrying a wine jar, 
to the right Princess Elisaba standing orans, the buildings to the left 
alluding to the town of Silene in Libya where the event took place; the 
two rectangular protrusions were used in order to fasten this artefact 
onto another object 


9x5.7cm 
€2,000-3,000 


80. 

KPYDJIAA MMUHMATIOPHAS PE3SBBA C U3O0BPAXKEHHEM 
YA TEOPIUA O 3MHE 

TPEUMA (A®OH), XVII BEK 


Boipe3aHHbii 43 CaMIIMTa, CBATOM BOCCejaeT Ha KOpeHacTou 
B3{bIOMBLUEHCA OWA, BOH3aA KOMbe B MacTb 3MMIO Ha MepeytHeM 
TilaHe. CraceHHbI MUTVWJICEHCKMM MasIbuuKk CuyMT nosayqu Teoprua u 
JI@p2KUT KYBLUMH C BUHOM; ClipaBa B MOJIMTBe CTOUT LapeBHa Eyucasa. 
SyanHua cepa CUMBOJIN3HpyIoT ropoy CusieH B JIMBuN, re Mpou30LI0 
uyfo. BeprukasIbHble BbICTYMbI CBEpXy HW CHH3Y MCMOJIb30BaIIMCh JIA 
cKpellleHua apTecpaktTa Cc []pyruM() OObeKTOM(aMhH). 


81. 

AN OVAL-SHAPED ICON OF ST. NICHOLAS IN A WOODEN 
SETTING 

RUSSIAN, THE SETTING DATING TO THE 17'™ CENTURY, THE 
ICON TO THE 18™! CENTURY 


Blessing and carrying a Book, the two medallions at his sides show- 
ing Christ and His Mother offering him the Gospels and the Episcopal 
omophorion, the saint portrayed finely in the traditional style, his 
vestments highlighted in chrysography, the Book with an opulent cover 
emulating pearl and gem studded book binding, on a gold background 
with olive and red border, the icon placed in an earlier wooden setting, 
its upper part shaped like an ogee arch supported by columns 

The icon 13.2 x 9 cm; including the frame 17.1 x 12.4 cm 


€1,000-1,500 


81. 

OBAJIBHAA AKOHA HAKOJAA CYTOTBOPIIA B 
TEPEBAHHOM PAME 

POCCUA, PAMA — XVII BEK, AKOHA — XVIII BEK 


CBaTuTesb H300paxkKeH OarOCMOBJIAIOLMM HU jjep»KalljMM 3aKpbIToe 
Expanresmme. B MejjasIboHax 10 60KaM MOABJIAIOTCA XPUCTOC U 
Boromatepb, nojjaroue emy Epanresie 4 oModop — 3HaKH 
enuckoncTBa. Purypa Hukonas TUaTe/IbHO BbINMCaHa B TpasMUMOHHOM 
CTUJIe, EFO O/[eAHUA BbITIOJIHEHbI B TEXHUKe Xpu30rpacpuu (pocnuch 
30JIOTOM), a POCKOWIHbIM NepereT KHUrM UMUTUpyerT OKA, 
yKpallieHHbIi 2XeMUyroM HM CaMouBeTamMu. Mkona HamucaHa Ha 30JIOTOM 
pone c OJIMBKOBbIMH MOJIAMM C KpacHol OKaHTOBKOM UM TOMeleHa B 
Oosee paHHIO!O JIepeBAHHY!O PaMKYy, BEPXHAA WaCTb KOTOPOM UMeeT 
cbopMy KiIeBH HOM apOUKM C [[BYMa KOJIOHHaMH. 

Pa3MmepbI WKOHBI: 13,2 Ha 9 cM.; BKIOUad pamy: 17,1 Ha 12,4 cm. 
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82. 
A TRIPTYCH SHOWING THE DEISIS 
RUSSIAN, CIRCA 1700 


The wings opening to reveal in the centre Christ Pantokrator, half-length, blessing and 
displaying the open Book of Gospels, flanked by the full figures of the Mother of God 
and John the Baptist, each carrying and pointing to a scroll inscribed with prayers, the 
upper part in the shape of an ogee arch showing the Old Testament Trinity, flanked by 
the Annunciation with Archangel Gabriel to the left and the Mother of God on the right; 
painted traditionally, with saturated colours, the volume of the garments conveyed by 
white highlights 

Extended: 44.2 x 58 cm 


€15,000-20,000 


82. 
TPHNTUX C U3OBPAXEHHEM TEMCYCA 
POCCH4A, OKOJIO 1700 


CTBOpKH TpUNTHXa pacnaxuBaloTca, OTKPbIBad NOACHOe U30OpaxeHHe Cnaca 
BcejepxuTesia, OarOCOBJALOWIero UW JeMOHCTpupyrouero EpaHresie, B OKpy>xKeHuU 
cburyp boromarepu u Moauna Kpecrutesia B NOJIHbIM pocT, yKa3bIBalOLUX Ha CBUTKU 
C MOJIMTBaMH y HUX B pyKax. B BepxHeli YacTH NO] KUIeEBUAHOM apouKON W300paxKeHa 
BerxosapeTuas Tpouua, okpy2keHHad ClleHaMu ByaropellleHba — apXxaHresiIoM 
Tappuuiom cyiepa 4 Boroposuuel cnpasa. Mkona HancaHa B TpajMUMOHHOM CTE; 
OOBeEMHBIe O/[CAHUA BbINOJIHCHb! NPY MOMOLIM OeJIWJIbBHbIX ACCHCTOB. 

Pa3Mep B pa3BepHyTOM Brie: 44,2 Ha 58 cM. 
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83. 

ST. DEMETRIOS WITH AN ELABORATELY 
CARVED WOODEN AND GILT FRAME 
GREEK, EARLY 18™ CENTURY 


Wearing military attire and a billowing cape, astride a 
sturdy, rearing horse, plunging his spear into Lyaeos, the 
defeated gladiator below; the icon set in a giltwood frame of 
architectural design, the pediment carved with foliate scrolls 
emanating from a cherub, surmounted by a crown, two 
hinged wings elaborately pierced with a central cartouche 
surrounded by lilies and vines, opening from under the arch 
to reveal the image, the border with volutes and acanthus 
sprays 

Including the frame: 37 x 26 cm 


€8,000-12,000 


83. 

CBATON TUMUATPMK COJYHCKUA B PESHOM 
30N04EHOHM JEPEBAHHONM PAME 

TPEUMA, HAUAJIO XVII BEKA 


CaaTou B OOa4eHMM BOMHA C pa3BeBalOLMMCA TWalljOM 
BOCCeaeT Ha BCTABLUeM Ha JbIObI KOPeHaCTOM KOHEe 
BOH3a€T KONbe B 100e2keHHOLO TlayMaTopa, Jle*Kallero 
BHu3y. Mkoua BCTaBsIeHa B JJepeBAHHYIO 30JI04eHY!O paMy 
C apXUTeKTYPHbIM [{M3aHHOM: (PpOHTOH yKpallieH pe3bOor 
B BUle JIMCTbeB, UCXO/JALIUX M3 XepyBUMa H yBeHYaHHbIX 
KOpOHOM; [jBe CTBOPKU B BUJe aPKU, CKpbIBaroOlyve 

UKOHY, OoraTO OPHAaMeCHTMPOBAaH! Pe3HbIM KPy2KeBOM C 
WeHTPasIbHbIM KapTYyIWeM B OKPpy2KeHHM JIMJIMM Vi J103; MOJIA 
PaMbI COCTOAT 3 BOJIOHT H akaT. 

Pa3mep, BKrouad pay: 37 Ha 26 cM. 


84. 

THE CYPRIOT ST. SPYRIDON, BISHOP OF 
TRIMITHOUS AND PATRON OF THE POTTERS 
GREEK (PROBABLY CORFU), 19™ CENTURY 


The elderly Bishop wearing a hat made of woven reed that 
refers to him as a shepherd, Christ emerging from the open 
skies on the upper left corner to bless the saint 

35 x 22.8cm 


€900-1,400 


84. 

CBATUTEJIb COMUPUJOH KMNPCKHN, 
ENMCKOT TPHMU®YHTCKHhN, TIOKPOBUTEJIb 
TOPITEGVHHKOB 

TPEUMA (BEPOATHO KOP®Y), XIX BEK 


Crapel-ermuckon o6s1a4eH B rouIOBHOM yOop, MleTeHbI 
Y3 TPOCTHHKA, KOTOPbI HalOMMHaeT O ero NacTylecKOM 
3aHATHM. B eBOM BepXHeM yrily pa3sBep3aroTca HeOeca, 
OTKpbIBad H300paxKeHve XpucTa, OarocsOBALOLWero 
CBATOLO. 


86. 
ST. NICHOLAS 
GREEK, 17™ CENTURY 


Seated on a marble, backless cathedra with a red and gilt- 
embroidered cushion, his phellonion and omophorion with 
prominent cruciform motifs, the chiton with flowers 
14x9.2cm 


€1,800-2,800 


86. 
HUKOJAM FY OTBOPEIL 
TPEUMA, XVI BEK 


CBaTUTesIb BOCCefaeT Ha MPAMOPHOM TPOHE 6e3 CHMHKH C 
KMHOBAPHOH NOAYLWKOU, paclLuMTOM 30JI0TOM; ero CpesIOHb 
V4 OMOdop ykKpallleHbl pesIbe*PHbIMU KpecTOoOpa3sHbIMU 
MOTHBaMH, a XUTOH pacluiuT WBeTaML. 


85. 

ST. STYLIANOS OF PAPHLAGONIA, PATRON OF 
THE CHILDREN 

GREEK, CIRCA 1700 


With a long beard, holding a swaddled infant, his garments 
painted boldly, the halo’s rim punched; the back of the icon 
with a red cross and the Christian dictum “J XX’ NIK A” 

17X13.5cm 


€2,000-3,000 


85. 

CB. CTMJIMAH TNA®JIATOHCKMM, NOKPOBUTEJIb 
TETEM 

TPEWUMA, OKOIIO 1700 


CBaTou cTapell, B THCHeEHHOM HMMOe, Cc JJIMHHOM Oopopyor U 
oO1a4eHHbI B ApKVe O/|eAHUA C peJIbeCPHbIML CKJIayjKaMu, 
ep2kUT CieleHyTOro MulayjeHua. Ha oOopoTe UKOHbI — 
KMHOBapHbIt KpecT U CuMbIBON Xpucta: «IZ XX NIKA» 
(Mucyc Xpuctoc Tobequtesp). 
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87. 

A LARGE WOODEN FLASK DEPICTING THE 
MOTHER OF GOD ELEOUSA WITH STS. NICHOLAS 
AND STEPHEN 

BULGARIAN, DATED AND SIGNED: G. HRIVKOS 1896 


The front of the gourde dominated by the portrait of the 
Mother of God holding Christ, the smaller figures of 

Sts. Nicholas and Stephen arranged within gilt borders with 
leafy details, the colourful yet traditional iconography 
complemented by white decorative details, the periphery 
rendered in cinnabar adorned with bouquets of roses tied with 
ribbons, the back with sprays of rose buds, with a finial 
stopper, on a pair of arched trestle legs 

40x30cm 


€2,800-4,800 


87. 

KPYIHbIM JEPEBAHHbIN ®IAKOH 

C MH30BPAXKEHHEM BOrOMATEPH 
«YMWJIEHHE», HAKOJIAEM 4YJOTBOPIEM 
MEPBOMY4YEHMKOM CTE®AHOM 

BOJITAPUSA, TATAPOBAHO VM MOZMMCAHO: Lr. 
XPVBKOC, 1896 


Ha smueBoli CTOpoHe «TbIKBb>> pacnOsJIOXKeHO U300paxKeHve 
Boromotepi, jjepxkawjen Xpucra-Moayenua, 4 Oosee MesKHe 
cpurypp! Huxonaa UypoTsopya u neppomyyennKa Crecbana B 
oOOpaMJIeHHM 30JI0TOM paMKU C OPHaMeHTAaMH B BUJe JIMCTbEB. 
2KuBonucHad, XOTA M Tpay\MMOHHad UKOHOrpadcua OnoHeHa 
OeNbIMM J[eKOpaTMBHbIMY jeTasiaMu. boka cocyja OKpallleHbl 
KMHOBapblo Hi paciicaubl OyKeTaMy po3, NepeBasaHHbIx 
JICHTaMH, a OOpaTHad CTOpoHa — noGeraMu C po30BbIMH 
OyToHamu. Cocys| cHaO>KeH KpbIWeuKOM-cplepoHoM HM Maport 
THYTDIX HOXKeK. 


ee eee ceo 
b hed ys 


88. 

ST. MODESTOS PATRIARCH OF JERUSALEM AND 
PATRON OF DOMESTIC ANIMALS 

GREEK, 17™ CENTURY 


One of the longest serving Patriarchs in the history of 
Orthodoxy, St. Modestos represented half-length, looking 

away from the viewer, partially bald, with grey hair and a long 
beard, his gaunt face and elongated nose suggesting his ascetic 
discipline, his flesh painted according to the Byzantine norms, 
mainly with shades of olive and ochre, his cinnabar phelonion 
with gilt floral patterns, the omophorion with black crosses and 
fringe, on a deep green and yellow background, the spandrels of 
the arched setting and the saint’s nimbus in gold leaf 
22.5x17.5cm 


€3,000-4,000 


88. 

CBATUTEJIb MOJECT, WATPHAPX 
MEPYCAJMMCKUM, NOKPOBUTEIb JOMAIHAX 
2KUBOTHBIX 

TPEUMA, XVI BEK 


Cpok natpuvapliero mpaBienua cBrtoro Mojecta Obi epBa 

JIM He CaMbIM J[OJIFHM B MCTOpHH MpaBocaBHou WepKBu. Ha 
YKOHE OH H300paxkKeH MO NOSAC, OTBOJALIMM B3PIA] OT 3pUTeA. 
Ero 43MO>K]JeHHOe acKe30H JIMUO C 3aJIbICHHaMV OOpaMJIeHO 
Ce]IbIMM BOJIOCaMM HU [JIMHHOW Oopoon, a KoxKa HanMcana 

110 BA3AHTHMCKMM KaHOHaM B OJIMBKOBbIX HM OXPAHbIX TOHAX. 
Ero KMHOBapHasd CbeIOHb yKpallieHa 30JIOTLIMM LU BeETOUHbIMH 
OpHaMeHTaMhu, a OMoqbop — YepHIMH KpecTaMu u Oaxpomoi; 
HUMO CBATHTeIIA Obi NOKPBbIT JIMCTOBLIM 30JIOTOM. TeMHO- 
3eNICHbIM VM XKeJITbIM (POH MKOHbI OOpaMsIeH NOJAMM B BUJe apKV. 
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89. 
MYRTIDIOTISSA MOTHER OF GOD 
GREEK, 18™ CENTURY 


In a recessed arched panel, the Mother of God pointing 

to her Son, turning her teary eyes away from the viewer, 
two angels placing a crown with cruciform finial on her 
head, the Christ Child seated on his Mother’s left forearm, 
rendered realistically with dark colours on the faces and 
pastel for the garments, the crown, haloes and hands 
applied with gilt voties in repoussé 

20.6x14cm 


€1,000-2,000 


89. 
BOTOPOJIMIA «MUPTUIMOTUCCA» 
TPEUW4A, XVII BEK 


Vis00paxkenuad Ha JJOCKe C KOBYCTOM B BHe apKU, 
Boromarepb yKa3biBaeT Ha cBoero Chia, OTBpalljaa 
MOJHbIe Cle3 ryia3a OT 3puTesa. [Ba aHresia BOpy>KaroT 
KOpoHy C KpecTooOpa3HbIM HaBeplieM elt Ha rosloBy. 
Mnoiayjenen, Xpuctoc cuyuT Ha sleBou pyKe Boromatepu. 
@urypbl BbINOJIHeHbI B peasIMCTU4HOK MaHepe Cc 
VCIOJIb30BaHVMeM TEMHBIX TOHOB J\JIA JIMKOB Ul WaCTeJIbHBbIX 
[Wa OfeaHMM, C HAMOaMH MM pyKaMH-NOHOWIeHMAMY B Be 
pewbecpa. 


90. 
ST. EFTHIMIOS 
GREEK, 17™ CENTURY 


The monastic saint shown frontal, with grey hair and a long beard, blessing and displaying a scroll inscribed «Ootg yevoetau tYS 
yAvxvtytos tov O¢ov woEi ta mavta [tTovtTOV Tov xdGLOV]» (Anyone who tastes the sweetness of God detests all [that comes 
from the material world]), his elderly face finely portrayed with a kind expression, his ochre ascetic robe complemented by a blue 
stole and a deep red cape, on a dazzling gold background, set in a raised gilt frame 


The reverse of the icon illustrating in red the stepped summit of Golgotha with the Instruments of Christ’s Passion and the Christian 
dictum “IC XC NIKA” (Jesus Christ Conquers), including at the bottom the skull and bones of the Protoplast, his name “Adam” writ- 
ten in majuscule, the following long inscription recording, «Eu ta IegoodAvua, ev étEt 1962, xi Eni TW OaBdo bos EV Tw IEQw 
Nao ty¢ “Metapoopadoews tov XwtHows nuov IC XC” o legoudvayos tov Ileooxvv_yuatos exaoloe tyv Legdv tavtnv 
ElxOVE Eg THY xOONV OV Kadhiomy. Evyouat yn ydels tov Ogov va tyv mAnodon mvevuatinys yaods wat va THY aglmoeL 
Tyg adviag BaowsEtac ue 6An tHv olmoyévercd ty¢. Pévoito Aunv Tavaytia wov. H Mytéoa tyc, +Maoia Mvetibidti008a 
Movayn Ioooxvvyteta» (In Jerusalem, in the year 1962, and in the Holy Church of the Transfiguration of Our Saviour Jesus 
Christ on Mount Tabor, the Holy Monk of the pilgrimage gave as a gift this blessed icon to my daughter Kalliope. I pray that the 
Grace of God will fulfil her with spiritual joy and make her and her family worthy of the Everlasting Kingdom. My lady, let it be. 
Amen. Her mother, + Maria Myrtidiotissa, the nun and pilgrim.); the upper right corner registering the place and date of donation «/. 
I. K. “Evayyehwouds tng Oeot6xov” ~Owovoodv~ Ozogdveta 1976» (The Holy Convent of the Annunciation to the Mother 
of God Oinousses Epiphany, 1976). 

30.4 x 22cm 


€3,000-5,000 


reverse 
o60pom 


9o. 
NPENOJOBHBIN EBOUMNK 
PEW, OKOJIO 1900 


TIpenoyjo6ubm u300paxKeHu B hac, C Cej{bIMM BOJIOCaMH VM JWIMHHOM Soposon, B OarocOBeHHN, lep>»KalljWi CBUTOK Cc HaymMchto: «Tor, 
KTO BKycui cylajlocTb Bora, mpesupaet Bce, [yTo ucxopur “3 Mupa]» (Ootis yeboetat TNS YAUXOTHTOS TOV OEeov pWOEl Ta MVTO 
[toUtTOU TOV XOOHOUV]). TOHKO BbINMCaHHbIM YepTaM CTapula NpHjaHo AOOpoxesaTesbHoe BbIPAxKeHHe; ero OXpAHad MOHalecKaa 
paca JoNoHeHa CHHel enMTpaxVJIbiO UW TEMHO-KpacHbIM MiaiijoM. Mkona Hanvicana Ha OCJIeMMTeJIbHOM 30JIOTOM (pOHe HM BCTaBJIeHa B 
pesbecbHyto 307104eHyrIO pamy. 


Ha o6paTHor cTopoHe MKOHbI KpacHbIM HaplicoBaHa BepuiMHa Tonrocppl c MHCTpyMeHTamu CTpactelt XpucToOBbIx HW XpHCTWaHCKUM 
nesusom: IC XC NIKA (Mucyc Xpuctoc nobexsaer); BHU3y — KOCTH NpaposuTesia, NOAMMCaHHble «AjjaM» rTpeyeCKHM MarOCKyJIOM, 
Hi lambHeltiad Haymuce: «<B Mepycanume, B roy 1962, u B xpame IIpeoOpaxenna Tocnoga Hautero Vncyca Xpucta Ha rope Pasop, 
MepoOMOHax B MasIOMHHYeCTBE JJaJI Moet Jouepu Kasmone sty CBATYy!O UKOHY B Jap. Momo, uroOpi OnarogatTb [tyxa Caaroro 
HanloJIHVia ee J[YXOBHOM pajOCTb1O MU UTOOKI OHa U ee CeMbA OBI FOcTOMHbI Llapcrsua HeGecuoro. Ja OyjerT Tak, Blaybrnya, 
amuHb. Ee math, + Mapua Muptuquorucca, MoHaxHHa HM MamoMHuua» (Etc ta IegoodAvuua, ev étet 1962, xi emt TH OaBMeE Geos 
ev tO Iegw@ Naw ts “Metapoodmoews tov Lwthews nudv IC XC” o IeQgopdvayoc tou Tlgooxvvijpatos exGeuoe tHV 
Teodv tavtyv etxdva. el THY KOEN LOV KaAAtomy. EVYopat n Y4eQUG TOV Oeov va THV MANEWOY AvEevpatixtys YAEAS nat 
Va THV AELoEL TS aLdviac Baotheiac pe GAN THV OLxoyéevetd THS. Tévoito Aphv Tavayia wou. H Mytéea ths, +Maeta 
Mvettd.atiooa Movayh Moeooxuviteia). Haymes B BepxHeli YacTH OTparxKaeT MecTo H AaTy MofapKa: «CBaATOM MOHAaCTbIpb 
Bararopemjenta Boropoguupt, Mnyccec, npa3qHuKk Wpeodpaxenna, 1976» (1.1. K. “Evayyedopos tis Oeotbx0v” ~Owovo0wv~ 
Ocohdvera 1976). 
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91. 

ST. PARASKEVA 

LATE BYZANTINE, (POSSIBLY FROM THE NEAR EAST), 
CIRCA 1500 


The crowned saint portrayed frontal, facing the onlooker 
directly, holing a martyr’s cross in the form of the Jerusalem 
type and a palm branch shaped as a sword, her dark green chiton 
ornamented with gold jewelled bands, matched by a long red 
cape with a similarly adorned neckline and tasselled lower 
hem, flanked by tiered buildings, their decoration emulat- 

ing architectural relief, the domes made of red tiles, the green 
domes suggesting copper, the facial features rendered boldly, 
the composition executed in saturated colours on gold ground, 
with an identifying inscription written in Greek Majuscule, the 
edge of the icon must have been applied with a raised border, 
subsequently to its loss, painted in cinnabar 

25.7x 18.5 cm 


€4,000-6,000 


Provenance: 
Purchased by the current owner from the Andipa Gallery, 2005. 


Notes: 

The lot is accompanied by scientific reports, one by Dr. Nicholas 
Eastaugh and Dr. Tracey Chaplin, and another by Libby Sheldon, which 
analyze its material and suggest that the icon possibly dates as early as 
the 15th Century. 


91. 
BEJIAKOMYYUEHUWUA TAPACKEBA (IIATMHITA) 
NO3SHHAA BUSAHTUA (BO3SMO2KHO, 
BJIVAKHEBOCTOYHBIE MPOBMHUMN), OKOJIO 1500 


Caataa 1300paxkeHa (ppOHTaJIbHO, B KOpOHe, CMOTpALel Ha 
3pUTedIA, C MyYYCHH4YeCKMM KpeCTOM MepycasIMMCKOro THMa 
TlaJIbMOBOM BeETBbIO B (PopMe Meya B pyKax. Ee TeMHO-3eJIeHbIM 
XMTOH yKpallleH 30JIOTOM TECbMOM C CAaMOLIBETAaMH HV OMOJIHeH 
O>KePeJIbeM CO CXO/HbIM J[M3aMHOM VW KpacHbIM T1alljOM Cc 
6axpomon. Ilo cropoHam cBaTOM — MHOroApycHble 3/jaHus, 
WleKOpal KOTOPbIX MMUTUPyIOT apXUTeKTYyPHbIM pesbedp, a 
KPbILUM MOKPbITbI YepenmMuet (kpacHble) MU MejbtIo (3eJIeHbIe). 
UYeptui mya Ilapackesbi NepeyjaHbl peliTesbHbIMM Ma3KaMi, 
KOMMO3HUMA BbINOJIHeHa B HaCbILIeHHbIX TOHAX Ha 30JIOTOM 
cpoHe, UMA CBATOM MOsMMCaHO rpevecKMM MalOCKYJIOM, KOBUeT 
WKOHbI OKpallieH KMHOBapbIO C MOTepaAMH KpacoyHOro COA 10 
KpasiM. 


IIposenauc: 
IIpuo6peteno HbIHeLIHMM BylajjesbeM B ranepee Angnuma, 2005. 


IIpumeuanns: 

Jlor compoBoxyaeTca [BYMa OTYeTAMH 10 pesysIbTaTaM Hay4HbIx 
VCCHeOBAHHM: OFHO O_O MpoBeyeHo Hukosaca Ucto u Tpeiicu 
Uansun, BTopoe - JIu66u Meyngqou. Onn u3yyuanu MaTepviasibI MKOHbI 
Cles1asIM MpesMOIOxKeHve, YTO OHA BIOJHE MOXeT ObITh XV BeKOM. 
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92. 
THE EXALTATION OF THE TRUE CROSS 
RUSSIAN, 19™ CENTURY 


The composition dominated by the large, wooden cross 

lifted by Archbishop Makarios of Jerusalem, supported by two 
deacons dressed in ecclesiastical garments with cruciform 
patterns, to the left under a canopy the crowned St. Helena, 
opposite a crowd of believers, the background with tall, domed 
buildings, painted with bright colours, the border with stylised 
decoration emulating metalwork of the period 

36x 31cm 


€3,000-5,000 
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92. 
BO3SJBYUXKEHHE GECTHOLTO KPECTA rTOCHOJHA 
POCCHA, XIX BEK 


B yexTpe komno3vu4u apxvenuckon Makapuii Vepycanumckui 
BO3]IBHTaeT KPyIHbIt JepeBAHHbIM KpecT NpH Nopep2kKe 

ABYX [[bAKOHOB, OOJIAYCHHBIX B CTUXapu C KpecTooOpa3HbIM 
oOpHameHTom. CuleBa, NO} MOJIOrOM CTOUT cBATad Eyiena B 
YMMepaTOpcKOli KOpOHe, HalpOTMB Hee — rpylilia Bepy!OWMXx. 
3ajJHHKOM JI MKOHBI CIIYKaT BbICOKHe 3/{aHHA, YBeEHYAHHbIe 
KyNOJIaMV VW OKpallieHHble B APKWe UBeTA; NOJIA NpeACTaB/IAIOT 
coOol CTHIM30BaHHbIM OPHaMeHT, AMMTUpyrOWi 
XYJO2KeCTBeHHY!0 paoory NO MeTaJUIy, TANMYHY!0 JIA Nepuoja 
Co3aHA NpoM3BeyeHus. 


93- 
STS. CYRIL AND METHODIUS 
RUSSIAN, CIRCA 1900 


The two Thessalonikian brothers, missionaries of 
Orthodoxy among the Slavs, standing side by side, St. Cyril 
dressed in monkish attire, gesturing in benediction and 
holding a scroll inscribed with the alphabet named after 
him, St. Methodius appearing as a Bishop, raising a cross 
and bearing a chalice Holy Communion chalice, the gilt 
background with tooled, stylised decoration, the arched 
border in the style of enamelwork of the period 

26x 22cm 


€1,000-1,500 


93- 
NPENOJOBHBIE KMPH MW ME®OMN 
POCCHA, OKOJIO 1900 


[Ba Opata pojom u3 ComyHu (PeccanOHUKoOB), NpocBeTUTeU 
VW YYMTEIM CaBAH, H300paxKeHbI CTOALIMMU OOK 0 OOK. 
Csaton Kupuiis o6sayeH C MOHaLecKoe OfjesHve; OH jeaeT 
ONarocOBIAOMIMM XKeCT UM [epxKUT CBUTOK Cc KMpWIM4eCKUM 
auicbaBUTOM, HOCALIMM ero UMA; cBATOM Mecboyuit B 
eMMCKOMNCKOM OOs1adeHHH MOFHUMaeT KpecT HU epxKUT B pyKe 
noTup. SouoTou Cou yKpallieH THCHEHbIM CTHWIM30BaHHbIM 
OpHaMeHTOM, a TOJIA B COpMe apKH MMUTUPYIOT 2MaJIb, 
TMMMYHY!O JIA Nepvoja CO3/{aHUA MKOHBI. 


94a 


94. 
TWO BRASS AND ENAMEL ICONS 
RUSSIAN, 19" CENTURY 


(a) CHRIST IN SILENCE, 15.2 x 12.9cm 

The contemplative image of Christ with a double halo, His hands 
crossed on His chest, surrounded by eighteen medallions includ- 
ing a Deisis on the upper border and portraits of saints all around, 
the background with white and blue enamel 

(b) THE HOLY PROPHET ELIJAH IN THE DESERT, 

14.7x 12.2cm 

The Prophet seated against the mouth of a cave, a raven bringing 
him two bunches of grapes, to the right the crossing of the river 
Jordan, the upper part showing the ascent of the Prophet to the 
Heavens with a chariot led by two horses, the background and 
border of the icon decorated with foliate patterns in blue, green, 
black, white and yellow enamel 


€300-500 


94b 


94. 
JIBE MEXHOJMTHBIE MKOHBI C IMAJIbIO 
POCCUA, XIX BEK 


(a) XPHCTOC B MOJIMAHMN, 15,2 na 12,9 cM. 
MosmrTseHubiii OOpa3 Xpucta Cc {BOMHbIM HAMOOM 1 
PyKaMi, CJIO*KeHHBIMH Ha py], OKpy2KeH BOCeMHa/{aTbIo 
Mej\aJILOHaMH C M300parxKeHvem JJevicyca (Ha BepHeM Movie) 
Vf pa3HooOpa3Hbix CBATBIX; (POH MKOHBI 3alOJIHeH GesIoi 4 
roslyOou SMaJIbIO. 

(6) TPOPOK VJIMA B ITYCTBIHE, 14,7 na 12,2 cm. 
TIpopok cHMT B NeBOl YaCTH MKOHBI y BXOjla B Meljepy, B 
TO BPeMs KaK BOPOH IIpHHOCHT emy J{Be rpo3q BUHOrpaja; B 
npaBoll yacTu u300paxKeHa NeperpaBa yepe3 Mopyan. Bepxunii 
CeIMeHT JIeEMOHCTpupyeT BocxoxKeHve Mn Ha HeGeca B 
KOJICCHHLe, BIICEKOMOM JIBYMA KOHAMH. POH H MOJIA MKOHBI 
COCTOAT 13 TpaBAHbIX Y30POB 3 CHHeM, 3es1eHOU, YepHOM, 
GeO UM *KeITOM oMasien. 


107 


108 


95. 
THE FLAGELLATION OF CHRIST 


RUSSIAN, LATE 19™ CENTURY 


The statuesque figure of Christ dressed in a white loin cloth, his 
hands bound, leaning on a pillar, surrounded by three floggers, 
the one to the left bending to pick up his whip, the others strik- 
ing Christ, three cherubs with floating haloes appearing amidst 
clouds, the event taking place in an arched setting, the body of 
Christ rendered in a pale tone that stands out against the satu- 
rated background and the colourful 

garments of the other figures 

30.5 x 26.5 cm 


€3,000-5,000 


95. 
BUYEBAHHE XPHCTA 
POCCHA, KOHEH XIX BEKA 


Xpucroc, ubs cpurypa HanOMuHaeT U3BadHHe, OOaAYeH B 
Oey!o HaGe/[peHHy!0 NOBA3KY. OH NPUCJIOHWJICA K KOJIOHHE, 
pyku Ero cpa3aubl. Xpicta OKpy>KaloT TpH Nalaya, TOT, YTO 
cyleBa, HAKJIOHMJICA, YTOObI NOYOOpaTh WieTb, [Boe Pyrux 
MpofosbKatoT OuyeBaTb Miucyca. Tpu xepyBuma Cc OObeMHbIMU 
HMMOaMH MOABJIALOTCA Cpes OOaKoB. [lelicrBue NpoucxoyuT 
B NOMeleHHH C apkon. Teo Xpucta w300paxkeHo B Osle/[HbIX 
TOHAX HM OTTOLO BbIje/IAeTCA Ha (OHE TEMHOTO ChoHa UM APKHX, 
HaCbILCHHbIX OeAHHM Npouux cpuryp. 


96. 
AN ALTAR CRUCIFIX WITH A PEDESTAL 
RUSSIAN, 18™ CENTURY 


The crucified Christ with a radiating halo, 

wearing a crown of thorns and loin cloth, flanked 
by the Lance and Sponge, his wounds bleeding, 
the blood falling on Adam’s skull in the cave at the 
base of the cross, the walls of Jerusalem depicted 
in red behind the cross, the background in 
saturated ochre, with a maroon border 

46.5 X 22.5cm 


€1,000-1,500 


96. 

HAAJITAPHOE PACTIATHE 
HA TIOTCTABKE 

POCCHA, XVII BEK 


Pacnateii Xpvicroc c HUMOOM B Bie HCXOALAX 
JIyuelt OOa4eH B TePHOBbIM BeHeL| UM HaGespeHHy!O 
noBa3ky. [lo o6eum cTopoHaM 4300paxKeHb! Kone 
Ww ryOKa. Paubi Xpucra KpoBoTouar, opowiasz 
KpoOBb!O Yeper AjjaMa B Hlellepe y OCHOBaHHA 
Kpecra. Ilo3aqu Kpecta BuyueroTca KpacHble 
creHbI Vepycasiuma; cpoH BbINOJIHeH HacbILeHHO 
Oxpol c GopsOBOH OKAHTOBKON. 


97- 
THE ANASTASIS 
RUSSIAN, 19™ CENTURY 


The resurrected Christ clothed in a bright white 
himation, standing on His tombstone, blessing and 
raising the standard of His victory over Death, 
attended by two kneeling angels, the figures and 
landscape executed naturalistically, the skies 
rendered in gold with tooled patterns, the arched 
border with coloured, stylised etched adornments 
that imitate metal icon covers of the period 

31.5 x 27cm 


€1,500-2,000 


97- 
BOCKPECEHHE XPHCTOBO 
POCCHA, XIX BEK 


Bocxkpeciummi XpucToc, oO6ayeHHbIlt B APKUM 
OenbIi ruMaTUui, NonMpaeT rpoo, OarocNoOBAA UM 
BO3HOCH 3HaMeHHe CBoelt moGepbI Hay, CMepThIO. 
[Ba KONeHOMpeKOHEHHBIX aHresia CKIIOHWIMCh 
mpey, Hum B MommTsBe. Purypb! 4 JaHWiadT 
Tlepe{aHbI peasIMCTHYHO, 3010TLIe HeGeca 
ykKpalleHbI THCHeHHeM, a TIOJIA B BHe apKH 
OpHaMeHTUMpoOBaHbI KpacoyuHOH CTHJIM30BaHHOM 
TpaBMpOBKOM, MMUTUpYIOWel MeTalIMyecKHe 
OKJajIbl, XapaKTepHbIe JIA Nepvwoya cosyjaHusa 
VIKOHBI. 
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98. 

THE MOTHER OF GOD OF THE LIFE-GIVING 
SOURCE FLANKED BY FAMILY PATRONS 
RUSSIAN, LATE 197 — EARLY 20™ CENTURY 


The Mother of God and Christ in a chalice-shaped font their 
halos defined by gilt rims, the drapery of her maroon 
maphorion with gold highlights, against a pale blue ground 
with a beaded rim, flanked by Archangel Gabriel and 

St. Catherine, the figures of the saints rendered in pastel 
tones, their names inscribed above, the tooled gilt 
background and scrolling decoration on the spandrels 
emulating Russian enamel oklads of the period 

31x 25cm 


€1,500-2,000 


98. 

BOTOMATEPb «KMBOHOCHBIM HACTOUHNK» 
B OKPY KEHUM CBATHIX MOKPOBUTEJEN 
3SAKA3UNHKA 

POCCMA, KOHEL, XIX — HAYAJIO XX BEKA 


Boromatepb c Muaylentiem 1300paxKeHbI BHYTPU KyMesIu 
B CbopMe noTupa, Ha cpoue OsIes{HO-rosyOoro choua c 

> OKaHTOBKOH B Be 2*KeMUYXKHH; UX HAMOBI BbIJ\eJIeHbI 
ey a. ME 30104eHOM KaliMON, a CKIaj[KU OopyoBoro Macbopus — 
] 30J1I0TbIM accuicToM. Ilo o6euM cTOpoHaM MOMeLIeHbI 
apxanres Tappuns u BemmkomyyeHnua ExaTepuua, 46H 
(PuryPpbI BbIMIOJIHeEHBI B WacTeJIbHBIX TOHAX, C HajIMcaiMu 
Hajj rouIoBaMn. 3onoToOU cpoH Mosel yKpaliieH THCHeHHeM 
C paCTUTeJIbHbIM OPHAMEHTOM B HayrOJIbHuKax, 
MMUTHPY!OWMM pyccKHe IMaseBble OKJIaf[bl, XAPAKTePHbIe 


JWIA Mepvoja CO3jaHUsA UKOHBI. 


99. 
THE RESURRECTION OF CHRIST 
RUSSIAN, LATE 19™ — EARLY 20™ CENTURY 


The triumphant Christ standing on a cloud over His tomb, 
revealing His stigmata, clad in a white himation stained with 
blood from the wound in his side, flanked by two angels 
kneeling in adoration, dressed in pastel garments with white 
feathery wings, the one on the left bearing palm leaves, 
Calvary visible in the background, against blue skies, painted 
realistically, the arched border decorated with intertwined 
motifs emulating a gold and enamel frame 

31x 26cm 


€1,500-2,000 


99. 
BOCKPECEHHE XPUCTOBO 
POCCHA, KOHEL XIX — HAUAJIO XX BEKA 


Top>xkecTByromjui XpucToc cTouUT Ha OGsIaKe Hajj rTpoOom, 
JICMOHCTpupysa CTUIMaTHI, OOa4eHHbIM B OesIbIM ruMaTui, 
OKpallleHHbI KPOBbIO M3 paHbl B OOKy. Emy MOKJIOHAIOTCA 
Ba KOJICHONPeKJIOHCHHBIX aHTesla B O/[CAHHUAX WaCTeJIbHBIX 
TOHOB, C KPbIJIbAMM 3 OeJIbIX NepbeB; ares CyleBa 

ep2kUT B pyKax MasIbMoBy?!0 BeTBb. Ha 3aj{HeM TlaHe 
BuyHeetca Donroda, peasmcTu4Ho “300paxkeHHas Ha cboHe 
cuHero HeOa. Ilona B cbopMe apKu yKpalieHbI TyieTeHbIM 
OpHaMeHTOM, AMM TUPYyIOWIMM 30JIOYeHYHO SMaJIeBy!O paMKy. 
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100. 

A RARE PAPIER-MACHE AND LACQUER ICON OF THE 
APPARITION OF THE MOTHER OF GOD TO 

ST. SERGIUS RADONEZH 

RUSSIAN (LUKUTIN), 197! CENTURY 


On the axis of the composition, the Mother of God accompanied 
by the holy Apostles Peter and John the Theologian appearing to 
St. Sergius; the bright light emanating from her rayed halo, 
causing St. Sergius and his disciple Mikhei to fall to the ground, 
the latter also covering his eyes with his hands; the open heavens 
on the upper part showing the Old Testament Trinity, the Three 
Angels seated around a rectangular table laid with a 

Communion chalice and two loafs of bread; the icon, exceptional 
in its materials and techniques, finely rendered in grisaille on 
deep blue ground, with delicate foliate scrolls on the border; the 
application of the material and selection of colour palette aimed at 
emulating metal work of the time 

19 X15.5cm 


€2,000-2,500 


100. 

PEXKAA JAKHPOBAHHAA AKOHA HA 
TIATIBE-MAIIE: ABJIEHHE BOTOPOAMIbI 
TIPENOJOBHOMY CEPIHi0 PAJOHEXKCKOM 
POCCHA (PABPHKA JIYKYTHHA), XIX BEK 


B yeutpe komno3vuuu Boropoyuya aBsaeTCA NpenosqOOHOMy 
Cepruro B compoBoxkyjeHuN anocTosios Ilerpa u Voanna 
Borocuosa. Apkuii cBeT OT ee JyuucToro HUMOa 3acTaBlIAeT 
Ceprua u ero yueHuka Muxea (KoTOpbiit MpukpbiBaeT raza 
pyKamn) macTb Ha3emMb. He6eca B BepxXHel YaCTH MKOHBI 
OTKPbIBalOT OOpa3 BeTXO3aBeTHOM Tpouubl: Tpex aHresios, 
CUALIUX 3a TIpAMOYTOJIbHbIM CTOJIOM C TOTHPOM H ABYMA 
xjleOaMV Ha HEM. OTa HCKJIOUNTesIbHad 10 MaTepvasiaM U 
KayeCTBY MCIOJIHCHHA WKOHA TOHKO BbINMCaHa B TEXHUKe 
Tpv3asiM Ha TEMHO-CHHeM (poue, B OOpaMsIeHHM M3bICKaHHOrTO 
TpaBsAHOrO OpHamenta. ITpuMeHeHHbIe MaTepHasibl 1 
UBeTOBad TaMMa NIpu3BaHbl AMUTUPOBaThb paooty NO MeTaJly, 
CBOMCTBeHHY!0 TOMY MepHoyly. 
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101. 

ST. ALEXANDER NEVSKY WITH SELECTED SAINTS 
RUSSIAN, MARK OF AFANASY PORTNOV, 
YAROSLAVL, 1837-1864 


The blessed prince Alexander Nevsky portrayed in the centre of 
the composition, wearing an ermine-lined cape, flanked by two 
groups of saints, including St. John Damascene, the holy martyr 
Abraham and Prince Gleb, dressed in opulent and colourful 
garments, their haloes shaped by white rims, the dark blue 
heavens opening to reveal the figure of the Lord in blessing, set 
in an elaborate silver-gilt riza decorated with repoussé patterns in 
the rococo style. 

36 x 28.5 cm 


€8,000-12,000 


101. 

CBATON BAATOBEPHbIM AJIEKCAHIP HEBCKHM C 
M3BPAHHbIMU CBATbIMU 

POCCHS, KIIEMMO MACTEPA A®AHACIMA 
TIOPTHOBA, APOCJIABIJIb, 1837-1864 


B yeHTpe KOMNO3HUMM UW300paxkeH OlarOBepHbI KHA3b 
AsiexcaHp Hesckuii B nulaltije, MOoMOMTOM ropHocTaem, B 
OKpy>KeHMH JIBYX pyMl CBATBIX (BKIOUasd MpenojjoOHoro 
Moana JJamackuna, cBALJeHHOMydeHuKa Appaama HU KHs3s 
Tne6a), oO1a4eHHEIX B OoraTbie KpacouHble ofestHus, 

B OTYCPYCHHbIX OeJIbIM HUMOaX; TEMHO-CHHUe HeGeca 
pa3Bep3aloTca, OTKpbIBasd Cpurypy Ss1arocsOBAFOWeroO 
Tocnoya. Ukouna BcTaBsieHa B pesbecpHy!o pu3y C MCKyCHbIMH 
y30paMH B CTMJI€ POKOKO. 


102. 
THE FOUR METROPOLITANS OF MOSCOW 
RUSSIAN, MOSCOW SCHOOL, DATED 1884 


Sts. Peter, Alexis, Jonah and Philip portrayed frontal, 
full-length, each blessing and bearing a Gospel book with 
sumptuous decoration that emulates bindings of the period, 
dressed in full Patriarchal attire including the sakkos, the 
epigonation and the omophorion, in varying colours and 
combinations of cruciform designs, bearing gilt halos with red 
rims, their facial features delicately rendered with white 
accents, on the upper border Christ against a triangular 
celestial segment, the panel inscribed on the lower right: This 
holy icon was painted in the year of 7392 (i.e. 1884), the month 
of October, on the 20th day. 

35 X 32cm 


€10,000-15,000 


102. 

YETBEPO CBATHTEJEM MUTPONOAMTOB 
MOCKOBCKHX 

POCCHA, MOCKOBCKAA ITKOJIA, TATHPOBAHO 1884 


Csatutrem Terp, Anexcui, Mona u ®unnnm u306paxKeHbl B 
MIOJIHbIM POCT B hac, Kak {bli C ONAFOCOBIIAKOLUUM 2KeCTOM 
vc OoraTo yKpallieHHbIM Epanresimem, OpHaMeHT Ha KOTOpOM 
MMUTUpyeT KHVDKHBbIe MepemeTbI U OKaf{bI TOTO Mepuosa. 
CrpsaTbie oOaueHbI B MOHOe MATponomMube oOsaueHve, 
BKJOUAad CAKKOC, STMPOHATUM UM OMOGop; OfesxHHA MepapxoB 
pa3ymyaloTca UBeTaMM MW KpecTooOpa3HbIMV OpHaMeHTaMl. 
SonoTbIe HUMObI OYepYeHb! KpacHon KavMoOM, JIMKM THaTesIbHO 
TIpONMcaHbI U yCuJIeHbI OesbIMM OKMBKaMH. Ha BepxHeM Towle 
MKOHbI H300paxKeH XPHCTOC BHYTPH TpeyrosIbHoro CerMeHTa, 
v300paxKatomjero He6o. Jlocka noymucaHa B HKHeM MpaBOM 
yrny: «Hanucana cBaTasd UKOHAa B eTO 7392 (To ecTb 1884), 
Mecsilja OKTAOpA, B 20 eHb». 
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103. 
A QUADRIPARTITIE ICON SHOWING A CRUCIFIX IN 
THE CENTRE, SURROUNDED BY THE POKROV, THE 
MANDYLION, THE MOTHER OF GOD OF THE SIGN, 
AND ST. NICHOLAS OF MOZHAISK, WITH SIX 
FAMILY PATRONS ON THE BORDER 

RUSSIAN, 187™ CENTURY 


The composition organised around the central cross, the 
crossbars painted in dark blue with gold clouds, containing a 
crucifix flanked by the mourning figures of the Mother of God 
and St. John the Evangelist, Lord Sabbaoth and the descending 
dove of the Holy Spirit above, the skull of Adam and the walls 
of Jerusalem in the background, the images in the four 
compartments rendered traditionally, the border showing the 
Guardian Angel, St. John the Forerunner and Metropolitan 
Aleksei, the opposite border portraying the Bishop Mikhail, 
and the blessed nuns Pelagia and Evdokia, executed with bright 
colours accentuated by white highlights, on glittering gold leaf 
44x 38cm 


€4,500-6,500 


tee 


ne 
fee 
— 

- 


103. 

YETbIPEXUACTHAS MKOHA C PACIIATHEM 

B WEHTPE, INOKPOBOM, CIIACOM 
HEPYKOTBOPHBIM, BOTOMATEPbIO «3HAMEHHE» 
VM HUKOJON MOXAMCKUM MO KPAMM, C 
WECTbIO CBATBIMH HA MOUAX 

POCCHA, XVIII BEK 


Komno3uua OpraHv30BaHa BOKPpyr paciosIOxXKeHHOrO B LeHTpe 
Kpecta, c NepeKJIaj[MHaMM TeEMHO-CHHETO LBeTAa B 30JIOTBIX 
o6makax, H300paxKatomero PacnsaTue c mpejicTosLMMu 
Boromarepsio u anoctosoM Moanuom, Tocnojyjom Capaocbom 
vi romy6em Caatoro Jyxa HaBepxy, Yepeniom Ayama 

BHu3y Mu creHamu Vepycanuma Ha 3afHeM Mahe. UeTbipe 
COmyTCTBYFOUHe KJIeMMa BbINOJIHeHbI B Tpaj{MMOHHOM 
cTusie. Ha neBom oye pasMemieHb! AHres] XpaHuesib, 
VYoauu IIpeyreya u Mutpononut Anekcuit, Ha 1paBoM — 
cBaTuTesb Muxans u cBaATbIc MHOKHHU Ienares u Espoxus. 
Vikona Hanvicana B APKUX TOHAX C OeJIMJIbHbIMU OOKUBKaMH U 
TipoOeaMu Ha MOfIOX*KKe U3 JIMCTOBOTO 30J10TA. 


104. 
THE ANASTASIS — CHRIST’S SOJOURN IN THE 
UNDERWORLD 

RUSSIAN (PALEKH), 19™! CENTURY 


Acting as the axis of the composition, the oversized figure of 
Christ trampling the gates of Hell, against a prominent green 
and red mandorla adorned with gilt stars and striations, helping 
Adam rise from his richly ornamented and colourful tomb, Eve 
kneeling in her own similarly decorated sarcophagus, her veiled 
hands in prayer, surrounded by the Just people of the Old 
Testament, on the left the crowned patriarchs David and 
Solomon with John the Baptist, to the right Moses holding the 
tablets of the Law, Abel attired in a camel hair tunic and the 
Prophets Zechariah, Micah, and Habakkuk, on the left border 
the family patron holy martyr Phocas, the composition executed 
in fine detail accentuated with bright highlights on the faces 
and garments, the gilt halos inscribed with the names of the 
portrayed figures 

53 X 44 cm 


€9,000-14,000 


—. 


104. 
BOCKPECEHUHE — CXOX]JIEHHE BO AJ 
POCCUHA (MIAJIEX), XIX BEK 


YsesmuenHasd (purypa Xpucta, BbICTyMatolyjad B KAaYeCTBE 
UeHTpasIbHO OCH KOMNO3KUHU, NonupaeT BpaTa ayjOBbI Ha (boHe 
sAPKOU-3eIeHOM MW KpacHOl MaHAOPpIIbl, yKpallleHHOH 30JIOTbIMA 
3Be3aMM MU TOPU30HTAJIbHbIMH NOsIOCcaMu. XpucToc WomMoraeT 
AjjaMy NOJHATECA 43 paciucHoro, OoraTo yKpallieHHOro rpo6a, B 
TO BpeM# Kak Epa, Yb PyKM NOYTH CKPbITbI O/fe2*K JOU, CTOUT Ha 
KOJICHAX B MOJIUTBEHHOM 103e BHYTPH COOCTBEHHOrO LBETHOrO 
capkoqpara. Llenrpasibuble cburypbl OKpy2KaloT BeTXO3aBeTHBbIe 
TpaBefHUKH: CileBa Wap [apy uM CosIoMoH B KopoxHax 4 Moany 
IIpenreya, cnpapa Monceii co CKp>kaJIAMU 3aKOHA B pyKaXx, 
ABeJlb B OOAYeHHM 43 BepOJIHOXKbel WIKYPbI 

mpopoku 3axapua, Muxer u Appakym. Ha meso nose 
W300paxkKeH CBALLICHHOMYYeHHK DoKa, NOKPOBHTeJIb 

3aka34nKa. KoMno3IJ4a MKOHbI THaTesIbHO Mpomucana, ee 
AeTasM NOLYepKHYThI APKUMU NpoOeaMu UW OXKUBKAMH Ha 

JMU aX VW OffestTHUAX, 30IOUCHbIC HUMObI HajMCaHbI UMeHaMu 
W300paxKeHHbIX CBATBIX. 
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105. 

THE RIGHTEOUS ST. SIMEON STYLITE or 
STOLPNIK 

RUSSIAN, 19™! CENTURY 


Standing atop a masonry column, his ascetic attire 
complemented by the Great Schema, blessing and holding 
a scroll, Christ against a linear glory represented above, 
the saint’s gaunt facial features shaped by olive tones, on 
ochre ground 

21.4X17.5cm 


€550-750 


105. 
TPENOJOBHBIN CMMEOH CTOJINHMK 
(CTWJINT) 

POCCHA, XIX BEK 


CsBaTol CTOUT Ha BeplIMHe KaMeHHOLO cTouOa, C 
ONarOcJIOBJIAFOUIMM 2KeCTOM HM CBUTKOM, Ha OXpaHOM 
cpoue; ero MoHalliecKoe OOa4ueHHe JOMOJIHEHO BeJIMKOU 
cxvMolu. BBepxy, B CHAHMM CllaBbl, 4300paxeH XpucToc. 
Ueptbi 13MOxK](eHHOrO acKe30H JIMUa CBATOTO HalIMcaHbl B 
OJIMBKOBbIX TOHAX. 


106. 

THE HOLY MONK SABBATIUS IN SUPPLICATION 
TO CHRIST 

RUSSIAN, CIRCA 1700 


The elderly monk with a long beard, dressed in modest 
garments and the Great Schema, raising his hands in prayer 
while turning towards Christ, the latter appearing in the 
upper left corner against fiery skies blessing the saint, 
painted with solemn colours, surrounded by an olive border 
31x 27cm 


€2,000-3,000 


106. 

NPENOJOBHBIN CABBATHH B MOAUTBE KO 
XPHCTY 

POCCH4, OKOJIO 1700 


Crapel-Mouax C /VIMHHOM Oopojol OOadeH B CKPOMHBIe 
OJeaHMA VM BeJIMKYy!0 CXMMY VM BO3J@BaeT PyKU B MOJIMTBE, 
oOpallasich Ko Xpucty, Koroppii nosBiaetTca B BepXHeM 
JIeBOM yrsly Ha (oHe OrHeHHOro HeGa, YTOOKI OarOcOBUTb 
mpenoyoOuoro. Komno3vuua Hamicava B TCMHbIX TOHAX H 
OKpy2KeHa OJIMBKOBbIMH MOJIAMH. 


107. 
ST. MAKARIOS OF ZELTOVOD FOUNDER OF THE 
TRINITY MONASTERIES IN NIZHNI NOVGOROD 
REGION 

RUSSIAN, CIRCA 1600 


The elongated figure of the monastic saint standing 
motionless, his hand raised in benediction and holding an 
inscribed scroll, wearing modest, ascetic garments 
complemented by the Great Schema, serving as a sign of his 
attainment of the highest monastic level, above an image 

of Christ Pantokrator emerging from the open heavens, the 
background scattered with ethereal bulbous clouds, painted 
traditionally with sombre colours on an ochre background 
29 x 21.5 cm 


€12,000-18,000 


107. 
TPENOJOBHbIA MAKAPHM KEJITOBOACKHH, 
OCHOBATEJIb TPOMIKOTO MAKAPbEBO- 
XKEJITOBOQACKOLO HM TPOMLKOrO MAKAPbEBO- 
YHOXKEHCKOIO MOHACTBIPEHM B HAXKETOPOJCKON 
OBJIACTH 


POCCHA, OKOJIO 1600 


Bpiranytas cpurypa MpenogxoOHoro CTOMT HenOyBYKHO, OHA 
ero pyKa NOpHATA B OarOcNOBeHHM, BTOpasd JIep2xKUT CBUTOK C 
Haymucb1o. CBaToM OOaueH B ACKCTHUYHBIe Of[e2%K]IbI C BEIMKOM 
CXMMOM, O3HauarOllel ero MIpWHajiexkHOCTh K BbICIIIeMy YPOBHIO 
MouHallecTBa. BBepxy w300paxeHue Cnaca BcejepxuTesa, 
MOABIIAFOMICTOCA U3 pasBep3aroljMxcs HeGec; cboH yKpallleH 
OKPYTJIBIMH Tpo3pauHbIMH OOaKaMu. Mkoua BbINOsIHeHAa B 
TPafMIJMOHHOM CTHJIe, B TEMHbIX TOHAX Ha OXPAHOM (poue. 
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108. 
THE NEW TESTAMENT TRINITY 
RUSSIAN, 17™ CENTURY 


The composition organized around the Globus Cruciger placed 
in the centre of the tall and curved, wooden throne that 
dominates the panel; seated to the right is God the Father with a 
double halo, gesturing in speech while turning towards His Son; 
Christ with a tripartite halo, in response to His Father raising His 
hand in blessing and holding a Gospel Book; their feet resting 
on cherubs, the throne hovering on billowed clouds; the Holy 
Spirit in the form of a dove against a double, radiating glory 
portrayed above; the icon executed in the typical style of the 
17th century, primarily with greens and reds, highlighted with 
ample chrysography 

32 x 27.5cm 


€12,000-18,000 


108. 
TPOMUA HOBO3SABETHAA 
POCCHA, XVII BEK 


Komno3vua OpraHv30BaHa BOKpyr JjepxKaBbl C KpecTOOOpa3HbIM 
HaBepLIMeM, pa3MeLeHHOM B LeHTpe Ha BbICOKOM OKPpyTrJIOM 
JIe@peBAHHOM TPOHEe, 3AHVMMAaIOLIMM MOUTH BCe IIpoCcTpaHcTBO 
VKOHBI; clipaBa BocceyjaeT Bor Orell B JBOMHOM HUMOe, 
»KecTHKyIMpysa H OOpaitjascb K Cbrny; XpucToc B TpexuacTHOM 
HuMOe, oTBeYad OTILY, MOMHMMaeT pyKy B OarocsIOBeHMN 
yepxkut Epanresme. Mx noru nokostca Ha XepyBUMax HW Ha 
KYYeBbIX OOIaKax, B KOTOPbIX NapuT TpoH. CBaTor [yx B 
cbopme rouy6a NosBsIAeTCA BBepxy Ha (poHe /[BOMHOM CusAFOWen 
cnaBbl. Mkoua BbInOJHeHa B THIMYHOM Jin XVII Beka cTume, 

C MpeoOslayjaHveM 3eJICHbIX UM KpaCHbIX TOHOB, C OOMJILHOM 
xpu30rpadvelt (pOCnUCbIO 30JI0TOM). 


109. 
THE MARTYRDOM OF ST. JOHN THE BAPTIST 
INCLUDING HIS IMPRISONMENT AND 
DECOLLATION 

RUSSIAN, 17™ CENTURY 


Appearing on the right of the composition as a prisoner, 
standing before the walls of the fortress where he was 
interned, an angel descending from the heavens to bless 

the saint, his decollation depicted to the left, set in a rocky 
landscape, his severed head resting in a gilt vessel in a cave 
below thus alluding to its subsequent finding, executed in 
saturated colours with white highlights throughout 

31x 25cm 


€3,000-5,000 


109. 

YCEVEHHE IABbI MOAHHA ITPEX TEU C 
HPYTMUMU CHEHAMY EVO KUATUA 
POCCHA, XVII BEK 


B paso yacTu KOMNO3HUMM CBATOM U300paxKeH B 
KaueCTBe 3aKJIOUCHHOTO, CTOALIMM Tepe] CTeHaMu CBoer 
TeMHUUBbI, B TO BPCMs KaK aHredI HUCXOJMT C Hea, YTOOLI 
OnarocsoBuTb Moanna. CueHa yceKHOBeHHA ero TlaBbl 
pacnosioxKeHa CileBa, B TOPUCTOM MecTHOCTH; OTpyOeHHaA 
TOIOBAa JICXKUT B 30JIOUCHOM OyO[e BHYTPH Mellepst, 
HaMeKas Ha ee mocsleflyrolee Uyy}ecHoe OOpeTenve. Mkona 
BbIMOJIHeHa B HaCbIII|eCHHbIX TOHAX C MCIOJIb30BaHHeM 
OeJIMJIbHbIX OX9KUBOK H TpoGesoB. 


110. 
THE MOTHER OF GOD OF VLADIMIR 
RUSSIAN, 17™ CENTURY 


Rendered in deep colours, the graceful features 
accentuated with tiny white lines, the cheeks blushed, the 
garments with saturated maroons and greens, the hem of 
the maphorion of the Mother of God with a gilt, 
gem-studded band, against the bare Jevkas, which once 
must have been coloured in steal blue and must have had 
an oklad, as it is suggested by the blue stains and small 
holes on the panel 

31.5 x 27cm 


€2,8000-4,800 


110. 
BOTOMATEPD BJIAHHMUPCKAS 
POCCHA, XVII BEK 


Boromarepb 4 Muiayjevell BbINOJIHeHbI B HaCbILeCHHbIx 
TOHAX HW YCWJICHbI MeJIKUMM TpoOeaMu, Cc 
NO/[PyMAHCHHBIMM JIMKaMH V1 B OfeAHUAX ryCTOrO 
OopHOBOrO UM 3eNIeEHOrO UBeETOB; Kpali Macbopua 
Boropoyuubl yKpallieH 30JI0TOM MW CaMOUBeTaMH. 
@urypbi NOABIAIOTCA Ha 3a/[HUKe 13 OOHA2KeCHHOrO 
JleBKaca, KOTOpbIii paHblie Ob OKpallieH Cepo-rosly6on 
KpackOl Mf 3aKpbIT OKJIaJOM, KaK TOMY CBHJJeTeJIbCTBYHOT 
COxpaHMBLIMeca CbparMeHTbI KpackH MU OTBEPCTHA OT 
TBO3]{MKOB. 


119 


120 


(EIA 


> 


SOMES 


111. 
A VITA ICON OF ST. SERAPHIM OF SAROV 
RUSSIAN, EARLY 207 CENTURY 


The monastic saint holding Prayer beads, surrounded by 
ten episodes of his life and an image of Diveevo 

convent whose patron he was when he was alive, executed 
traditionally, the brighter details standing out against the 
saturated colours of the composition 

30.5 x 26cm 


€2,000-3,000 


111. 

NIPENOJOBHbIMA CEPA®UM CAPOBCKHM C 
2KUTHEM 

POCCHA, HAYAJIO XX BEKA 


TIpenojoOubii, jep»kalyui B pykax YeTKU, U300paxKeH 
B U€HTpe KOMNO3HUMM B OKpyXKeHHV JIeCaATU CLICH U3 ero 
2KMTHA MW WaHOpaMOl 2KeHCKOrO MOHACTHIps B JuBeeBo, 
KOTOpOMy CBATOM NOKpOBUTeIbCTBOBa. MKoHna 
BbINOJIHeHa B Tpaj|MIjMOHHOK MaHepe; aApKuve JeTasM 
BbIeJIAKOTCA Ha C(pOHE TEMHbIX HaCbILCHHbIX TOHOB 
3ayjHuka. 


112. 

THE PROPHET ELIJAH IN THE DESERT AND HIS 
FIERY ASCENT INTO HEAVEN 

RUSSIAN, 18™ CENTURY 


The oversized figure of the prophet seated in 
contemplation at the mouth of a cave, wearing a fur lined 
cloak and gazing at the image of Christ in Majesty on the 
top left corner, surrounded by events narrating his life in 
the wilderness, beginning in the upper left with his 
challenge to the priests of Baal, below the appearance of 
an angel to him, to the right his crossing the river Jordan 
with his disciple, above his ascent into heaven riding a 
quadriga, passing his cloak down to Elisha; executed 
primarily in red and green tones 

26.5 X 21.5 cm 


€2,000-3,000 


112. 

TPOPOK WJIMA B IYCTbIHE 1 ETO OTHEHHOE 
BOCXOX]EHHE 

POCCHA, XVIII BEK 


Vina, norpy>KeHHbI B pa3j/[yMbe, CHIT B Melljepe, 
oOOayeHHbIM B MOJOUTHIM MeXOM MWialll, Pisa Ha 
w300paxxenne Craca B Cumax B BepXHeM JIeBOM yrily 
KOMMO3HMN, B OKpyXXeHHM CLCH ero KUTA B IyCTbIHH, 
Hadas CBepxy CJleBa, ryje OH OpocaeT BbI3OB %KpellaM 
Baasia; BHM3y aHres saBiaeTca Minne Bo cHe; cipaBa OH 
nlepexogmt pexy Vopyan co cBOuM y4eHHKOM, a BBepxy 
BO3HOCHTCA Ha HeOeca Ha KOJIECHUe, OTAB CBOM Maly 
Enncero. Mkona BbInosHeHa MpeHMyleCTBeHHO B KpaCHbIx 
Vf 3eJICHBIX TOHAX. 


113. 

ST. MARY OF EGYPT WITH TWO FAMILY 
PATRONS ON THE BORDER 

RUSSIAN, 18™ CENTURY 


The emaciated, solitary figure of the hermit saint blessing 
and holding a scroll, clad in a tunic, her long dishevelled 
hair falling over her shoulders, bearing an unadorned halo 
with red rim, Christ in Majesty appearing in the heavens 
above, on the border under ogee arches portrayed are the 
Guardian Angel to the left and St. Sergius Radonezh to the 
right, executed in sombre colours, the folds of the 
garments shaped by gold highlights 

31x 26cm 


€1,500-2,000 


113. 

CBATAA MAPAA EPMNETCKAA C TBYMA 
CBATbIMU-NOKPOBUTEJAMU HA TOJLTX 
POCCHA, XVUI BEK 


Mcroujenuasd, OMHOKad NyCTbIHHMa ep2kUT B OHO 
Pyke CBUTOK, a pyrad BO3LeTa B OarOCMOBJIALOLeM 
x«KecTe. CBaTad OeTa B TYHUKY, a ee JJIMHHbIe 
BCKJIOKOYCHHBIe BOJIOCHI MayjakoT Ha Miley; HUMO OvepyeH 
BOWHOK KpacHol KaliMoi. B HeGecax Haj] Heli U300paxKeH 
Cnac Bcejep>kuTedsib, a Ha NOAX, BHYTPU KMJIeEBUIHbIX 
apouek — Anresl XpaHuTedib CJleBa VM MpenosOOHbIi 
Ceprum Pagone>xkckui cnpaBa. ConpoBoxarolve CBATYIO 
cburypb! HapuicoBaHb! B TEMHbIX TOHAX, C 30JIOTbIM 
ACCHCTOM [JIA CO3LaHuA ocpcspeKTa OOBEMHBIX CKJIaJOK. 


114. 
THE MONASTIC SAINT EUPHIMIOS 
RUSSIAN (VOLGA RIVER AREA), 197! CENTURY 


Facing the onlooker, signing in benediction and 
displaying a parchment inscribed with a prayer, his severe 
ascetic vestments matched by the Great Schema, 
comprised of a stole and a hood ornamented with the 
instruments of the Passion, two medallions at the sides 
including Christ and his Mother against blue starry skies, 
his face rendered through unassuming colours, his features 
shaped in olive shades 

17.7X14.2 cm 


€600-800 


114. 
NPENOJOBHSIN EBOUMNK 
POCCMA (MIOBOJDKbE), XIX BEK 


CsaToli u300paxkeH B chac, OsarOCIOBJIAIOLUMM 3pUTesA 
Vi lep>KalluM CBUTOK C MOMTBOM. Ero ackeTuuecKve 
MOHAaLeCKHe OfeAHUA JOMOJIHEHbI BEJIMKOM CXUMOM: 
eNMTpaxWJIbio U KOOYKOM, paclMTbIMM CHMBOJIaMu 
Crpacren. Ilo o6euM ero cTropoHaM — j{Ba MejasIbOHa 

c u300paxkeHvem Xpucta 4 Boromatepy Ha rostyOom 
3Be3HOM (poue. JIMk mpenogoOuoro BbITOJIHeH C 
3aBOpaxKHBalolel MPOCTOTOM, C UCNOMIb30BaHHeM 
OJIMBKOBbIX TOHOB IPH MO/[eJIMpOBKe YepT. 
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115. 

THE MOTHER OF GOD OF KAZAN WITH 

THE PATRON STS. EUPHIMIA AND KSENIA ON THE 
BORDER 

RUSSIAN, DATED 185(5) 


The Mother of God turning her gaze away from the viewer as 
she supports her son, the Child then again facing frontally and 
gesturing in blessing, the main image flanked by two female 
patron saints in supplication, to the left the Early Christian 
martyr, St. Euphimia holding a cross, opposite the monastic St. 
Ksenia wearing in addition to her ascetic attire the Great Schema 
denoting her achievement of the highest rank of monasticism; 
the popular subject of the Kazanskaya rendered here finely, the 
Mother of God wearing a green head-cover adorned with golden 
stars, her deep red maphorion ornamented with rayed stars on the 
forehead and shoulder, the hems emulating gem-studded golden 
bands, trimmed with lace, the deep colours of the portrait 
standing out against the dazzling gold background 

31.3 x 27cm 


€1,200-1,600 


115. 

BOTOMATEPB KA3AHCKAS CO CBATbIMH- 
MOKPOBUTEAMM 3AKA3UHKA EBOUMUEH 
KCEHWEM HA TIOJLAX 

POCCHA, 185(5) 


Boropoyuya OTBOAUT ry1a3a OT 3pUTeNA, Jepxa Ha pyKax 
Cpina, KOTOpbIM 1300paxKeH B Cac, B OarOCNOBIIAIOLLeM 
xKecTe. OCHOBHOMY OOpa3y NOKJOHAIOTCA Be CBATbIC XKCHbI 
Ha NOJIAX, CleBa paHHHeXpUHCTMaHCcKasd MyYeHHila EBcbumua c 
KPeCTOM B pyKax, ClipaBa — mpenojooOuaa Kcenua, oOsiaueHHaa 
B MHOYeCKOe OfeAHMe UM BeJIMKYIO CXUMY, 3HaK BbICLUerO 
Moualueckoro panra. TlonyapHasd ukoHorpacbusa Ka3ancKoii 
WKOHBI TWaTeJIbHO BbINMCaHa, Boromatepb oOslaueHa B 3eJICHbIM 
yerlel] C 30JIOTbIMU 3Be3]04UKaMH, ee OOPAOBbIM Macbopult 
ykpallieH CHAKOWIMMM 3Be3/{aMH Ha J1Oy VM MWieyax, a ero Kpaa 
PaCcLUMTHI 30J1IOTOM HM [\parolleHHbIMU KaMHAMH MU OTOPOYeHbI 
Kpy>KeBoM. TeMHbIe TOHA KOMMO3HUMU BbIeJIAIOTCA Ha 
OCJICMUTEJIbHO 30JIOTOM (pore. 


116. 

ST. BARBARA WITH TWO FAMILY SAINTS ON THE 
BORDER 

RUSSIAN, 18" CENTURY 


Portrayed frontal, three-quarter length, crowned and bearing 
a halo, holding a martyr’s cross and a chalice with lid of 
cruciform finial, wearing a dark blue /imation with gilt and 
gem-encrusted hems, complemented by an orange cape, her 
features rendered traditionally in shaded brown tones, Christ 
in Majesty appearing from the clouds on the upper left 
corner, the right border displaying the family patrons 

Sts. Vladimir and Alexandra 

42x35cem 


€3,000-5,000 


116. 

CB. BAPBAPA C JIBYMSH CBATbIMH- 
NOKPOBHTESAAMH 3AKA34HROB HA TMOJIAX 
POCCHA, XVIII BEK 

Caras ns06paxkena 6 dhac, nO KONEHO, B KOpOHE HC 
HUMGOM, lepxAd B PYKaX MYYEHHYECKHM Kpecr HM 4auly, 
HAKPLITYIO KPLIKON C KpeCrOOOpagsHbimM HaBepluiieM, 
OOna4eHnHar BPUMATHE C KalMol, OT/eTAHHbIt 3ONOTOM Ht 
JPAPOUCHHLIMH KAMHAMIE H LOTOJINCHHEI QUEM TLELOM. 
Moje #poska ee Jit BhINOHEHA KOPHYHEBbIM LBETOM, 
corsacno Tpagmiin., OGpas Cnaca 6 Cisax noasagetcs 8 
oOMakKaXx B REPXHEM JEBOM Yry, & TO BpemMa Kak Ha paBoM 
Hote WI0OpaKenLt Caytbie Baauimup n AneKkcantpa, 
HEPONTHO, CBATLIC-NOKPOBHTCJIN COMLH 3AKAS4HKA, 


117. 

THE MARTYR ST. NIKITA THE SOLDIER 
RUSSIAN, 19" CENTURY 

The military saint holding a cross and a lance, his lamellar 
armour embellished with simulated pearls, complemented 
by a red cape, the Guardian Angel on the left border, on 
the right the Prophet Simeon and the monastic St. Evdokia, 
painted with bold colours 

30.5 X 26.5 cm 


€1,800-2,500 


117. 
CBAILEHHOMY 4EHHK HH KHTA-BOHH 

POCCHA, XIX BEK 

Casto sonrenb n30GpaxcH C KpeCTOM H KONbEM, ero 
NCHIYHMATbH OCHEX YKPAaueH HMITaHCH KeEMUYra Ht 
ONOANeH KpacHbi naauom, Ha aenom nose Hanncan Anrest 
Xpanvresb, Ha HpaBom — npopok Cumeon 1 npenopodnan 
Esnoxna. Mkona philepxana B APKHX TOHAX, 
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118. 

THE HOLY MANDYLION WITH A CUT-OUT 
RADIATING HALO 

RUSSIAN, 18™ CENTURY 

The face of Christ imprinted on a cloth, the upper corners 
knotted, lifted by two angels, Christ gazing directly at the 
viewer, His facial features portrayed realistically with 
sombre colours, the image applied with a silver, radiating 
halo 

31x 25cm 


€600-800 


118. 

CAC HEPYKOTBOPHBIM C PE3HbIM 
HAKJIAJHbIM HAMBOM 

POCCHA, XVII BEK 


JImuyo Xpucra 3anevaTeHo Ha MOJIOTHUe, BepXHue 

KOHUbI KOTOPOrO CBUTHI y3JIaMH V1 MOWepxXUBaIOTCA JIBYMA 
aurelaMu. XpUucToc CMOTPUT NpAMo Ha 3puTesia; Ero yepTel 
TlepejjaHb! C OOJIbLIMM peasI43MOM, B TeEMHbIX TOHaX. Mkona 
ykpaluieHa CepeOpsHbIM HakJIajjHbIM HUMOOM. 


119. 
THE ALL-SEEING EYE OF GOD 
RUSSIAN (VOLGA RIVER REGION), 19™ CENTURY 


The innermost of the three concentric roundels containing 
an image of Christ, four rays emanating from it, the second 
roundel including the eyes of God, the outer one the Mother 
of God Orans; above Lord Sabbaoth holding the orb and 
gesturing in benediction, four further medallions portraying 
the Evangelists, alternating with images of seraphs, rendered 
in subdued earthen tones 

31x 26.5cm 


€500-800 


119. 
BCEBA]AMEE OKO 
POCCHA (TIOBOJIKbE), XIX BEK 


B caMoM leHTpe Tpex KOHLeHTpHyeCKUX OKpy2XXKHOCTeli 
pacriosIoxKeHO U300paxKeHve XpvicTa, C MCXOJALIMMU OT 
Hero yeTsipbMa JlyuaMu; BHYTPV BTOpOlt OKpy2KHOCTH — 
Tna3a Boxe, B TpeTbelt — boromatepb Opanta. Hay Humu 
Tocnogp Capaod c fep>kaBoli B pyKax ONarocioBlaeT 
3puTena. UeTpipe JONOJHUTeJIbHBIX Mej{aJIbOHa, 
TlepeMerKaeMble CepacpuMaMhH, Coflep2KaT CUMBOJIbI 
eBaHreJIMcToB. MKOHbI BbITOJIHeHa B IPH JIyWeHHbIX, 
3€MJIMCTBIX TOHAX. 


120. 
ST. GEORGE KILLING THE DRAGON 
RUSSIAN, 19™ CENTURY 


Painted realistically with warm tones, St. George mounted 
on a rearing horse, dressed in a lamellar breastplate and 
flowing cape, crowned and haloed, emanating rays of light, 
plunging his spear into the mouth of the coiled dragon in 
the foreground, to the far right the rescued Princess Elisaba 
standing under the fort’s portico, the gilt oklad framed by a 
band of trellis pattern, applied with a cut-out pierced nimbus 
22.3x17.8cm 


€400-600 


120. 

4Y]10 TEOPIMA O 3MHE B 30JIOUEHOM 
OKJIAJIE 

POCCMA, XIX BEK 


PeasMcTW4HO U300paxKeHHbIii B TeIVJIbIX TOHAX, Teopruii 
CHJIMT Ha BCTaBLUeM Ha J{bIObI OWA, OOAYCHHBIM B 
yelllyuarbii JOcMex VU pa3sBeBalolMiica Mall, B KOpOHe 
VC HMMOOM, HCTOUAIOLIMM JIYY CBeTa, BOH3aA KOIbe B 
TlaCTb U3BUBarOWerocs Ha Mepej{HeM MylaHe 3Mes; MOOI, 
B IIpaBOM yIJly ClaceHHasd CBATLIM WapeBHa Eymcapa CcTOUT 
TIO], MOPTHKOM KpenocTH. 3onoueHbIt OKay, OOpaMsieH 
pellieTuaTbIM OPHaMeHTOM UH yKpallieH pe3HbIM HakJIajy[HbIM 
HMMOoM. 


121. 
ST. HARALAMBOS 
RUSSIAN, 18™ CENTURY 


Rendered traditionally with saturated colours, the saint 
having a long, grey beard and hair parted in the centre, his 
prominent halo with tooled decoration, Christ Pantokrator 
appearing from the clouds on the upper left corner to bless 
the saint 

31 xX 25.5cm 


€600-800 


121. 
CBATON XAPJAMMIMM 
POCCMA, XVIII BEK 


Hanucanubii B Tpay{MUMOHHOM CTHJIe C MCMOJIb30BaHHeM 
HAaCHbIILJCHHbIX UBETOB, CBATOM M300paxKeH C JVIMHHOM ceo 
Oopoyon, c IpsMbIM MpoGopom B BoOCaX HM BbIarOWUMcsat 
HMMOOM, YKpallieHHbIM THCHeHHem. Cnac BcepepxkuTewb, 
OnarocNOBIAOWIMH CBATOTO, NOABIACTCA CpeqH OOaKOB B 
BepXHeM JICBOM YIJIly HKOHBI. 
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122. 
THE AUGUSTOVSKAYA MOTHER OF GOD 
RUSSIAN, EARLY 20™ CENTURY (1915-1918) 


An extremely rare iconography commemorating the miraculous 
appearance of the Mother of God and the Child before the 
Russian troops, near the Polish town of Augustov on the night 
of 14 September 1914, during the First World War, anticipating 
their victory four days later. 


The Mother of God floating on a white cloud against starry, 
nocturnal heavens, surrounded with radiance, holding Christ 

in her left arm and pointing to the West with her right hand, 
Russian troops kneeling in prayer outside their tents below, the 
inscription reading, ‘The Omen of the victory at Augustov on 18 
September 1914’ 

27.7X 23cm 


€1,300-2,300 


Notes: 

The event was at once widely publicised in illustrated leaflets and in 
1915 the feast of the miracle, together with the official iconography 

for the icon were established. The depiction of the Augustovskaya was 
strictly prohibited by the Bolsheviks after 1918, which suggests that this 
panel was most probably painted between 1915 and 1918. The survival 
of this icon is particularly unique. 


Ne EAM (Mt! DCE 


122. 
BOTOMATEPb ABrYCTOBCKAA 
POCCHA, HAUAJIO XX BEKA (1915-1918) 


TIpumep upesBpraiHo peyqKol UKOHOrpadbun BUyeHHA 
Boromatrepu c Muiayjenuiem pycCKMM BolicKaM BO Bpema Ilepsont 
MMPOBOM BOMHBI MO NOJIbCKMM ropoyjomM ABryCTOBbIM HOYbIO 
14 centradpa 1914 roga B O3HaMeHOBAHUM UX OGe/{bI YeTbIPbMA 
HAMM CiycTs. 


Boromarepb api Ha OesIOM OOIaKe Ha cboHe HOUHOrO 
3Be3HOrO Hea Haj] KOJICHONpeKJIOHCHHbIMU pyCCKUMU 
BOHCKaMH, OKpy2KeHHad CUAHMeM, epxka BoromuajjeHia B JIeBol 
pykKe M yKa3biBaa NpaBoli Ha 3anay. Haymcb Ha MKOHe PylacuT: 
«3uHamenve AprycTosckon nodeppl 1914 r 18 cen». 
TIpumeyanne: 

Uygo nog AsrycToBbIM WIMpOKO OCBeLasIOCb B WJWIKOCTPHpOBaHHbIX 
JIMcTOBKax, a B 1915 rogy Obi ycTaHOBeH I1pa3q{HUK B YeCTb YTOTO 
COObITHA, BMecTe C OCpHMabHOU UkKoHorpacbuert. Tocne 1918 roga 
v300paxenve AprycToscKon boromatepu Obiio cTporo 3artpelyjeHo 
OobUIEBUCTCKOH BaCTLIO HM COOTBETCTBeCHHbI€ MKOHbI MeTOM4IHO 
YHHUYTOXKAINCh, YTO JelaeT aHHbIM OT yHUKAJIbHbIM. 


123. 
GOD THE FATHER IN BLESSING 
RUSSIAN, 19T™! CENTURY 


Portrayed as Lord Sabbaoth, frontal, half-length, both his hands 
raised in blessing, with a double halo, the first one of rhombus 
shape, the other circular with shaded perimeter, his facial features 
boldly rendered, framed by long grey hair and a beard, executed in 
pastel colours on light blue ground 

31x 25.5 cm 


€1,000-2,000 


123. 
TrOCHOTb CABAO® 
POCCUHA, XIX BEK 


Bor-Otey “300paxeH (bpoHTasIbHO B Bue Tocnosla Cun 
(Casaocba). O6e Ero pykv NOJHATHI B OaPrOCMOBJIAFOLIeM 

xecTe. IIpuMeyareseH BOMHOM HUMO cburypbl — KpyrJiblii c 
TYWeCBKOM 0 NepuMeTpy U TpeyrouIbHbI poMOoBUAHEIM. Durypa 
C pesibeq:pHEIMM YepTaMy JiMa, OOpaMJIeHHbIM JVIMHHbIMH CejIbIMH 
BOJIOCaMH UW Oopoyol, HalicaHa B MaCTeJIbHbIX TOHAX Ha CBETJIO- 
rosly6om cpoue. 


124. 
THE BIRTH OF THE MOTHER OF GOD 
RUSSIAN (ST. PETERSBURG), MID 197! CENTURY 


The event taking place in an interior setting, St. Anna reclining on 
a divan, to the far right a maid carrying a tray with a goblet and 
carafe, in the foreground a man, probably St. Joachim, swaddling 
the newborn infant, to the left the utensils employed for the baby’s 
first bath, in the centre of the composition an unusual 
representation of Prophet Zechariah crossing his hands on his 
chest and looking upwards to the heavens in prayer; the figures 
executed naturalistically, their garments in bright colours, the gold 
haloes standing out against the pastels of the draperies 

31.2 x 27cm 


€1,500-2,000 


124. 
POXKHECTBO BOTOPOJMUBbI 
POCCUA (TIETEPBYPY), CEPETMHA XIX BEKA 


Hlevicrsve pasBopayMBaeTca BHYTpH 3yjaHua. Caaraa AHHa 
NOJLyeXKUT Ha J[MBaHe, B IpaBOM yTJly MpWcsy2kHua HeCeT 
TIOJJHOC C KYOKOM MU rpacbvHoM, Ha Mepej{HeM Mave My>2KUHHa, 
BepoaTHO, cBaATOM Moakum, nemeHaeT HOBOpOxeHHYy!O Maputo, 
a ClleBa CTOAT MpWHajVIexKHOCTH [JIA NepBoro KyNaHuAa MulayjeHua. 
B WeHTpe MKOHBI NoMeljeHo HeOOLlHOe JIA aHHOM KOMMO3HHn 
vw300paxkeHHe NpopoKa 3axapui, KOTOpbI CKpecTWJI pyKU Ha 
rpyau UW yCTpeMWI B3rJIA] K HeOy B MONMTBe. PUurypbI BbINOJIHeHbI 
B peaJIMCTHYHOM MaHepe, OOa4YeHHbIe B OeAHUA APKUX LBETOB, 
C 30JIOTbIMM HUMOaMH, BbIJJeJIMIOLMMUCA Ha (pOHe MaCTeJIbHbIX 
ApariupoBoK. 
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125. 
ST. NICHOLAS 
RUSSIAN, CIRCA 1800 


Turning his eyes away from the viewer, gesturing in 
benediction and displaying an open Gospel book, his 
garments with varied cruciform patterns, the open skies at 
the upper part of the panel revealing Christ and His Mother, 
offering to the saint the Gospels and Bishop’s stole 
respectively, rendered in solemn colours on a bright 
background 

32.5 x 26cm 


€1,800-2,800 


125. 
CBATONM HUKOJAM FY DOTBOPEIL 
POCCMA, OKOJIO 1800 


Orsoja ryia3a OT 3pUTeA, CBATUTCJIb HeaeT 
ONarOcOBIAOWIMM *KeCT OHO PyKOU U Jep2kUT OTKpbITOe 
Epanresive B [[pyroll; ero of\esHve yKpallieHo 3aTeHJIMBbIM 
KpecTooOpa3HbIM OpHaMeHTOM. B BepxHeli YacTH JJOCKU 

Ha (pOHe OTBepCTHIX HeGec NoOABJAIOTCA XpUcTOc U 
Boromatepb, npoTarusBas cBaromy Epanresie v1 cbeJIOHb — 
3HAKM CMMCKONCKOrO JOCTOMHCTBa. Komno3vMa BbINOHeHa 
B TCMHBIX TOHAX Ha (POHE APKOFO 30OTOFO 3a{HUKa. 


126. 

THE AKIDIMSKAYA MOTHER OF GOD WITH THE 
FAMILY PATRON ST. ONUFRIY ON THE BORDER 
RUSSIAN, 18™ CENTURY 


Christ clad in an himation leaving his left shoulder and 
legs uncovered, seated on his Mother’s forearm, point- 

ing towards her as he gently pats her shoulder, the Mother 
of God with a sorrowful expression guiding the viewer’s 
attention towards her Son, the hermit St. Onufriy depicted 
on the right border, the icon painted in the traditional style, 
the gold details of the garments and gold haloes gleaming 
against the deep colours 

26 x 22.5cm 


€2,000-3,000 


126. 

BOTOPOJIMHA AKMIAMCKAS CO CBATbIM- 
TMOKPOBUTEJIEM OHY®PHEM HA TIOJLAX 
POCCHA, XVII BEK 


Mnuajeneu, Xpuctoc o6sayen B ruMaTHM, OOHaxKatomMi Ero 
JIeBoe Twieuo HW Horn; On cuaMT Ha Mpepnsieube Marepn, 
»KecTUuKysIMpya B Ee cropouy of{HO pyKo U OJHOBpeMeHHO 
norsiaxkvBas Ee no nieuy Apyrou. boromatepb, ube JMO 
TleUasIbHO, MpUBIeKaeT BHUMaHNe 3puTesiaA K Miayenuy 
OTBeETHBIM >2KecTOM. Ha nmpaBoM Mose H300paxKeH CBATOM 
NYCTbIHHUK Ouydpuit. Mkona Hanucana B TpajMjMOHHOM 
cTuse. 3on0Tble jeTasM OfexHUM M1 30104eHbIe HAMObI 
CUSIOT Ha SPKOM (poue. 


127. 

THE MOTHER OF GOD OF VLADIMIR FLANKED BY 
THE GUARDIAN ANGEL AND ST. ALEXANDRA ON 
THE RAISED BORDER 

RUSSIAN (MSTERA), FIRST HALF OF THE 

19™ CENTURY 


Executed traditonally inspired by the Byzantine style, the 
Mother of God wearing a blue head cover and a dark brown 
maphorion, both her garments and the chiton of Christ 
decorated with gold highlights, to the left the Guardian Angel 
holding a cross and sword implying his task to ward off evil, 
on the opposite border St. Alexandra raising a cross and 
extending her left hand in supplication, the golden haloes, 
figures’ outlines and name inscriptions standing out against the 
ochre colour behind 

31x 26.4 cm 


€2,200-4,500 


127. 

BOTOMATEPBS BJIATUAMUPCKAA C AHTEJIOM- 
XPAHUTEJIEM Vi CB. AJIEKCAHJIPOM HA IIOJIAX 
KOBYETA 

POCCMA (MCTEPA), MEPBAA TIOJIOBMHA XIX BEKA 


BpmomHeHHad B TpasMUMOHHOM MaHepe CorsiacHo 
BM3aHTMMCKOMy KaHoHy, boromatepb oOslayeHa B CMH 
FOJIOBHOM TW1aT UW TEMHO-OoppoBbI Macbopuil. Ee ofesHua, 
Kak UM XUTOH XpucTa, yKpalleHb! 30JIOTbIMM aCCHCTaMl. 
Cnega n300paxen Anresi-XpaHuTesIb C KpeCTOM M MeuOM 
B pyKax, HAMCKarFOLUIMMU Ha e©o pOllb B 3allJMTe OT BCAKOTO 
31a, a Ha NPpOTMBONOJIOXKHOM Hose — cBataad Anekcanppa, 
BOSBUTarollad KpecT HW NpOTarMBarollad JIeBy!O PyKy B 
MONMTBe. 3ONOTHIe HAMOLI, 30I0Tad OOBOKa cpuryp u 
HajIIMCU 30JIOTOM APKO BbI[eJIAIOTCA Ha OXPAHOM CboHe 
WKOHBI. 


128. 
CHRIST PANTOKRATOR 
RUSSIAN, 19T™ CENTURY 


Blessing and bearing the Gospels, his face painted with shaded 
brown tones, his features defined by white highlights, his red 
chiton with gold embellishments, the folds of his dark green 
himation rendered in gold, bearing a prominent quadripartite 
halo with red rim, on olive ground 

31x 26.5 cm 


€1,500-2,000 


128. 
CHAC BCEXEPXKUTEJIb 
POCCHS, XIX BEK 


XpuctToc GrarocnoBIAeT 3pUTeIA OHOM PYKOM U [epo%KUT B 
apyrovi Epauresme. Ero mk HalvicaH pv MOMOLIM pasHbix 
OTTCHKOB KOPHYHEBOLO C TOHKHMH OeJIbIMM OX9KUBKAMH, 
KpacHbIii XUTOH YKpallieH 30JIOTOM, CKJIaj[KU TeMHO- 

3eJICEHOrO THMATHA O*POPMIJICHbI 3OJIOTbIM ACCHCTOM, a HUMO, 
ouepyeHHbI KpacHol KaviMou, OTIMYAeTCA XapAaKTepHOK 
YeTbIPeXYaCTHO CpOpMOH VU BbIeIAeTCA Ha OJIMBKOBOM (poHe. 
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129. 

THE MOTHER OF GOD OF THE SIGN SURROUNDED 
BY FOUR PATRON SAINTS WITH A SILVER OKLAD 
AND CUT-OUT GILT HALOES 

RUSSIAN, ASSAYER’S MARK JIE IN CYRILLIC, 

ST. PETERSBURG, 1870-91 


Facing the viewer directly, her arms raised and palms turned 
heavenward, against her breast a medallion with an image of 
Christ blessing and holding a closed scroll, four family pa- 
trons under ogee arches on the border, to the left Sts. George 
and Onoufriy the Hermit, to the right Sts. Jacob and the Her- 
mit Peter from Mount Athos; the icon executed according to 
the traditional principles of icon painting, primarily with deep 
colours, highlighted only by the gold and gem decorations 
on the Mother of God’s garments; the silver oklad with floral 
repoussé decorations and cut-out gilt haloes 

22.5x18cm 


€2,000-3,000 


129. 
BOTOMATEP6S «3HAMEHHE» B OKPYXKEHUM 
YETBIPEX CBATbBIX MOKPOBHTEJIEN 3AKA3UHKA, B 
CEPEBPAHOM OKJIAJIE C PESHBIMH 3O0JIOUEHbIMU 
HUMBAMU 

POCCMS, KIIEAMO MACTEPA «ME», IETEPBYPT, 

1870-91 


Boropoyuua CMOTpuT NpAMO Ha 3pUTesIA, C€ PyKU BO3JCTHI 

K HeOy, B MejjasIbOHe Ha ee rpyqu — W300paxeHHe Xpucta B 
ONarOcJIOBJIAIOLIEM XKeCTe UW CO CBEPHYTbIM CBUTKOM. Ha mowax 
BHYTPH KMJIeBUIHbIX APOUCK Pa3MeLLeHb! CBATbIC-NOKPOBUTe 
3aKa34UKOB: CyleBa eoprul [lo6eqonocey u Onydpuit 
OrmesbHnk, cnpapa Makos OTmembHnk u Terp, oTiienbHuk 
Acbouckun. Mkona BbIMOJHeHa B Tpay{MI[MOHHOM HKOHOMMCHOM 
cTuule, C MpeoOsayjaHveM TeMHBIX TOHOB, C OXKMBJIAFOLMMU 
w300paxkeHHe yKpallleHHAMM W3 30JI0Ta UM CAMOUBETOB B OJ/eAHHM 
Boromatepn. CepeOpaHbil oksiaj] OPHaMeHTUPOBAH pesIbec:pHEIMU 
UBeTOUHbIMU MOTHBaMH VM pe3HbIMH 30JIOUCHbIM HUMOaMH. 


130. 

CHRIST THE SAVIOUR WITH A SILVER-GILT 
OKLAD 

RUSSIAN, MAKER’S MARK TYe IN CYRILLIC, 
MOSCOW, 1871 


Portrayed realistically with warm tones, blessing and 
supporting a globe topped by a cross, the silver-gilt 
oklad with a rayed and pierced nimbus, the raised 
border with repoussé floral and zigzag arrangements 
26.5 x 22cm 


€4,000-6,000 


130. 

CIIAC BCEJEPKUTEJIb B 30JIOUEHOM 
CEPEBPAHOM OKJIAJIE 

POCCMA, KIIEAMO MACTEPA «HE», 
MOCKBA, 1871 


XpuctToc W300paxkeH B peasIMCTHYIHOM MaHepe, 
BbIjepPxKaHHON B TeMIbIX TOHAX. OqHOM pyKon 

OH OnarocnoBAeT 3pUTeEIA, pyrad MOKOUTCA Ha 
jepKkaBe, yBeHYaHHOHM KpecTom. Ilo30s104eHHbIM 
cepeOpsHbIM OKJIaj] yKpallieH JIYYMCTbIM pe3HbIM 
HMMOOM HU pesibec:pHbIMH TOJIMH B CpOpMe apKH C 
UBETOUHBIMU MW 3HT3arOBHHbIMM LWTAaMMOBaHHbIMH 
OpHaMeHTaMH. 


131. 

THE MOTHER OF GOD OF KAZAN 
WITH A SILVER OKLAD 

RUSSIAN, MARK OF DMITRY GORBUNOV, 
MOSCOW, 1886 


Rendered traditionally, flanked by two patron saints, 
the silver oklad applied with cut-out haloes of 
embossed, scrolling foliate design, the same motif 
repeated along the border, further ornamented by four 
raised and engraved spandrels and name plate 

25.5X 22cm 


€4,000-6,000 


131. 

BOTOMATEPB KA3AHCKAA B 
CEPEBPAHOM OKJIAJIE 

POCCMA, KIIEAMO MACTEPA QMUTPUA 
TOPBYHOBA, MOCKBA, 1886 


Vkoua BbInosIHeHa B TpayiMIMOHHOM MaHepe, c JIBYMa 
CBATbIMH B KMJIeBUIHbIX paMOUKaX Ha MOsIAX KOBUErA. 
CepeOpaHbi OKajl yKpallieH pe3HbIMM HakJiay{HbIMU 
HUMOaMH C THCHEHbIM TpaBHbIM OPHAaMeHTOM; 

TOT XKe MOTHB MOBTOpAeTcaA Ha MoAX. OKA 

TaKxe J|CKOpMpoBaH YeTbIPbMA rpaBUpOBaHHbIMU 
HayrOJIbHUKaMH MW TaGMYKOM C Ha3BaHHeM MKOHBI. 


END OF SALE 
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CONDITIONS OF SALE 


The type of the relationship between La Parole Divine Limited and Ledra 
Management Limited (hereinafter referred to as “the Auctioneers”), the Sellers (as 
defined hereinbelow) and Buyers (as defined hereinbelow) and the terms on which 
the Auctioneers contract with Buyers are outlined below. 


1) The Auctioneers’ and Sellers’ legal relationship with prospective Buyers is 
regulated by: 
i) these Condition of Sale; 
ii) the Consignment Agreement for Sellers; 
iii) any additional notices and terms printed in the sale catalogue as amended 
by any saleroom notice or the auctioneer’s announcement at the auction. 


2) The Auctioneers’ act as agent for the Seller. Therefore, a sale contract is 
made directly between the Seller and the Buyer. The Auctioneers may own 
a lot (and in such instances acts in a principal capacity as Seller) and/or may 
have a legal, beneficial or financial interest in a lot as secured creditor and or 
otherwise. 


3) DEFINITIONS 


Auctioneers means LEDRA MANAGEMENT LTD, a limited company 
incorporated under the laws of Cyprus having its registered office at 15 Agiou 
Pavlou, LEDRA HOUSE, Agios Andreas, 1105 Nicosia, Cyprus, AND LA 
PAROLE DIVINE LTD, a limited a company registered under the laws of 
Cyprus under reg. No HE 245027 having its registered office at 14 Promitheos 
Street, Agios Dometios, 2370 Nicosia, Cyprus; 


Bidder means any person considering, making or attempting to make a bid, by 
whatever means, and includes Buyers; 


Buyer means any person who makes the highest bid or offer accepted by the 
auctioneer, and includes such person’s principal when bidding as agent; 


Buyer’s Expenses means any costs or expenses due to the Auctioneers from 
the Buyer and any artist’s re-sale right levy payable in respect of the sale of 
the Property (as defined in the Consignment Agreement), including an amount 
in respect of any applicable VAT thereon; 


Buyer’s Premium means the commission payable by the Buyer on the 
Hammer Price (as defined hereinbelow) at the rate of 20% of the Hammer 
Price of each lot up to and including €10,000, and 15% on the excess of the 
Hammer Price above €10,000; 


Hammer Price means the highest bid accepted by the auctioneer by the fall of 
the hammer, or in the case of a post-auction sale, the agreed sale price; 


Purchase Price means the Hammer Price and the applicable Buyer’s Premium 
and VAT; 


Reserve means the confidential minimum Hammer Price at which the Seller 
has agreed to sell a Property lot; 


Seller means the person offering a Property lot for sale (including their agent 
(other than the Auctioneers), executors or personal representatives); 


VAT is Value Added Tax at the current rate. 
4) CATALOGUE DESCRIPTIONS AND CONDITION 


The Auctioneers sell the Property lots as described or otherwise in the 
condition they are in at the time of the sale, based on the following methods: 


a. Due to the type and age of the lots sold, they will seldom be in perfect 
condition, and are likely to show signs of wear, damage, restoration or repair. 
Any reference to condition in a catalogue entry will not equate to a full 
description of condition. Condition reports are available on request. Each lot 
offered for sale by the Auctioneers is available for inspection prior to the sale, 
and we recommend that you always view the Property in person. Illustrations 
are for identification purposes only, and cannot convey the full condition of a 
Property lot; 


b. All dimensions of the Property lots in the catalogue entries are approximate. 


c. Any statements made by the Auctioneers about any Property lot, whether 
written or oral, concerning attribution to an artist, school, or country of origin; 
history; provenance; or any date or period; is not a representation of fact but 
rather is a statement of opinion. Our opinions have been formed genuinely 
and in accordance with a reasonable standard of care, taking into account 
information provided by the Seller, the Auctioneers’ scholarship and technical 
knowledge, and generally accepted research and scholarship at the time. 


d. Estimates of the selling price of the Property lots should not be depended on 
as the price at which the item will sell or its value on any other grounds. 


5) AT THE AUCTION 


a. The Auctioneers have the right, at our complete discretion, to refuse 
admission to the premises or participation in the auction and to reject any bid; 


b. Potential Buyers must complete and sign a bidder registration form and 
provide identification. We may require bank details from which 

payment will be made or other financial references. When making a bid, a 
Bidder is accepting personal liability to pay the Purchase Price, including the 
Buyer’s Premium and all applicable taxes, plus all other applicable charges. 
Bidders are personally liable for their bid; 


c. The Bidder may act as agent on behalf of an identified third party if it has 
been explicitly agreed in writing with the Auctioneers before the 
commencement of the sale. We will only look to the principal for 

payment, but Bidders acting as agent are jointly and severally liable with their 
principal; 


d. If Bidders are not able to attend the auction, or bid via an agent or by 
telephone, Auctioneers will carry out absentee written bids provided they are 
delivered to us prior to the sale. Bids must be placed in Euros. Please refer 

to the catalogue for the Absentee Bids Form. If we receive written bids on 

a specific lot for identical amounts, the first written bid to be received and 
accepted will have priority. Provided that we have exercised reasonable care in 
the handling of written bids, we cannot accept liability in any single instance 
for failing to carry out a written bid or for errors in connection with it arising 
from situations beyond our reasonable control; 


e. If a Bidder makes arrangements with the Auctioneers prior to the start of the 
auction, we will use reasonable attempts to contact them for them to 
participate in the bidding by telephone, but we do not accept liability for 
failure to do so or for errors in connection with telephone bidding arising from 
situations beyond our reasonable control; 


f. Unless otherwise stated, all Property lots are offered subject to a Reserve. 
The Reserve will not be higher than the low estimate printed in the catalogue. 
The auctioneer may open the bidding on any lot below the Reserve by placing 
a bid on behalf of the Seller. The auctioneer may continue to bid on behalf of 
the Seller up to the amount of the Reserve, either by placing successive bids or 
by placing bids in response to other bidders; 


g. The auctioneer has the right to exercise discretion in refusing any bid, 
advancing the bidding or withdrawing any Property lot. In the case of error 

or dispute, whether during or after the sale, he may take such action as he 
reasonably sees fit. If any dispute arises after the sale, and in the absence of 
any evidence to the contrary, the sale record maintained by the auctioneer will 
be conclusive; 


j. Subject to the auctioneer’s reasonable discretion, the highest Bidder 
recognized by the auctioneer will be the Buyer. The striking of the 
auctioneer’s hammer marks the acceptance of the highest bid and the 
conclusion of the contract for sale between the Seller and the Buyer. Risk and 
responsibility for the Property lot passes to the Buyer at the expiration of three 
calendar days from the date of the sale or on collection by the Buyer if earlier. 


6) AFTER THE AUCTION 


a. The Buyer must pay the Purchase Price for a Property lot and any Buyer’s 
Expenses immediately after the sale. This applies regardless if requirements 
for export, import or other permits apply; 


b. If the Artist’s Resale Right Regulations 2006 (EU Directive 2001/84/EC) 
apply to the Property lot, the Buyer also agrees to pay the Auctioneers an 
amount equal to the relapse royalty provided for in those Regulations. We are 
responsible to pay such amount to the artist’s collection agent on behalf of the 
Buyer; 


c. The Buyer will not acquire title to the Property lot until the Purchase Price 
and Buyer’s Expenses have been received by the Auctioneers in cleared 
funds. Any earlier release does not affect the passing of title or the Buyer’s 
unconditional obligation to pay the Purchase Price and Buyer’s Expenses even 
in circumstances where we have released the lot to the Buyer; 


d. We shall be entitled to retain items sold until all amounts due to us, have 
been received in full in cleared funds or until the Buyer has performed any 
other outstanding obligations as we shall require, including completing any 
anti-money laundering financing checks we may require to our satisfaction. 
In the event a Buyer fails to complete any anti-money laundering financing 
checks to our satisfaction, the Auctioneers shall be entitled to cancel the sale 
and to take any other actions that are required or permitted under applicable 
law. Subject to this the Buyer shall collect purchased Property lots within two 
calendar days from the date of sale unless otherwise agreed between us and 
the Buyer; 


dD 


e. Although we shall use reasonable efforts to take care when handling, 
packing and shipping a purchased Property lot and in selecting third parties 
for these purposes, we are not liable for the acts or omissions of any such third 
parties; 


f. Unless otherwise agreed by us in writing, the fact that the Buyer wishes 

to apply for an export licence does not affect his or her obligation to make 
payment immediately after the sale nor our right to charge interest or storage 
charges on late payment. If the Buyer requests us to apply for an export 
licence on his or her behalf, we shall be entitled to make a charge for this 
service. We shall not be obliged to rescind a sale nor to refund any interest or 
other expenses incurred by the Buyer where payment is made by the Buyer in 
circumstances where an export licence is required; 


g. If the Buyer fails to make payment in full in good cleared funds within 7 
days after the auction, we shall have the right to exercise a number of legal 
rights and remedies. These include, but are not limited to the following: 


i) hold the defaulting Buyer liable for the total amount due and to commence 
legal proceedings for its recovery together with interest, and costs for such 
proceedings to the fullest extent permitted under applicable law; 


ii) cancel the sale of the Property lot; 


iii) resell the Property publicly or privately on such terms as we shall think 
fit; 


iv) pay the Seller an amount up to the net proceeds payable in respect of the 
amount bid by the defaulting Buyer; 


v) charge interest at an annual rate equal to 5% above the base rate of the 
Central Bank of Cyprus; 


vi) set off any amounts which the Auctioneers owe the Buyer against the 
outstanding amount remaining unpaid by the Buyer; 


vii) where several amounts are owed by the Buyer to us in respect of 
different transactions to apply any amount paid to discharge any amount 
owed in respect of any particular transaction, whether or not the Buyer so 
authorises; 


8) 


viii) exercise a lien over any of the Buyer’s property which is in the 
possession of the Auctioneers. We shall inform the Buyer of the 

exercise of any such lien and within 14 days of such notice may arrange 
the sale of such property and apply the proceeds to the amount owed to the 
Auctioneers; 


9) 


ix) take such other action as we decide necessary or appropriate. 
10) 
If we resell the Property under paragraph (iii) above, the defaulting Buyer 
shall be liable for payment of any deficiency between the total amount 
originally due to us and the price obtained upon resale as well as for all 
reasonable costs, expenses, damages, legal fees and commissions and 
premiums of whatever kind associated with both sales or otherwise arising 
from the default. If we pay any amount to the Seller under paragraph (iv) 
above, the Buyer acknowledges that the Auctioneers shall have all of the 
rights of the Seller, however arising, to pursue the Buyer for such amount 


Where purchases are not collected within two calendar days from the date 
of the sale, whether or not payment has been made, we shall be permitted 
to remove the property to a third party warehouse at the Buyer’s expense, 
and only release the items after payment in full has been made of removal, 
storage, handling, and any other costs reasonably incurred, together with 
payment of all other amounts due to us. 


WARRANTY 

In addition to the Auctioneers’ liability to Buyers set out in clause 4 of these 
Conditions, but subject to the terms and conditions of this paragraph, the 
Auctioneers warrant for a period of two years that if they sell a Property lot 
which is later found to be a forgery (as defined hereinbelow) they will cancel 
the sale and refund the Buyer the original purchase price paid for the Property 
lot in the currency of the original sale. A forgery means a Property lot that 

in the Auctioneers’ reasonable opinion is a fraudulent imitation created to 
deceive as to authorship or date, and where the Property lot is not described 
as such in headings printed in UPPER CASE TYPE in the catalogue (as such 
description may be amended by any saleroom notice or announcement). 


The Auctioneers’ warranty does not apply to supplemental material which 
appears below the upper case type headings of each Property lot and the 
Auctioneers are not responsible for any errors or omission in such material. 
The warranty does not apply to any heading which is stated to represent a 
qualified opinion. The warranty is subject to the following: 


a) It does not apply where (i) the catalogue description or saleroom 

notice corresponded to the generally accepted opinion of scholars or experts 
at the date of the sale or fairly indicated that there was a conflict of opinions; 
or (ii) correct identification of a Property lot can be demonstrated only by 
means of either a scientific process not generally accepted for use until after 
publication of the catalogue or a process which at the date of publication of 
the catalogue was unreasonably expensive or impractical or likely to have 
caused damage to the Property; 


b) The benefits of the warranty are not assignable and shall apply only to the 
original Buyer of the Property lot as shown on the invoice originally issued by 
the Auctioneers when the lot was sold at auction; 


c) The original Buyer must have remained the owner of the Property lot 
without disposing of any interest in it to any third party; 


d) Neither the Auctioneers nor the Seller will be liable for any damages 
including, without limitation, loss of profits nor for interest. 


e) The Buyer must give written notice of claim to us within two years form the 
date of the auction. The Auctioneers shall have the right to require the Buyer 
to obtain the written opinions of two established experts in the field, mutually 
acceptable to the Auctioneers and the Buyer, before the Auctioneers decides 
whether or not to cancel the sale under the warranty. 


f) The Buyer must return the Property lot to the Auctioneers in the same 
condition as at the time of the sale. 


The copyright in all images, illustrations and written material produced by or 
for the Auctioneers relating to a Property lot including the contents of this 
catalogue, is and shall remain at all times the property of the Auctioneers and 
shall not be used by the Buyer, nor by anyone else, without our prior written 
consent. The Auctioneers and the Seller make no representation or warranty 
that the Buyer of a property will acquire any copyright or other reproduction 
rights in it. 


If any part of these Conditons of Sale is found by any court to be invalid, 
illegal or unenforceable, that part shall be discounted and the rest of the 
conditions shall continue to be valid to the fullest extend permitted by law. 


The rights and obligations of the parties with respect to these Conditions of 
Sale, and all aspects of all matters, transactions or disputes to which they 
relate or apply shall be governed and interpreted by the laws of the Republic 
of Cyprus. By bidding at auction, whether present in person or by agent, by 
written bid, telephone or other means, the Buyer shall be deemed to have 
submitted for the benefit of the Auctioneers, to the exclusive jurisdiction of the 
court of the Republic of Cyprus. 
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Tlon0x*xEHNSA 1 YcuoBpna Torros 


Buu3y o603HayeHbI OTHOMeHHA Mexjty OOO «JIa Maponb Tusun» u OOO «JIeqpa 
MenejpkMeHT» (jjaslee UMeHyeMbIe <AyKUMOHUCT»), [IpofaBijamMu (Kak O603HAYeHO. 


HVDKe) u Tlokynatenamu (Kak o603HayeHO HYDKe), a TakKxKe yCJIOBHA, Ha KOTOPbIX 
AYKUMOHUCTbI BCTYyMatoT B OTHOUWICHHA C Tlokynatenamu. 


1) 


2) 


3) 


lOpuguueckne oTHOUIeHHA Mexay AyKuMoHHcTamn, IIpoqaByamn 1 
NOTeHUMaIbHBIMH TlokynaTesamu perympylotcsa: 

i) HacrosyuMu TonoxeHuaMu HM YcnoBuaMH Topros; 

ii) JOroBOpoM oO NocTaBKe MmpeyMeTos 1A TIpopaByoB; 

iii) MHOObIMM JONOMHHTebHBIMM 3aMeUaHHAMH HM MOO2%KeHHAMM, HallevaTaHHbIMi 
B KaTalore TOproB M HCipaBsIeHHbIMH Mp MOMOLIM yO1M4HOrO OOBABICHHA B 
aYKUMOHHOM 3asle MIM 3aABIeHHeM ayKUMOHUCTA B Xoge ayKUMOHA. 


AYKUMOHNCT BbICTyMaeT B KauecTBe arena npoyaBa. osromy jjoroBsop 

NpofaxKu 3aksOUAeTCA HanpsiMy1o Me>kjly [Ipofasyom 4 Toxynarenem. AyKUMOHMCT 
MOX€eT ObITb BNaebUeM OTA (M B TAKOM CJlydae BbICTyNaTb B KavecTse IIpoyaBua) 
u/unn ObiTb topuyMseckn, (puHaHCOBO MIM GeHecpMUuMapHO 3aHHTepeCoBaH B OTe B 
KayecTBe OOecieveHHOrO KpefMTOpa WM B KaKOM-JIMGO jIpyroM KayecTBe. 


ONMPENEJIEHUA 


AYKUWHOHHCTHI onpesesatotca KaK OOO «JIEHPA MEHEJKMEHT>», komnanna 

C OfpaHMYeHHOH OTBETCTBEHHOCTHIO MOj| [eliCTBHeM 3aKOHOB Kunpa, c ocpHiyabHO 
3aperHCTpUpOBaHHbIM OCpucoM No aypecy 15 Agiou Pavlou, LEDRA HOUSE, 
Agios Andreas, 1105 Nicosia, Cyprus, 4 OOO «JIA TIAPOJIb TMBMH», komnanua 
C OfpaHM4eHHOM OTBETCTBEHHOCTHIO, 3aperMCTpMpoBaHHad COracHo 3akoHaM Kunpa 
Toy, HOMepoM HE 245027, B ocbuuMasbHO 3aperuCTpHpOBaHHbIM OCpuicoM M0 ayjpecy 
14 Promitheos Street, Agios Dometios, 2370 Nicosia, Cyprus; 


YuacrHuk TOPLOB onpefesAeTCA Kak sm060e JIMWO, UMerolilee HaMepeHHe, 
COBeplmarollee NONMbITKY CeaTb JIM esaroujee CTABKYy mHOObIM croco6om; BOTY 
KaTeropHto BKJIIOUAIOTCA Tloxynatesu; 


Tlokynatesb OMpefesIAeTCA KaK 1060e JMO, CeTaBiee HanOOJIbLLIY1O CTaBKy HWJIM 
TIPeMWIO2*KeHHe, MPMHATOS AYKUMOHHCTOM, B STY KaTeCrOPHlO BKJIOUaeCTCA JJOBCPUTCJIb 
TaKOLO JIMA, CCIM CTABKa COBEpllaeTCA Yepe3 areHTa, 


VisyzepxKu nokKynatena onpesenstoTca Kak JOGObIe BbILIaTbI WIM pacxof[b! B 
noub3y AyKUMOHHCTOB OT Mya Tlokynateas u s0ObIe COophI B NOMb3y aBTopa 
10 MpaBy CeqOBaHHA B OTHOLWeHHM MpoyaxKu CoOcTBeHHOCTH (B COOTBeETCTBUH C 
onpefeleHveM, aHHbIM B KOHCHTHaUMOHHOM OroBope), BKOUaA CyMMy JOG0ro 
HUIC, nanaraemoro BnocneycTBun; 


Tlpemua nokynartesia onpefesaetca KaK KOMMCCHOHHBIC, BbIMIa4MBaeMbIe 
Tlokynatenem c Aykyvounon Lexbi (B COOTBeTCTBHH C JaHHbIM HYDKe 
ompeyjesieHvem) B pa3Mepe 20% oT AykuMOHHOH LenbI 3a KaxkjIbI JIOT CTOMMOCTBIO 
no €10000 skmrountenbHo, u 15% or AyKunonHon Lexpi, npesbiuaromen € 10000; 


AYyKUHOHHad Wena onpeenseTca Kak HaMOOubIUIAad CTABKa, IIPHHATAA 
ayKUMOHUCTOM C yj{apOM MOJIOTKa, HIM JOrOBOpHasd WeHa, B Cylyyae 
nlocsleayKUMOHHOM Mpoyarxku; 


Tlokynuaa wena onpeyensetca Kak cymMa AykuMoHHont [exp u Hamaraembix 
Tpemuu Moxynatena u HC; 


Peseps onpeyensetca kak KOHCpUyeHUMaIbHad MMHUMalibHad AykuMonHas Lexa, 10 
koTopoi ITpojaBel, cormaceH MpofaTb BXOJALLy!O B OT CoOcTBeEHHOCT; 


Tlpogasey onpesensetca Kak MYO, Npepsararoujee Ha NpopwkKy BXO/ALLyt1o B OT 
Co6cTBeHHOCTh (BKHO4AA AaFeHTOB STHX JIML (MHbIX, IOMMMO AYKIMOHMCTOB), HX 
VCnOJHUTeNeH WIM JIM4HbIX Mpey{cTaBuTesen); 


HJIC - gro Hanor na JJo6asnennyro Croumocts B COOTBeETCTBHH C TeKyIei 
cTaBKOoH. 


4) ONMCAHMA B KATAJIOPE U COCTOAHVE OB BEKTOB 


AYKUMOHUCTEI mpoyaror Co6cTBeHHOCTh B COCTaBe JOTOB COracHO onvcaHHto, 
WJM B HaJIM4HOM COCTOAHMU Ha MOMCHT TOPoB, B COOTBETCTBHH CO CIC YIOLWMMH 
mipaBiJiaMu: 


a. BBujly XapakTepa M BO3pacTa MposaBaeMbIX JIOTOB, OHH KpaltHe peyKO 
HaXOJATCA B COCTOAHUM MpeBOCXOJHOM COXPaHHOCTH, KaK NpaBMJIO MMes NIpv3HakKH 
BeTXOCTH, NOBPexkKIeHMM, pecTaBpallMu WIM peMoHTa. JI~oGoe ynomuHaHue 
XapakTepa COXpaHHOCTH OObeKTA B KaTasiore He MpHpaBHMBaeTCA K MOJHOMY 
omvicaHuto CocTosHHA. OTYeTbI O COXPaHHOCTH MpesOcTaBAIOTCA NO TpeGoBaHHIO. 
Kaokbiit JOT, BbICTaBJIAeMbIM Ha TOpru AYKUMOHMCTaMH, JOCTYMeH JIA OCMOTpa 
WO Hayasia TOProB, HM MbI PeKOMeH/IyeM BaM T10 BO3MOXKHOCTH BCersla JIM4HO 
Ol|eHMBaTb cocTosHHe CoOcTBeHHocTH. Misrocrpatun npejiararoTca TOUbKO JA 
WeEHTUPUKALMM OOLEKTOB M He MOFyT CUMTATbCA MOSHOLWCHHbIM CBUJ[CTEJIbCTBOM 
cocTosHusa Co6cTBeHHOCTH B COCTaBe JIOTA; 


b. Bce raG6aputei CoOcTBeHHOCTH B KaTaslore J{akOTCA B MpHONM3HTeIbHBIX 
BeJIMYMHaX 


c. JIroGpie 3aaBeHua, CenaHHble AyKIMOHMCTaMH B MMCbMeHHOM WIM yCTHOH 
(pope 0 060M sIoTe, OTHOCHTeENbHO aTpuOyuMM ero aBTOPCTBA, LIKOJIbI WIM 
CTpaHbI MpoucxoxKqeHHA; ero MCTOpUM; MecTa CO3/aHMA; WIM OTHECeHMA K 
mo6oi faTe WM Nepvoply; ABIAIOTCA He KOHCTaTalMell cpakTa, a 13s10%KeHHeM 
MHeHHa. Haim MHeHMA CTposTCa HempesB3ATO HM C M3BECTHOM OCTOPOXKHOCTEIO, 


5) 


6) 


Ha OCHOBaHHH MHcbopmaunn, TipeyjocTaBsleHHOH TIpoyasuom, KOMICTCHTHOCTH H 
TeXHM4CCKHX 3HAHHH AYKUMOHUCTOB, u OOLenpHHATHIX MCCIICMOBATCIBCKHX UH 
SKCHEPTHbIX OWCHOK. 


d. OyeHounaa croumocTb Co6cTBeHHOCTH B COCTaBe JIOTOB He rapaHTupyeT 
npoywxky OOLEKTAa M0 ITOH WeHe M He ABIAeTCA OTPAwKEHMEM peasbHOM WeHHOCTH 
oObeKTa. 


B XOJE AYKUMOHA 


a. AYKUMOHUCT HMeeT NpaBo, Mo HallieMy NOHOMY YCMOTPeHHIO, OTKa3aTb B IpaBe 
BXOOKJICHMS B MOMCLJCHHe AaYKIMOHA WIM YuaCTUA B AYKUMOHE, a TAKXKE OTBEPrHyTb 
sukOOytO CTABKY; 


b. Tlorenuvanbubie NoKynaTesM OJDKHbI 3aNOJHUTb MH NOsIMCaTbh perucTpauMOnHy!O 
cbopmy yuacTHHKa ayKUMOHa H NpesocTaBuTb yocToBepenue sMHocTH. Mp1 
MO2XKEM 3alIpOCHTb OaHKOBCKHe [eTasM CueTa, C KOTOpOrO SyjeT NPOU3BOAMTLCA 
onslata, WIM {pyryto (pHHaHcoByto MHcbopmayMto. JJenasd craBky, yuacTHMK TOproB 
OTBETCTBCHHO BbIpaxkaeT MepCOHAIbHYy!0 FOTOBHOCTS 3amiaTuTb Tlokynuyto yery, 
BkOUasd [I]pemuio NoKynaTesia, BCe COOTBETCTBYIOUIMe HasIOr M JOGbIe Apyrue 
COMPOBOXalOlUHe H3jep2%XKH. YvaCTHHKU TOproB HECYyT JIMYHY!O OTBETCTBEHHOCTH 
3a CBOIO CTaBKY; 


c. YuacTHuk TOPrOB MOXET BbICTYMaTb B POJIM areHTa Ha3BaHHOH TpeTber CTOPOHBI, 
eC Ha 3TO ObIIa MMCbMeHHaA OrOBOPeCHHOCTh C AykuMOHVcTaMu WO Havasia 
TOpProsB. Hecmortpa Ha TO, UTO MbI Oyjlem B3bICKMBaTb OMaTY TOJIBKO C PIaBHOrO 
MHMUMaTOpa CTABKN, YYaCTHHK TOProB, Temarouuit CTaBKy OT ero JIMia, HeCeT 
OTBETCTBEHHOCTH 3a CTABKY KaK COBMCCTHO C MHUYUHMaTOpOM, Tak UM MH]MBH/LyasIbHO, 


d. Ecnu YuacrHuku Topros He MOryT NpHCyTCTBOBaTb Ha CAMOM aYKUMOHe, HIM 
eaTb CTaBKM Yepes areHTa HIM M0 Tenecpouy, AyKUMOHMCTHI Gy,yT MPHHUMaTb 
yMaJIeHHbIe CTABKH B MMCbMeHHOM BUJ[e, Ip YCNOBMM YTO OHM JOCTHTHYT Hac JO 
Hayala TOproB. CTaBKH CuleflyeT jfeaTb B eBpo. Tloxkastyiicta, Ucnomb3yliTe copMy 
JIA yaIeHHOM CTaBKH, HaneyaTaHHyto B KaTasore. B cnyyae noslyyeHua [ByxX 
NIMCbMeHHBIX CTABOK Ha O/{MHAKOBY1O CYMMY Ha Oj{HH HM TOT Xe JOT, mpesmoyrenue 
OyfleT OTaHO TOM CTaBKe, YTO NpuGbIa NepBon. MpI GyjeM paccMaTpHBaTb 
MIMCbMeHHBIe CTABKH CO BCEH BO3MOXHOM TUaTeIbHOCTHIO, O/[HAKO MBI He HECeM 
OTBETCTBEHHOCTb 3a YaCTHBIC CJIY YAM, KOPla MMCbMeHHad CTaBKa He MOrsia ObITb 
BbIMOJIHeHA HIM OblJIa BbIMOJIHeHA C OLIMOKOM, ECM 3TO ObIIO BbISBAHO CHTyauMen 
BHe Halllero KOHTPOsIA; 


e. B cnyyae korya YuacTHuk Topros 3apaHee JOroBopusica C AyKUMOHMCTaMH [JO 
Ha4asla AYKUMOHA, BCe BO3MOXKHbIe yCuiMa OyLyT NpesPHHATHI, YTOObI CBAZATCA 
c YuacTHHKOM Topros, YTOOb! OH(a) CMor(s1a) yYaCTBOBATH B TOprax M0 TesecpoHy; 
Of{HaKO, MbI He HECEM OTBETCTBEHHOCTH B CJly4ae HEBO3MOXHOCTH CBA3M HIM 
OWIMGOOK B XOje TOproB No TeNe*ouy, CCM 9TO ObIIO BbI3BAHO CHTyaljvel BHE 
HalllerO KOHTPOsIA; 


f. Bca Co6crBenuoct B cocTaBe OTOB uMeeT PesepBHyto WeHYy, CCIM TObKO ee 
OTCYTCTBHe He OrOBOpeHo OcoG0. Pe3sepBHas UeHa He MO2XKeT ObITb BbILLe HYDKHeH 
rpaHHIbI OUCHOYHOM CTOMMOCTH, yKa3aHHOH B KaTasiore. AYKUMOHUCT MOxKeT 
OTKPbITb TOPrH Ha 110601 M3 OTOB HYDKe PezepBHOM eHBI, C/eaB CTaBKy OT JIMIa 
Tlpogasya. AyYKUMOHMCT MOXeT NPOOIDKUTh [[eaTb CTaBKH OT Mua TIpopasya, 
mm6o cam, ofHy 3a Apyroi, 1160 B OTBeT Ha CTaBKH, Mpe/sIO2KeHHbIe /PyruMu 
NOKynaTesIAMH, 1OKa pezsepBHasd WeHa He OyeT JOCTUrHyTa; 


g. AYKUMOHUCT MMeeT TpaBO OTKNOHMTD JOGy10 CTaBKy MO CBOeMy YCMOTpeHHtO, 
YCKOpsTb TOPrH WIM CHMMaTb C TOpros JOGO M3 JOTOB. B cuyuae OWMOKM HIM 
pa3HOriacus, BO BPeMs WJIM MOC TOPrOB, OH MOXKET NPHHATb Mepbl, KOTOpbIe 
MOCUMTaeT COOTBETCTBYIOLWIMMH CHTyalMn. B ciyuae ec pasHorsacue BO3HHKHET 
110 OKOHYAHU TOproB, peecTp TOpros, KOTOpbili Be AyKUMOHUCT, OyfeT CUNTATRCA 
KOHE4UHBIM, CC/IM TOKO He BOSHMKHYT MpOTHBOpedaliive eMy JOKa3aTeIbCTBa; 


h. Ha ycmotpenue AykuMonucta, YuacTHuK TOpros, C/lemaBLUMi CaMytO 

BbICOKY10 CTaBKy, OyeT Mpu3HaHo AykuMonnctom Toxynarenem. Yap MosoTKa 
AyKUMOHMCTa 3HaMeHYeT MpHHATHE CaMOM BbICOKOM CTaBKM M 3aKJIFOUeHHe 
KOHTpaktTa 0 Kynsle-nmpoyaxke Mexkyy [Ipoyasyom u Toxynaresem. Puck u 
OTBETCTBEHHOCTh 3a CoGCTBEHHOCTb B COCTaBe OTa MepexoguT K Tokynatemo 10 
MCTeYeHHH Tpex KaJeH/{apHbIX [Hei C MOMeHTa TOPrOB, MIM B TOT MOMeHT, KOryla 
Tloxynateb 3aGupaer JOT, ecu 2TO CyYaeTCA paHble. 


MIOCJIE AYKUMOHA 


a. Tokynarenb 0643aH BbInaTUTb Tokynuy1o0 yeHy 3a CoOcTBeHHOCT B COCTaBe 
Jota u m06bie M3yepxkku NoKynaTesa cpa3y Nocse TOproB. ITO NONOxKeHMe HMeeT 
cuJly BHe 34BMCMMOCTH OT TOPO, CYLJECTBYIOT JIM SKCNOpTHbIe, MMMNOpTHbIe WIM 
Kakue-11M60 pyre TpeGoBanns; 


b. Ecau k Co6cTBeHHOCTH B COcTaBe JIOTa NpHMeHUMO IIpaBo npaBOMOuHOrO 
XYMOXKHHKa MPH Ka>kKO TpyKH3HeHHOM Nepenpoplaxe ero paborp! 2006 
(upektusa Espocorosa 2001/84/EC), Noxynarenb TakxKe OOs3yeTCa yraTHTb 
AyKUMOHMCTY CyMMy, paBHYy!O roHOpapy XyJOXHMKy CorsacHo yKa3aHHomy TTpapy. 
MBI HeceM OTBETCTBEHHOCTh 3a BbIILIAaTY 9TOM CYMMBI YMOJIHOMOYeHHOMY areHTy 
XYMOKHUKa OT Mua Toxynatena; 


c. Tlokynatesb He nosyyaeT npaBo Ha CoOOcTBeHHOCTE B COCTaBe JIOTa NOKa 
Tlokynuas uena u VspepxxKu nokynatesa He ObiM rosy4eHbt AyKIMOHMCTOM B 
Buyle CBOOOJHBIX Cpey[cTB. PaHHaa Mepeslada He BIIMAeT Ha Nepexos NpaBa WIM Ha 
Oe3ycnoBHYy!0 O6a3aHHOCTb Hokynatesa 3ansaTuTb Tokynuyro yeny 4 M3yepxku 
noKyNaTesaA axe B TOM CuyYae, CCJIM MbI y>Ke Nepean oT Tlokynaremo; 


d. Mp1 coxpaisiem 3a CoOol npaBo yep2KMBaTb MpoOfaHHble Mpe/MeTbI, 1OKa HaM He 
OyeT BbINMaYeHbI BCe MPHYMTaoUIMeca MaTe2xKM B CBOOOHBIX Cpef{CTBAX, WIM OKA 
Tlokynatesb He BbINOJHMI BCe HajiIerxKauMe OOA3ATeEMLCTBA Nepey| HAMH, BKNOYAA, 
Tipu HEOGXOJMMOCTH, yCnewIHble (PUHAHCOBbIe MPOBePKU MPOTHB (pakTa OTMbIBAHHA 
never. B cnyyae ecm Tloxynatenb He MpOXOJUT yOBeTBOPUTeJIbHOM CpPHHAaHCOBOM 
MIpOBePKH Ha OTMbIBaHue fener, AYKUMOHMCTHI MMeIOT MpaBO OTMeHUTb CpakT 
Npoflaxku MW MpepMpHHATe [pyrue Apyrve jericrBua, TpeGyemble WIM paspeleHHbIe 
3akoHoM. B ciyyae BbINOTHeEHMA BTUX ycOBUM, TlokynaTesb MOxeT 3aGpaTb 
nipuobpereHHy10 UM CoOcTBeHHOCT® B COCTaBe JIOTA B TeYeHHe [IBYX KaJICH/{aPHbIX 
Hel CO HA Nposaxku, ECM TOMbKO Mexyy Hamu vu Tloxynaresiem He cyuecTByeT 
WHOM JOroBOpeHHOCTH; 


e. Mpr TIPOABJIACM BCIO BO3MOXKHY!O IIpeOCTOPOXKHOCTh B IIpowlecce oopaeHna, 
ynakOBKH H TepenpaBkKu KyMJIeHHOH Co6cTBeHHOCTH B COCTaBe JIOTa HB BbIGope 
TpeTbelt CTOPOHBI JIA OCYINCCTBJICHMA STUX jevicTBui, OJ[HaKO MbI He HCCeM 
OTBCTCTBCHHOCTH 3a qevcTBUA WIM yilyWeHHA CO CTOPOHbI 9TUX TPeCTbUX CTOPOH; 


f. B cnyyae OTCyYTCTBHM MMCbMeHHOM JJOrOBOpeHHOCTH MexKjly HaMH, TOT (pakT, YTO 
Tlokynatenb niaHupyeT NOYYTb SKCMOPTHY!O JIMUCH3HIO, He OKa3bIBaeT BIIMAHHA 
Ha FO VJIM ee O613aHHOCTb NpOM3BeCTH OMaTy Cpa3y Xe NO OKOHYAaHMM TOpros, a 
TakKXe He BIIMACT Ha Halle NpaBO HaYMCIATb MPOLCHTI WIM OMOHMTesbHY!O TlaTy 
3a XpaHeHHe JIoTa B Culyyae 3ajyepxkKU omaTbI. Ecnm Noxynarestb xenaeT, YTOObI 
MBI MOjlasIM Ha 9KCMOPTHY!0 JIMUCH3HIO OT CFO JIMA, MbI MMeeM MpaBo 3alIpocHuTb 
muaty 3a sty ycslyry. MbI He 0693aHbI aHHYyJIMpOBaTb Npoyaxky WIM BO3MeLLNaTb 
NPOUEHTHI MIM WOGbIe [pyre u3jepxXKU, KOTOpbI noTepnien Mokynatestb B TOM 
cmy4ae, KOrja SKCHOPTHbIe JIMUCH3HH HEOOXOHMBI; 


g. Ecam Tloxynatesb He OcyecTBAAeT ONMATY MOMHOCTHIO Mp TOMOLIM CBOOOAHBIX 
CpeycTB B TedyeHne 7 AHel Moce ayKUMOHA, MbI MMeeM MpaBo MpeyIpuHATh pay 
IOPHMeCKUX Mep, B KOTOpble MOrYT BXOMTb Cleflyroulue (a TakxKe Apyrue) 
TeHicTBus: 


i) TIPMBJICKaTb He BbINIOJIHMBLILerO oOsa3aTeIbCTBA Tlokynatena K OTBCTCTBCHHOCTH 
C WeJIbriO BbIMJIAaTbI BCel mpuuntaromenca CYMMBI M BCeX IOPHAMYeCKHX Mpoesyp Hu 
W3ep2xKeK, HallpaBJICHHbIX Ha BOSBpallleHHe 9TOH CYMMBI, BKJIFOYaA TPOWCHTbI, 10 
MaKCHMaJIbBHOMy mpelickypaHty , HONYCTHMOMy COOTBETCTBYFOLUMM 3aKOHOM, 


ii) AHHYIMpOBaT Npofaxky CoOcTBeHHOCTH B COCTaBe J10Ta; 


iii) NepenpogaTb CoOcTBeHHOCT» B MyOJIM4HOM WIM YaCTHOM TopsyKe Ha 
YCTpavBarouyux Hac yCOBMAX; 

iv) onnarurp TIpopasuy cymMMy B pa3Mepe 4MCTOM BbIPyKH OT pa3Mepa CTaBKH, 
Cjle1aHHOM He BbINOHMBIUIMM CBOUX O6a3aTeNbCTB Ilokynatesem; 

V) B3bICKaTb MpOUeCHTHI M3 pacueta 5% TOOBbIX B JOOaBsIeHVe K OCHOBHOM CTaBKe 
Lentpo6anka Kunpa; 


Vi) BbI¥eCTb OOy10 CyMMy, KoTOpyo AYKUMOHNKCT osDKeH Tokynateso, 43 
ocTaroujelica HeBbinsayeHon TloxynaTesiem CyMMBI; 


8) 


Vii) B TOM cylyyae, ecm TlokynaTesb JO>KeH HaM HeECKONbKO M1aTexKel B CHT 
PasIM4HbIX TpaH3akUMit, UCMOMb3OBaTb JMOOY10 BbITIaueHHy!0 CyMMy J\IA 
NOKPbITHA JOGO 3aj\OJDKeHOM CYMMBI B CYeT JHOOOM OT/ebHOM TpaH3aKUUH, jaeT 
um THoxynaresb corsacve Ha 9TO MIM HeT; 


Vili) yepxkuBaTb moOyr10 COOcTBeHHOCTb Ilokynatesa, KOTOpad HAXO/MTCA B 
pacnopsxkenuu Aykuvonncta. Mpi coo6umM ToKxynateso, ec MbI Has102KUM 
apecT Ha ero COOCTBEHHOCTD, H B TeYeHHH 14 He C MOMeHTa MOAOGHOTO 
COOGUICHHA MOXKEM OpraHU3OBaTb Mpoaxky ITOM COOCTBEHHOCTH, YTOObI MOKPbITb 
cymmy, koropyro Ilokynateib osKeH AyKUMOHMCTaM; 


9) 


ix) TiIp€AMPHHATh UHbIe War BYTOM KJIOYe, KOTOpbie COUTCM HeOOXO/MMbIMH MIM 
COOTBCTCTBYIOLIMMN. 


Ec. MbI nepenpoyjaem CoOcTBeHHOCTb CormacHo Naparpadpy (ili) BbILUe, He 
BbINOJHMBLIMM CBOM OO#3aTeIbCTBa IloKynaTesb OHECET OTBETCTBEHHOCTh 3a 
sOOOHM HeOCTATOK Me2XKjly U3Ha4aJIbHO MIpHYNTarOLelica HAM CyMMOM VM CyMMOM, 
NOMYYeHHOM OT Mepenmpoyaxku, a TAaK2XKe BCeX pa3yMHbIX PacxO/OB, M3lepxeK, 
yObITKoB, 1Opuj{M4eCKUX FOHOpapoR HM TpeMuit OGOro TuMa, CBAZAHHBIX C OGeMMU 
npojlaxkaMH M BbITeKAIOUIMMM 13 HEBbINIOJIHCHHA M3HAYaJIbHBIX OOAZATENBCTB. 
Ec. MbI BbINIa4HBaeM J1OOy10 cymmy IIpogapuy corsacHo naparpady (iv) 
spe, [lokynatetb mpu3HaeT 3a AyKUMOHMCTaMM HosmHOe MpaBo IIposasua, BHe 
3aBHCMMOCTH OT ero NpoucxoxJeHuA, JOOuBaTECA OT TlokynaTena yKa3aHHOM 
CyMMBI. 


10) 


Ecsm nokynartesb He 3a0paJI CBO NpHoOpeTeHua B TeUeHMe IBYX KasIeHapHbIx 
Wel CO [HA ayYKUMOHAa, BHe 3ABMCMMOCTH, ObWIa JIM MpoBeyeHa OMaTa WIM 

HeT, HaM pa3pellleHO MepeBe3TH COOCTBEHHOCTh B MECTO JIA XpaHeHusa, 
npuHajiexkalljee TpeTbelt cropoue, 3a cueT Tokynaress, U BbIaTb €€ TObKO 
NOCMe NOJHOM OMaTbI NepeBO3KU, NepeMeLeHMA, XpaHeHHsA Mi JHOOBIX [IpyrHx 
NIOHECCHHBIX pa3yMHbIX pacxooB, Hapsjly C yxKe NPMYMTAaIOUelicsd HaM MWaToH. 


7) TAPAHTUA 


B jonomHenne k o6a3aTeNbCTBaM AyKUMOHNCTOB Nepey Ilokynatenamn, 
113J102%KCHHBIM B Maparpade 4 WaHHbIX Y COBH, HO B COOTBETCTBHM C MOO2%KeHHAMU 
Mf YCJIOBMAMM JJaHHOrO Naparpacba, AyKUMOHepbI AaloT rapaHTHIO CpOKOM Ha 

Ba roa, B OTHOWCHHM TOrO, YTO ec MposaHHad MU CoGOcTBeHHOCTD OyseT 
BIOCIIeACTBUM NpUu3HaHa NopWeAKOM (cormacHo JaHHOMYy HYDKe ompeyeseHuto), 

OHM aHHYJIMpy!oT Mpopaxy u Bo3MectarT ToKynareso UcxopHy!0 NOKyMHy!0 
CTOMMOCTE Co6cTBeHHOCTH B COCTaBe OTA, B MCXOJHOM BasmoTe cyemku. Topyenka 
ompeyleisetca Kak CoOcTBeHHOCTh B COCTaBe JIOTa, KOTOpas, 10 OGOCHOBaHHOMy 
MHeHHIO AYKIMOHNCTOB, ABJIACTCA 2KYIbHUYECKOM MMUTALMel, CO3{aHHOM C WeJIbIO 
BBECTH B 3a0/1y2K/|eHe OTHOCHTEJIBHO Ce ABTOPCTBa WIM BPeMeHH CO3aHNa, ec 
9TOT (pakT He OGo3sHayeH SAT JIABHbIMM BYKBAMAM B 3aronoske onucaHna 
JIOTa B AYKUMOHHOM KaTaJiore (43MeHeHHA MOryT ObITb BHECeHbI B ONMcaHHe 
MOCpe/CTBOM YBeAOMIICHHA MIM OObABJICHMA B AYKUMOHHOM 3alle). 


Tapantua AyKuMOoHuCTOR He pacnipocTpaHseTca Ha OMOJHMTeBHY!O MHCpopMaluio, 
pa3MeleHHy+0 Noy HaOpaHHbIM 3arsaBHbIMM OyKBaMH 3aPOJIOBKOM B OMMCcaHHh 
Kaxkjjoro oTa, 4 AYKUMOHMCTbI He HECYT OTBETCTBEHHOCTD 3a JHOObIe OLIMOKU 

Vi Mponycku B YTOH MHC*opMauun. CapanTusd He pacnpoctpaHsetca Ha OOO 
3aPOJIOBOK, KOTOPbIi 3aaBJIeH Kak Mpes{CTaBsAIOUIMM KBasIMCpPHUMpOBaHHOe MHeHHe. 
Tapantua feiicrByeT B COOTBETCTBHH CO CJIe{yIOUWMMH NpaBMiaMu: 


a) Ona He pacnpoctpaHsetca Ha clyyan, Kora (i) omMmcaHue B KaTaslore HIM 
OOBABJICHHE B AYKUMOHHOM 3aJIe COOTBETCTBOBAIO OOLIeNPHHATOMY MHEHHIO 
YUYCHBIX WIM 9KCIepTOB Ha MOMEHT TOPPOB, MIM B ABHOM CpOpMe ykKa3bIBalIo 

Ha HaJIM4ve MpPOTMBOMOIOXKHbIX MHEHHM; WsIH (ii) BepHasd HeHTUdUKaLMNA 
Co6cTBeHHOCTH B COCTaBe OTA MOXeT ObITb MIpoeMOHCTpUpoBaHa TOKO 

C NOMOLIbIO Hay4HOH Mpouesypbl, OOMHO He ONycKaroujelica JO MOMeHTAa 
nyOsMKayun KaTasora, 160 Npouesypbl, KoTOpad Ha MOMeHT IlyOMKalMuM KaTasiora 
Obia ObI HeOMpaBsaHHO AOporocrTosielt WM HeNnpakTHYHON, HIM Morsia HaHeCTH 
yulep6 Co6cTBeHHOCTH; 


b) TIpasa lO rapaHTHM He MOjIexkaT Nepefave HW euCTBY1OT TOJIBKO B OTHOIMCHHH 
MCXOJHOTO Tloxynatena Co6cTBeHHOCTH B CocTaBe NOTA, COrIacHO CyeTy, 
M3HaYaJIbHO BbIJJAHHOMY AykKuMOHVCTaMu TlOCce MpOWaxkH JIOTAa Ha AYKIMOHE, 


c) Mcxogupim Tokynatenb qosbkeH OCTaBaTECA BulajesIbleM CoOcTBeHHOCTH B 
cocTaBe JoTa, He MpefOcTaBAd HUKAKOM JOJM B Hei HUKaKOM TpeTbel CTOpoHe; 


d) Hu Aykunonnctet, Hn [Ipofaper, He HecyT OTBETCTBEHHOCTH Kak 3a J1KOOOH 
yuep6, BKj04ad, Ge3 OrpaHMyeHuit, ylyujeHHyt0 BbIrO/ly, TaK M1 3a Oxo]. 


e) Tokynates JosDKeH NOfaTb HaM MIMCbMeHHOe 3aAaBJIeHHe O NpeTeH3MM B TeYeHHe 
ABYX JleT CO JHA ayKUMOHAa. [Jo TOrO, Kak IpHHATb pellieHve 06 OTMeHE Mpoyaxku 10 
npapy rapaHTuu, AyKUMOHMCTHI [0J2KHbI MMeTb NpaBo NoTpeGoBaTp oT Iloxynarena 
TIMCbMeCHHBIe 3aKHOUCHHA [BYX MPH3HAHHBIX YKCMepTOB B COOTBETCTBYIOLIeH 
o6aCTH, UbA KOMMeTeHUMA OMHAKOBO MpusHaeTca AYKUMOHMCTaMH HM 
Tloxynatesiem. 


f) Toxynarenb o693aH BepHyTb CoOcTBeHHocTh AyKIMOHMCTaM B TOM Ke 
COCTOAHMM, B KOTOPOM OHa HaXO/MJIaCb Ha MOMEHT TIposarku. 


ABTOpCKOoe MpaBo Ha Bce H300paxKeHHA, MJOCTpal{Hi M TIMCbMeHHbIe MaTepuasibl, 
TIpousBeyeHHble AykuMOHMCTaMn uM AI AYKUMOHMCTOB, OTHOCSIMeCa K 
Co6cTBeHHOCTH B COcTaBe JIOTA, B TOM UHCJIe Ha COfep»xKUMOe JaHHOrO KarTasiora, 
NIpuvayyexKUT uM BCerga OyyeT NpHHaiexkaTb AyKUMOHMCTaM; NepeucseHHbIe 
MaTeplasibI He JOJDKHbI Mcromb30BaTEca HM Tlokynaresem, Hu J00bIM ApyruM 
JIMYOM, 6e3 Hallero MpesBapuTesbHOrO MMcbMeHHOrO corsacua. Hu AyKuMOHNCTHI, 
uu IIpofapell He jakoT 3aBepeHH MIM rapanTui, uTo TlokynaTestb COOcTBeHHOCTH 
NOJyYHT aBTOPCKHe TpaBa WIM MWOObIe [pyre NpaBa BOCNpoOUsBeyeHHA Ha ITH 
MaTepnasibl. 


Ecum Kakas-1M60 YacTb HacTosLux Ycuosui Topros OyjeT npu3HaHa J1KOObIM 
CYyOM HejjeiCTBUTebHOM, NpOTMBOpeyalljei 3aKOHY WIM He MMerOLel MCKOBOM 
CHIbI, 9Ta YacTb GyeT aHHYJIMpOBaHa, B TO BPeMA KaK OCTAJIbHbIe YCOBMA 
OcTaHyTCA |eMCTBUTeIbHbIMM, HACKOJIBKO 3TO BO3MO2XKHO B COOTBETCTBHH C 
3aKOHOM. 


TIpapa u 06a3aHHOCTH CTOPOH B OTHOLUeHHH HacTosmMx YcnoBun Topros, u Bce 
acIIeKTbI BCeX BOMpOcoB, OnepallMit WIM AMCIYTOB, K KOTOpbIM OHM MMeIoT 
OTHOLIeHHe WJM IIpUMeHAIOTCH, peryIMpylOTCA M TOJIKYIOTCA B COOTBETCTBHH C 
mpasom Pecny6mmku Kunp. Copepiiasa craBki Ha ayKUMOHE, JIM4HO WIM Yepes 
areHTa, MOCpe{CTBOM NMCbMeHHOM CTaBKH, 10 Teseqouy WM JOObIMM ApyruMu 
cpeqcTsamn, [lokynatenb cuvTaeTCa NOJYMHAIOWIMMCA, K 10b3e AYKIMOHMCTOB, 
UCKJOUNTEJIBHOM FOpucAMKUMH Cyja PecnyOnuku Kunp. 
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oO uNTepecylomero Bac sora, 
SBOHOK MOAET BANHCLIBATLCA, 


Tlovrosit Anpec Han @axc: 
Icons AUCTION 

Lepra Business CENTRE 

| Poseiponos STREET 

2406 Eckomi Nicosta 

Kune 

akc: +357 22 77 99 99 

Ten.: +357 22 55 66 77 


VMkoub!I 4 APTE®AKTbI ITPABOCNABHOrO Mupa 
Tariana 7 Max 2010 8 7 Bpesepa 


Homep | Hassanne nora Makcumasiblasd CTaBka 

nora (HCKIIONAR KOMMCCHIO H HaNOr) 
HAM NOCTABbTe FasOUKY 
JUIt CTABKH NO Teecbouy 


Hacrosiiuim # 3anepsto, To Cormammaiocs C NorokeHHaiMit 1 YCAIOBMAMH TOproB, HanetaTaHHbIMit 
B KaTAOFre, COPMMCHO KOTOPbIM AYKIMOH NPOBO;ITES, H roTOB(a) naaTiTb Mpemmio nokynarests 

B paamepe 20% or AYKIMOHHOM LCHbI JJ KKLONO H3 AOTOB, BITE 10 (4 BKTFOMAR) £10,000, 4 

fambHemmne 15% Ha ocraTokK CyMMbI, CCM Oa HpeBnmUaeT £10,000, a TakxKe CooTBeTCTBYyIOUNe 
HaJIOrH, 


Doanuce: Nara: 


YURI GORBACHEV 


Selected Paintings 
Le Méridien Hotel 
Limassol, Cyprus 
2-7 May 2010 


Vi30paHHble KapTuHbl 
Orestb JIe Mepuyuan 


JIumaccouyl, Kump 
2-7 Maa 2010 


Two Peacocks, oil, gold and enamel on canvas, 61 x 76.2 cm, 2002 
Jl 6a naéAUHa, XOJICT, MacIO, HO3010Ta, sMasmM, 61 Ha 76.2 cm, 2002 


Yuri, a nephew of the Russian president Mikhail 
Gorbachev, was born and trained in the Soviet Union. 

At the age of 27 he became a member of the prestigious 
Union of Artists, an honour reserved for the U.S.S.R.’s 
most revered cultural figures. Soon after Perestroika he 
moved to New York, where he still lives and works. The 

art of Yuri Gorbachev is passionately sought after and his 
paintings are found in numerous museums and private 
collections worldwide, including the Kremlin, the National 
Art Museum in Kiev, the Odessa Museum of Art and the 
Louvre just to list a few, as well as in collections such as 
those of President Clinton, Senator Edward Kennedy, U.N. 
Secretary Boutros-Ghali, Andre Agassi, Mikhail 
Baryshnikov, Brooke Shields and several other 
international celebrities. 


Engurries MAGGIE DEVERS 
3anpocsr Morrv JIEBEP3 


Marinos KLEANTHOUS marinosk@vasslaw.net 


Mapuuoc KiEAHTOC 


lOpuu, nieMaHHUK pesupeHta Muxausa DopOauesa, posuwsica, 
BbIPOC HW NOU OOpaso0BaHve B CoBpeTcKoM Coro3e. Yxxe B 27 
JI€T OH CTaJI WICHOM TIpecTu>KHOro Cor03a XyO2KHUKOB — TaKOH 
yectu B CCCP yyocTauBasucb TOIbKO HavOoulee yBaxkaeMbie 
wleaTeiM KysbTypbl. [loce nepecrpouku OH NepecesMJICA B 
Hro-Mopk, re 2xuBeT u paGoraer m0 cei JeHb. AckyccrBo 
lOpua Dop6auesa nob3yeTCa OrpOMHbIM CIIpOcoM, a ero 
KapTUHbI HaXOfATCA BO MHOPMX MY3eAX H YaCTHBIX COOpaHHax 
lo BCeMy Mupy, BKJILOYad Kpemub, Jlysp, Haywonasbubii My3en 
pycckoro uckyccTBa B Kuese, Ofecckuii XyO2KeCTBeHHbIM 
My3eH, a TAKXKe KOJWIEKIMN NpesuseHta Knunroua, ceHaTopa 
OyBapya Kenveyu, cekperapa OOH Byrpoc-lanu, Axnppe 
Araccu, Muxava Bappuunukosa, bpyk Iunye u pala ypyrux 
Me ]lyHapOHbIX 3HaMeCHMTOCTEH. 


maggie@laparoledivine.com TEL: +44 (0)20 7706 3474 


TEL: +357 22 55 6677 
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Na Vonala Ueing 


LEDRA MANAGEMENT LTD 


Accounting & Corporate Services 


